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in the text. The bulk of the example (bstween 20 and 40) are 
in the appendices. The selection was made by comparing 
each line of the first and second editions, and the most striking 
examples were cited. The remaining corrections, which are 
not shown word for word in either the text or the appendices, 
are marked by page and line at the end of each appendix and 
are grouped by volume number of the first edition.

Most books and articles encompassing the sixty years ot 
Agnon’s literary life3 deal with his monumental works mainly 
from the standpoint of the content and meaning. Surprisingly, 
very few critical articles deal directly with his style.4 This 
study is intended to contribute to a better understanding 
especially of the stylistic aspects of his works.

All quotations in the appendices will be in Hebrew. The 
examples in the texts, and the articles and books referred to 
in the footnotes, will be in English transcription. (See Appendix 
19 for method of transcription). The examples in text will be 
translated only when it is essential for an understanding ot 
the discussion. References to Agnon’s writing will be made 
in parentheses in the following order: edition, volume, page, 

and line.

This dissertation represents to my knowledge the first 
attempt to compare Agnon’s first two editions in terms ot 
style mainly from an aesthetic and artistic point of view rater 
than in terms of linguistics and grammar which are the raw 
materials for style.5

3. The first story of literary importance "Agunot״ was published in 1908. The 
pen name Agnon was derived from "Agunot" (his real name was "Czaczkes").

4. See Chapter III.

5• Cf. R. Wellek and A. Warren, Theory of Literature (New York: Harcout 
Brace and Company, 1948), p. 177; S. R. Levin, Linguistic Structures in Poetry (The 
Hague: Mouton, 1962), p. 15; and A. Ben Or, Lashon V'signon (Tel Aviv: Yizrael, 
1967), p. 4.
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CHAPTER I

INTRODUCTION

Agnon’s style —  its Importance and influence

Agnon’s works are unique in Hebrew literature. In Agnon 
we find a truly epic writer for the first time in Hebrew 
literature. The subject of his works is Jewish life in all its 
phases during the last centuries. At the same time his work 
reflects the crises of modern life. Many of Agnon’s critics and 
scholars compare him in this respect to Kafka.'

Equally unique in Hebrew literature is his style. A. Kariv1 2 3 4 
describes it as combining the features of the Hebrew language 
of all generations and unifying them with his exceptional skill 
into a highly artistic style. Critics and scholars alike from A. 
M. Lifshitz3 to very recent critics are unanimous in their praise 
of his style. Its simplicity, clarity, and musical charm of his 
syntax, its structure and rhythm are all particularly stressed by 
D. Miron4 who is representative of the young critics in Israel.

Many of his contemporaries were influenced by him and 
some even imitated him: ,'A long line of Hebrew novelists 
from Kabak (in his last novels), Shenhar, Zarxi, Amixay and 
Apelfeld were influenced by him. Even some of the Palmax 
writers write in the Agnonic fashion, and some do it well and

1. M. Tochner, Pesher Agnon (Tel Aviv: Agudat Hasof'rim L'yad Masadah, 
9 6 8 ו ), pp. 81 ff.; B. Kurtzweil, Masot al Sipurey Agnon (Tel Aviv: Schocken, 1966), 
pp. 5, 72, 75, 85.

2. A. Kariv, lyunim (Te! Aviv: D'vir, 1950), p. 42.

3. A. M. Lifshitz, "Shay Agnon," Hashiloax, XLV (1 9 2 6 ), pp. 239 — 247.

4. D. Miron, Haaretz, Sept. 13, 1963.
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However, Agnon did not only have a great infulence on 
modern Hebrew literature; he was also influenced by modern 
Hebrew language. His creative period spans the time from 
1908 to the present day. These years were of tremendous 
importance in the development of modern Hebrew as a spoken 
language, bringing about the so-called ”Israeli Hebrew.'2 The 
influence of ”Israeli Hebrew” is noticeable mainly in Agon’s 
second stylistic period, according to H. Rabin.'3 Rabin, a lead- 
ing authority on the Hebrew language in all its stages and 
history, describes three phases in Agnon’s stylistic develop- 
ment: a) Agnon’s own style based on the folkloristic style 
of Xasidic and Mishnaic sources from past centuries (mainly 
vol. I-IV 1931); b) continuation of this style after his con- 
tact with the various levels of Israeli Hebrew, bringing about 
an enrichment of his language yet intensifying his aloofness 
(at this stage (b) there is no influence of modern Hebrew 
readily noticed in Agnon’s work, mainly vol. VII of KS-1); 
c7 the stage illustrated mainly in the works from and after 
”Sefer Hamaaism” (mainly vol. VIII-XI of KS-1) which does 
show some influence of the Israeli Hebrew. Vol. X (Samux 
V’nireh) and vol. XI (Ad Henah) of KS-1 remained unchanged 
in KS-2.'4 This is true also of the great novel T’mol Shilshom 
which appeared in 1945, and in which only few and minor 
changes were made in 1953. All the editions after 1953 are 
only reprints of KS-2 with no changes. This would indicate 
that his style had reached its final form.

Previous Works on Agnon’s Style

The first important article on Agnon was written by A. M. 
Lifshitz.'5 Lifshitz considers Agnon’s style as the perfection ot 12 13 14 15

12. H. Rosen, Haivrit Shelanu (Tel Aviv: Am Oved, 1956), pp. 35, 72, 138.

13. H. Rabin, "Hanaxot Y'sod L'xeker L/shono Shel Shay Agnon," in L'Agnon 
Shay (Jerusalem: Hasoxnut Hay'hudit, 1966), p. 235.

14. However, a few changes were introduced in "Sefer Hamaasim" of Vol. X  
compared to its first appearance in Vol. V III, 1941.

15. A. M., Lifshitz, Hashiloax, V. 45 (1 9 2 6 ), pp. 2 3 9 -2 4 7 .
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The most recent work of Agnon’s language is by Y. 
Mansour.26 In the fifteen chapters of his book, he discusses 
Agnon’s language mostly from a linguistic-grammatical point 
of view. Mansour deals with punctuation, gender, number, 
tense, nominal and verbal sentence and Agnon’s use of Biblical 
style. He also discusses some changes mainly in T'mcl Shil- 
shorn. Mansour discusses also developments in Agnon’s langu- 
age and attempts to explain them. In certain cases he admits 
his inability to account for Agnon’s changes and for certain 
grammatical forms used. As a first scientific study in Agnon’s 
language, Mansour’s work is of great importance.

Agnon’s Works, Editions and Styles

Shmuel Yosef Agnon's literary biography begins with 
”Agunot'' (1908), when he was twenty years old.27 28 Eleven years 
o f immature literary activity preceded the publication of ”Agu- 
not”, and during this time he wrote minor works both in 
Yiddish and in Hebrew. This period has been dealt with by 
D. Sadan,23 and A. Band.29 His second literary period is the 
Jaffa—Jerusalem period between 1907— 1913 during which he 
wrote ”Agunot” in 1908 and ”V’hayah Heakov L’Mishor” in 
1912 —  two works of great literary merit which began his fame. 
Sixteen stories comprising a 400 page volume were published 
in this period in two books.30 These stories had many versions 
afTd changes in style (which actually would deserve a special 
study) until they appeared in KS-1 (1931). The 1931 edition is 
the point of departure for his study.

Agnon's first edition KS-1 of his collected works appeared 
in four volumes in Berlin in 1931. The other seven volumes 
appeared in the following years with the final one appearing

26. Y■ Mansour, lyunim, p. 2.

27. Agnon was born in Buczacz, Galicia, on July 17, 1888.

28. D. Sadan, Al Shay Agnon, pp. 125— 154.

29. A. Band, Nostalgia, p. 2.

30 S. Y. Agnon, B'sod Y'sharlm (Berlin: Schocken, 1921 ); Al Kapot Hamanul 

(Berlin: Schocken, 1922).
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written in the Mishnaic style. In the later edition of these 
works we find thousands of corrections. The novel with the 
greatest number of corrections is Haxnasat Kalah (about 5:1, 
see Table 4). However, a clear indication of the ratio of cor- 
rections to pages in the short Mishnaic-styled stories in Vol. 
Ill is found in Table 2. We learn that the ratio is about 3.33 
corrections per page compared with about one correction per 
four pages in the stories in the Biblical style or almost fourteen 
times as many.

A smaller ratio oof corrections is found in the Mishnaic- 
styled stories of Vol. IV, see Table 3. The ratio is only one 
correction per page, still four times as many as in the Biblical- 
styled stories. This, in adition to the ratio of Biblical-styled 
stories to Mishnaic (about 1:15), proves again that the Mish- 
naic is the major style of Agnon anl is the style he mastered 

and perfected.

Table 4 indicates very clearly that (with one exception, 
easily explained) the corrections gradually become fewer as 
we advance from the year 1931. The greatest number of cor- 
rections or major stylistic changes are found in Haxnasat 
Kalah and none in T’mol Shilshom (Vol. IX, 1945), Samux 
)Tnireh (Vol. X, 1951) and Ad Henah (Vol.XI, 1952).The volumes 
which appeared between 1931 and 1945 show a gradual decline 
in number of corrections (see Table 6). It is clearly seen that, 
with the exception of Volume XII (which will be investigated 
further on), Agnon’s major corrective work was devoted to 
Volumes I— IIT which center mainly around the religious life ot 
the Jews in eastern Europe a few generations ago. Except for 
its literary and historical value, this subject is of little relev- 
ance to modern Israel. Agnon, whose style is faithfully intert- 
wined with content, draws heavily from the Bible and post- 
Biblical languages in order to bring out the religious atmosphere 
of Jewish life of that period. Quite often each line and ex- 
pression resemble very closely lines and phrases from these 
sources. Ths is true but to a much lesser extent of all his

19



writings. Unless one is fam iliar w ith this literature, one might 
miss the real meaning in Agnon’s usage. It was therefore very 
natural for him to try to make the religiously centered works 
of Volumes I— III of KS-1 more sty lis tica lly suitable to the 
Israeli public which is, generally speaking, not too close in 
mind, spirit, and knowledge to the post-Biblical literature though 
it is quite fam iliar and absorbed with the Bible. The one excep- 
tion to the trend of the gradually diminishing number ot 
corrections is Volume VII, Oreax Natah Lalun (1939).

However, a few things must be borne in mind:
a) This novel appeared only eight years after Volumes 

I— IV (1931).

b) The atmosphere, although that of crisis and despair, is 
centered around Beyt Hamidrash. This make the novel sim ilar 
in mood and atmosphere to Volumes I— III (and thereby initiat- 
ing there the many corrections for the purpose of modernizing 
it).

c) Unlike the works of Volumes I— IV, Oreax Natah Lalun 
is an autobiographical novel. This very personal novel deals 
with the most profound problems of Jewish life in modern 
times, demanding perhaps more sty lis tic  attention than others.

d) Most of the changes are small, of only one or two lines. 
Only eighteen corrections are longer than one or two lines, but 
less than a paragraph in length; and only nine result in entire 
paragraphs being altered. No chapters were changed or added 
as is the case with Volumes I— II; and even so the ratio ot 
corrections is s till only 3:1, as compared to 5:1 in Volumes I— II.

Of the two styles (Biblical and Mishnaic) used in KS-1, 
the Mishnaic is clearly the dominant one and remains so in 
KS-2. This style, one may conclude, is considered by Agnon as 
the style most fitting  to describe Jewish life  in all its aspects 
in the modern world, and it is in this style which most of the 
changes occur.
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repeated twice, marks excitement). "V’lo natati lah min hap’■ 
raxim asher b'yadi, ki eyxaxah eten lah min hap’rahim asher 
I’salsbilah... vaekax et hashoshanah hazot vaeten otah I’ruxa- 
mah” (KS-2, III, 393). The repetition centers his mind on the 
flowers). "Vatikax Ruhamah et hashoshanah vatasem et hasho- 
sh'anah al libah. V’elo mac’ah hashoshanah manoax” (KS-2, III, 
393, "The rose” given to Ruxamah repeated three times, re- 
fleets intense emotion).

In Biblical language, especially poetry, but to some extent 
in narrative prose as well, repetitions are permitted. In contrast 
to this the Mishnaic language is basically prosaic and permits 
few repetitions. Repetitions occur mainly in Midrashic literature, 
which is sometimes quite poetic, for example, in the rhetorical 
passages.3 Mishnaic language is precise, simple, and clear, as 
it deals with matters of religious law and custom, ethical 
behavior in daily life, teachings, legends and morals, written 
for people of all levels of society and culture. Rashi's4 comment 
on the Biblical phrase which deals with the wording of laws 
is most appropriate. On the verse "V’eyleh hamishpatin asher 
tasim lifneyhem” (Exo. 21:1) ("And these are the ordinances 
that you should put in front of them”), Rashi writes: ”As a 
table set and ready for a person to eat.” Rashi’s view regarding 
legal style should apply to any code of law, though one cannot 
always find this ideally legal style in the Mishnah and in other 
codes of Jewish law. Similar qualities are found in the style 
of the Agadic and Midrashic literature which tried to appeal to 
siniple people in times of distress with the purpose of encour- 
aging and comforting the miserable by teliing them stories 
based on the world of the Bible. For the purposes of studying 
law and formulating it or for addressing people in distress 
and misery, the Mishnaic language with its clarity, simplicity, 
exactness and vividness serves well. Biblical language may be

3. N 'darim  66b end many others.
4. The great commentator on the Torah (the five hooks of Moses) and on 

the Talmud.



(even in its narrative passages) poetic, rhetorical, and gener- 
ally repetitious as a language of charismatic and nomothetic 
writings should be, especially when it is directed (as the five 
books of Moses are) to nomadic ex-slaves. The other books ot 
the Bible employ a similar style, but this languege had to give 
way to the Mishnaic for historic, linguistic and cultural reasons 
in the post-Biblical period. This language, with the exception 
of some poetic passages of the Agadah, lacks generally most 
of the poetic devices so typical of the Bible and allows very 
little repetition which tends usually to obscure, confuse, and 
complicate the syntax.

In KS-2 Agon’s Mishnaic style carries basically this fea- 
tore of non-repetition, but he knows how to use repetition et- 
fectively for literary purposes. The distinction between neces- 
sary as opposed to irrelevant repetition, is basic for under- 
standing why Agnon introduced many changes in KS-2. Agnon 
sometimes disregarded this distinction in KS-1. The application 
of this principle led to a more effective and meaningful style 
in KS-2.

I will now illustrate the artistic repetitions from three dit- 
ferent literary genres to show its use in expressing the hum- 
orous, the tragic, and the sublime:

1. Humor. In Haxnasat Kalah (KS-2, I, 24), we find the anecdote 
about the "man of truth,” who was very careful not to answer 
"yes” or ”no” to a question for fear that he might be wrong. 
This man was particularly careful not to say "no” when he was 
a guest at the home of a Rabbi and was served a dish ot 
dessert. The dessert was offered to him again and again but 
being a "man of truth” he did not saya "no.” This anecdote is 
made up of two pairs of contrasting words that are repeated:

a) ”Harav hakadosh mirozin” (The holy Rabbi of Rozin) 
and ”Hosif v’axal” (he continued eating), i.e., ”holiness-eating.''

b) ”ish haemet" (man of truth) and ”k’derah m’leah mir- 
kaxat” (a dish full of dessert). These contrasting terms, hoi-





naarah shotah hay’tah velo hay’tah lixluxit k’motah.” (KS-1, 
I, 75) .5 This was corrected to ”V’otah Rivah shotah v’lixluxit”; 
or ”V’hay’tah mutelet kol yameha y’xidah b'veytah v’hay’tah 
marbah sixah,” (KS-1, I, 89) in KS-2 the second ”v’haytah” was 
dropped.

Other devices of repetition widely used by Agnon are:

a) Parallel sentences:

,'Amad zeh b’zavit zo v’hitpalel, v’zeh b’zavit zo v’hitpalel

CKS-2, I, 262). "Kan neyrot k’mispar anshey habayit, v’xan ney- 
rot b’lo mispar.” (KS-2, V, 262).

b) Stress and emphasis:

' Hi yash’vah baxalon uv’gadeah hayu I’vanim. B’xol et hayu 
b'gadeah I’vanim” (KS-2, III, 5). ”Aval xesed zeh eyno matmid 
shemidat haxesed eynah mitgalet ela lifrakim” (KS-2, V, 263), 
"Acev acev yoshev lo yicxak” (KS-2, V, 264).

c) Imitating child speech:

"Zslgu eyneha shel hatinoket d’maot v’amrah mitox habxiyah, 
ani eyni coraxat, ani eyni coraxat, ani omeret et haemet, ani 
cmeret et haemet” (KS-2, VI, 28; IV, 145, lines 13-14; VII, 98, 
lines 18-27).

d) Anaphora:

"Axar kax he'evira . . .  Axar kax kiplah . . .  Axar kax hidlikah 
. .. ” (KS-2, VII, 204; IV, 426, lines 19-24).

e) Imitating natural occurrences:

"V’has’finah niklaat v’holexet, holexet v’niklaat k’mo b’xaf ha- 
kelah” (KS-2, III, 531). "Mah adam zeh notel p’ri v’oxel, notel 
p’ri v’oxel, kax ani” . . .  (KS-2, II, 237). ”Timrot avak uc’rorot, 
timrot c’rorot vaxol” (KS-2, III, 365).

f) Imitating colloquial speech:

"Davar exad rabotay davar exad hinaxtem hinaxtem b’lo mas. 
Umahu? Hamakel rabotay, hamakel.” (KS-2 VI, 281). ”Afilu 
zikney hakloyz am’ru, yaeh yeah. Maaseh y’dey oman, maaseh 
y*dey oman” (KS-2, VIII, 291).

5. Other examples ere: KS-1, t i l ,  48; KS 2, V I, 129, lines 10-11; KS-2, I,
50, lines 27-42; KS-2, V II, 204, lines 21-27; B. Jurtzweil, Mascot, p. 249.
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Repteitions of the type other than those previously de- 
scribed and analyzed are obviously a fault in any style. To 
attribute faults to the stylist of modern Hebrew literature may 
sound daring or even arrogant, such is Agnon’s fame as a 
purist and perfectionist. Bialik, the prominent Hebrew poet, 
wrote in one of his dedications to Agnon, "L’rav Sagnon K’mar 
Agnon’’6 (To a master of style like Agnon).

Yet despite the fact that his work was praised so highly 
by all, Agnon appearently felt that his style was not perfect. 
The very fact that Agnon did introduce close to 5,000 correc- 
tions in KS-2 speaks for itself. Some chapters, pages, and 
paragraphs are very different. This enormous undertaking by 
Agnon indicates his obsession with purity and perfection of 
style. This stems, by his own admission, from his deep rev- 
erence for the Hebrew language believed by him to be the 
language of God himself, as revealed to his messengers the 
Prophets and Sages of Israel for the purpose of formulating 
His divine scheme for a morally perfected world.

Besides this religious feeling that Agnon has for the He- 
brew language, he also happened to be a writer in a period 
of constant change and advance in Hebrew in the land of Israel 
since the beginning of this century. Today we read the He- 
brew of the early days of this century with a smile of for• 
gTveness, and for the new generation in Israel it is sometimes 
quite difficult to understand. Such a change in a language is 
absolutely without parallel in history. Writing in the midst of 
this change, Agnon could not, of course, escape its influence; 
and he kept modifying his style in accordance with the new 
tastes, ideas, and culture being developed in Israel, and di- 
rected his writing towards the natural, simple but nevertheless 
artistic and meaningful style found in KS-2. For this reason he 
minimized the archaic lexicon, diminished classical idoms, 
omitted ambiguities and redundancies, and tried to do away 
stylisticly with too obvious subjectivity in his descriptions.

6. C. N. Bialik, Collected Works in one Volume (Tel Aviv: D'vir, 1955) p. 386.
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b’farvot naot” (KS-1 VII, 259, Uv’farvot naot hayu m’lubashim) 
thus the ”hayu v’hayu” is separated.

The use of repetition is not prevalent, as a rule, in prose 
writing. Agnon’s writings in the Mishnaic style are no excep- 
tion. Even in the first four volumes of KS-1 (1931), repetitions 
are not common and corrections in this area are not frequent. 
From time to time Agnon displays his own creative personality 
by using repetitions for various stylistic purposes, as I have 
shown.

In the following chapter another form of repetition, the 
rephrased repetion, will be discussed.



C H A P T E R  I I I

REPHRASED REPETITIONS

In rephrased repetitions the writer repeats the thought in 
different words. The author takes a certain theme and re- 
phrases it a few times in different lexical or syntactical forms 
or in different idioms. Sometimes, it is artistically very effective 
as will be shown, but at other times the repetition serves no 
obvious artistic purpose. Many of the redundancies were omit- 
ted by Agnon in KS-2.

\

Again it is worthwhile noting how Agnon treats this well 
known feature of classical Hebrew and of other rhetorical 
literature.1 In descriptive passages mostly, Agnon will take 
a certain motif (such as studying the Torah or lighting Sab- 
bath candles) and will elaborate on it with many different 
expressions in order to add power to the description.

But first we will examine some examples of rephrased 
repetitions from the Bible. In the poetic chapters of the Bible 
rephrasing can be found in almost every verse. Though it is 
less frequent in its narrative chapters, many examples can be 
found even in these: ”V’yashavta imo yamim axadim ad asher 
tashuv xamat axiva. Ad shuv af axix mimxa...” (Gen. 27:44-45, 
Until your brother’s anger will subside-rephrased tw ice). ”Vayo- 
mer im shamoa tishma I’kol Adonay Eloexa v’hayashar b’eynav ta- 
aseh v’haazanta I’micvotav v’shamarta kol xukav . . . ” (Exo. 15: 
26, And he said if you will obey the Lord your God and if you 
do what is right in his eyes, and if you listen to his commands 
and if you will keep all his laws . . . ) .  In post-Biblica! literature

1. N. Frye, The Well Tempered C ritic  ( B loom ington: University of Indians

Press, 1963), p. 60.
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nah min hal'shonot shelanu. Bikashti lishol et Gamzu. Pakaxti et 
eynay v’raiti shekiso rek. Paniti I’xan ul’xan v’lo raiti et Gamzu. 
Amadti v’halaxti mexeder I’xeder v’lo m’cativ. Xazarti v’yashavi. 
Yac’ah k’shishit shel shaah v’lo xazar. Hitxalti xoshesh shema 
iia lo davar. Amarti li c’rixin lirot mah ira lo. Higbati acmi 
mikisi v’yacati laprozodor v’lo macati et Gamzu. Amarti amtin 
10 b’xadri.”6 (KS-2, VII, 387).

This brevity often takes the form of aphorisms, which Ag- 
non favors. Sentences like: ”lm raita adam shecarot baot alav 
b’dok oto bikreso” (KS-2, I, 24, If you see a troubled man 
check his stomach, i.e., his ways of eating). ”V'im hameayim 
s’tumim, hapeh v’halashon b’lumin” (KS-2, II, 93). ”Derex b’ney 
adam lishkoax et shecrixim lizkor” KS-2, VI, 262). ”Shedarko 
shel av sheyesh 10 gaaguim al banav” (KS-2, VII, 335).The use ot 
aphorism is partly due also to the authoritative nature of a 
classical style. In almost every page of Agnon’s work there 
is frequent use of aphorisms.

 In a style such as this there is generally no reason for ־־■־'
repetitions or rephrasing. Even in KS-1 we found relatively 
few, and in KS-2 there are almost none except for those used 
for artistic reasons. Redundancies, repetition, and rephrasing in 
Agnon’s style seem incongruous and even contradictory. The 
exceptional cases of intentional rephrasing shown before tend 
only to emphasize the basic rule of non-repetition.

The lack of rephrasing is explained by the fact that Ag- 
non’s characters, with very few exceptions, do not speak in 
an every day manner in which repetitions are common. All ot 
them speak the Agnonic language, regardless of their individual 
personalities, and this language is too classical and artistic for 
colloquial speech.7 The Rabbis and the simpletons talk the same 
language. One of the reasons for this is that Agnon himself is

6. Other obvious examples are: KS— 2, III, 72, 382; KS— 2, Vi I, 255; KS- -2, 

VI, 56.

7. In rare cases we do find  im itation o f child speech: KS— 2, V I, 28; KS— 2, 
IV, 145— 147. O r collouial: KS— 2, V II, 69. See also examples 11, 12, 14 and 18 

in Appendix 1.
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pendix 2, examples 1, 2, 3, 5, 6, 7. 8, 9, 10, 12, 14, 15, 16, 17, 
18 and 19.

d) Omission of the obvious:

”V'hahelex natan yado al shixmo v’tafax lo” (KS-1, III, 155, 
fafax lo hahelex al k’teyfav). See also examples 10, 11, 13, 
21, 22, 23, 24.

e) Omission of colloquial speech:

"Am’rah ishti, im ken mah taaseh bo? Mah ani oseh bo? KS-1, 
VII, 572). (dropped). See also example 19.

f) Different wording:

”V’oseh kol ham’laxot ux’shehu oseh et m’laxto v’xozer I’veyto” 
(KS-1, I, 234, shamash hu v’xol tirxot beyt hamidrash mush- 
laxot alav).

g) Simplicity in structure and in lexicon:

"V’lo ehyeh nizkeret tamid b’didut sheani b’dubah kol hayamim 
(KS-1, I, 236). (dropped). See also example 8.

h) Widening the meaning of rephrased expressions:

 ,V'hu ashir gadol v’yesh lo mamon harbeh” (KS-1, II, 105, 109״
muflag baashirut). See also examples 4, 11.

The corrections of rephrased repetitions constitute a very 
small percentage of the corrections in KS-2. They only amount 
to about one-third of the changes in true clear-cut word-for- 
word repetitions. Even as a means of artistic expression this 
type of repetition was used infrequently, perhaps because they 
are not as striking to the reader and are not as easily detected.

This concludes the discussion of corrections involving 
repetitions. The next chapter explores the area of expressions 
which, like repetitions, are superfluous from a logisal aspect, 
rather than from the point of view of language.
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C H A P T E R  I V

SUPERFLUOUS EXPRESSIONS

By superfluous expressions, I mean unnecessary lines 
which serve no meaningful or artistic purpose. A line like 
A /’raglexa y’xefot b’lo naalayim” (KS-1, II 109, and your feet 
are bare without shoes), Contains the superfluity ”b’lo naala- 
yim” (without shoes), because ”y’xefot” means barefoot. 
This can sometimes also be considered a repharsing, but the 
emphasis here is on logical or semantic redundancies rather 
than syntactical ones.

Finding any superfluous phrases in Agnon’s writing would 
seem improbable, and a few hundred would seem incredible. 
When reading Agnon, one has the impression that each word 
is counted and perfectly placed. D. Tamar asks about Agnon: 
”Why is he a ’Sofer’?'— because he counts each letter of his 
stories. He is the artist Ben Uri1 2 and Rabi Elimelex Sofer” 
(the holy scribe) (KS-2, II, 407). Agnon is compared by D. 
Tamar to the main figure of "Agadat Hasofer” (KS-2, II, 131), 
also a holy scribe:

R’phael sits and writes and his Torah he writes day and 
night and he only stops for prayers in public and for 
saying the Kaddish. A talit of Micvah is spread on the pure 
table and its fringes hang down and touch the fringes ot 
his little Talit, and on the Talit there lies a marked parch- 
ment and the parchment shines as purely as the sky.

1. Meaning both "writer" and a man who counts. "So*er" came to mean scribe 

because the earliest scribes actually counted the letters and the verses in Scripture. 
Massoretic comments in the traditional text of Scripture preserve this classical 

tradition.

2. The hero of "Agunot," KS— 2, !1, p. 405.
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Abraham by telling him bluntly ”Go and sacrifice Isaac.”3 The 
command ”Lo t ’vashel g’di baxalev imo,” which appears three 
times in the Torah8 9 is explained by the Halaxah as three dit- 
ferent commands. Do not cook, do not eat, and do not benefit 
from it; thence, there is no superfluity and all three are 
pertinent.

Those expressions of the Bible which are rephrased or 
repeated are treated with the utmost seriousness and are 
studied with very rigid formulas known as Hamidot shahatorah 
nidreshet bahen (the logical formulas for interpreting of the 
Torah). The best known are Rabbi Yishmael’s thirteen cate- 
gories for interpreting the Torah.10 All this is described sym- 
bolically in the story about Moses ascending to heaven and 
finding God "fastening crowns to the letters of the Torah" 
(M'naxot, 29), and God explained to him that he prepores it 
for one of the great sages of the Mishnah, Rabbi Akiva, ”who 
will interpret even the crowns of the letters.”11 Some sages 
regarded the decorative figures of the Torah letters as mean- 
ingful. Agnon, who is himself a pious scholar of these sources, 
applies the lessons of rabbinic interpretation of Scripture to 
his own works, eliminating in KS-2 the superfluous elements.

The question of style and categories of thought arises 
here.12 E. Auerbach13 shows how the Greek philosophy and Jew- 
ish religious thought are reflected in the Odyssey and in the 
story of Isaac’s sacrifice, respectively. The well organized 
Mishnaic style with or no superfluity may reflect the faith 
of the sages— in an orderly world governed by an omnipotent, 
ethical God. This may also be true in Agnon’s case. Agnon is 
a God-fearing individual, and his writings probably reflect his

8. Midrash Tanxuma (Gen. Vayera, 2 2 ); Yalkut Shimoni (Gen• Vayera, 2 2 ).

9. Ex. 23:19, 34:26; Deut. 14:21. ,,You should not cook a kid in the milk 

of its mother.״

10. Safra, Leviticus 1.

11. M'naxot 37a.

12. H. A. Thorton, Time and Style (London: Methuen, 1962). E. Auerbach, Mimesis 

(Princeton: Princeton University Press, 1953).

13• Ibid., pp. 3— 19.
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avaz v’lo bar avaz shelo sh’xatatu.” (KS-1, I, 186). (dropped). 
(It was said about Shprince Pesil that this woman did not leave 
a duck or a goose unslaughtered). See also examples 4, 8, 9, 
12, 13, 15, 16, 20, 26 and 30.

I have attempted to analyze part of the stylistic philoso- 
phy which may be behind the corrections of superfluous ex- 
pressions by Agnon. Surprising enough, superfluities were much 
more frequent than repetitions in KS-1, as can be seen from 
Appendix 3. In this respect Agnon’s style of KS-2 shows a 
very important improvement when compared with KS-1. Be- 
tween 1931 and 1953 Agnon mastered the art of ”The Sofer' 
(the scribe, or counter), making each word absolutely essentia! 
and inevitable in the best tradition of the Mishnaic style.

I will turn now to a different kind of stylistic fault which 
Agnon corrected in KS-2, the ambiguities.
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of spiritual crisis, this unsteadiness of a previously held solid 
conviction, are reflected in ambiguous language, just as clear 
and unequivocal language seems to us an indication of deep 
faith in God’s orderly world.

b) Ambiguities serve well in the allegoric stories as in 
”Haadonit V'haroxel” (KS-2, VI, 92), in which Agnon touches 
upon basic problems in the relations between the Jew and the 
Gentile, their different characteristics, and the problems of the 
assimilation of the Jews. Here we find a typically equivocal 
language used by Joseph, the Jewish peddler, who unintention- 
a l l y  became intimate with a Gentile lady. When to his horror 
he became aware of it, he shouted ”Kamah nitraxakti!” (KS- 
2, V!, 101, How far away I went). Nitraxakti implies both phys- 
ical and spiritual distance, ”Im eyni xozer miyad hareyni avud.״ 
(If I don’t return immediately I am lost). ”Xozer” means re- 
turning, but is also a part of the idiom ”xazarah bit’shuvah," 
repentance. By this Agnon expresses the dialectics of the re- 
iation between God and his people in history. By using the 
ambiguities, Agnon shows his reluctance to take a stand on 
matters beyond his judgement as an artist, though he is both- 
ered by them as a Jew in the modern world. Ambiguous Ian- 
guage can be found also in the allegoric and symbolic stories, 
such as ”Ido V’eynam” (KS-2, VIII, 343), and ”Ad Olam,” (KS- 
2, VIII, 375), in which the world of antiquity is treated with 
nostalgia and longing as the anti-thesis of the emptiness of the 

modern world.

c) Ambiguity is used also for psychological reasons in a 
Freudian manner. Agnon’s world is very often quiet and peace- 
fu! like the silent waters with storm and turmoil beneath them.

 -Sipur Pashut” (A Simple Story) (KS-2, Ml, 55-272) looks sim׳
pie in its plot and characterization, a tale of frustration as a 
result of unfulfilled love. However, the misleading simplicity 
late return, all part of the typical Agnonic symbolism pointing 
in its ambiguities to modern man’s distress and frustration, 
failing to open a door, losing a key, failing to enter a house, 
gives way from time to time to symbolic gimmicks such as
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A typical example is blaming the ”m’sharetet” (maid) for the 
key stuck in the door which prevents the Horowitzes from op- 
ening the door; thus they cannot return home. This is a typical 
Agnonic symbolic situation, particularly in "Sefer Hamaasim' 
(KS-2, VI, 103-249) but it is also found in other stories.4 5 ”M ’sha- 
retet” (maid) iis ambiguous here. It means the presently em- 
ployed maid, but it can also refer to Blumah the previous 
maid, whom Hirshel loved. Hirshel’s parents felt that Blumah 
was unsuitable for their only son since she was just a house- 
maid. The ambiguity is of a Freudian nature. Blumah is the real 
cause for Hirshl’s miseries. Blumah is blamed for the stuck 
door which prevents the family from entering the house. (For 
Agnon the house symbolizes safety, security, and satisfaction.)ל

Another ambiguity in the Freudian category is Agnon’s 
treatment of Rabi Yudil’s rooster called ”Rabi Zarax,” who 
symbolizes many levels of psychological meaning. As he crows 
at dawn, he symbollicaly marks the arrival of bright days for 
Rabi Yudil and his family with the finding of the treasure. (KS- 
2, I, 397-398). He is also a symbol of masculinity for his wife 
and daughters. This is alluded to also when Frummit, Rabi 
Yudilis wife, refers to him with the language of ”The Seng of 

Songs” (KS-2, I, 397).

d) Satire, a secondary aspect of Agnon's works,6 is another 
result of intentional ambiguity of meaning. The city of Jeru- 
salem, mainly its extremely religious quarters with its typical 
characters, is reflected satirically in the description and activ 
ities of the dog Balak of T’mol Shilshom.7 His adventures are

4 - KS— I ׳2 I204 ,157 ,148— Ibid., V .׳ 105, 111, 123, 147 II, 177— 176. Ibid. 
I V ,  76, 438. B. Kurzweil Ibid p. 65.

5 - — 2, V |/ 181— ו70 . "From Apartment to Apartment,״ pp. 16 0  ״ 169.
.B. Kurzweil, Ibid p. 63 ״.The House״

6. Dominant in "P'rakim shel Sefer Ham'dinah,׳’ KS— 2, V I, pp. 250— 287. 

The discussion in d and in e, althopgh not manifested directly in stylistic terms, is 
nevertheless important, in my opinion, to the understanding of the place ambiguity 
occupies in Agnon's writings and its stylistic effects.

7. KS 2, V, 274— 292, 297— 312, 468— 479, and more. M. Tochner, Pesher, 
pp. 71— 72, 76— 79.
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legal beneficiary of this will, as might nave been implied in 
”masar.” See also examples 7, 22, 27, 28, 31, 32.

c) Omission ot misleading grammatical elements: ”V’nish- 
tataxti m'lo gufi ad shekafcah shenah alay v’kavlah et eynay" 
(KS-1, VII, 98, and I stretched myself out until sleep came and 
ti־Sd my eyes). In KS-2 the text is: ”V’nishtataxti m’lo gufi. 
Kafcah shenah alay. . . ” Thus, ”until” was omitted in order not 
to mean that the "stretching” lasted until steep came. Agnon 
also divided this sentence into two separate sentences and 
the ambiguity disappeared. By the use of punctuation Agnon 
cleared up an ambiguity also in examples 8 and 14.

d) More normative and modern use of grammatical elements: 
”Gabay beyt hamidrash kara oto maftir,” (KS-1,1,97, The official 
of the synagague called him maftir)." ”Called him” might mean 
named him ”Maftir” while Agnon obviously meant called him 
to perform the ritual of "Maftir.” Therefore he corrected it 
to "Karah lo I’maftir” (called him for ”maftir”). See also ex- 

amples 1 and 2.

e) A more logical or natural order of syntactical elements: 
"V’tox k’dey diburah baah lirot et haxidush b'eyneha” (KS-1, 
I, 105, and while she was talking she came to see the news 
with (in) her eyes), which might mean, to see something new 
in her eyes, which obviously is not what Agnon meant, or to see 
with her own eyes the new thing, which Agnon did mean. In Heb- 
rew the preposition ”b ” can mean "in” or "with,” however in 
KS-2 he changed the order of the words to "lirat b’eyneha et 
haxidush” and this cleared up the ambiguity. See also exam- 
pies 5, 6, 23 and 29.

f) Additional wording. This involves the majority of am- 
biguities: ”Kol hakelim shel egoz” (KS-1, V, 136, all the fur- 
iture of nuts). "Shel egoz” (of nut) may mean belonging to 
one named ”Egoz,” or as Agnon truly meant, made of nut-tree 
wood. Therefore Agnon corrected it to ”Kol hakelim shel ec 
egoz heym.” (All the furniture was of nut-tree wood). See also 11

11. The last to be called to the Torah on Sabbath morning services.
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C H A P T E R  V I

SIMPLICITY, BREVITY AND CLARITY 

Simplicity

Simplicity is generally regarded as a virtue of any style. 
Great literature is usually marked by clear and simple style.' 
Complicated syntax results in vague language, and it frequently 
covers emptiness of thought and content. Great ideas can often 
be expressed in simple language. The chapters of the Bible, 
the Mishnah, the Midrashim, or the writings of Plato are typ- 
ical examples. ”The ancient sages knew a forgotten secret ot 
the use of language. This is the ability to talk simply on the 
most sublime subjects and to talk sublimely on the simplest 
subjects.”1 2 3 Matters of ethics, morals, and human dignity are 
formulated in very simple language in Pirkey Avot (The Ethics 
of the Fathers), one of the well known tractates of the Mish• 
hanah. ”Al tadun et xaverxa ad shetagia limkomo” (Pirkey Avot 
1:2, Do not judge your friend until you are in his place). "Kol 
sheruax hab’riot noxah heymenu, ruax hamakom noxah heymenu 
v’xol sheeyn ruax hab’riyot noxah heymenu, eyn ruax hamakom 
noxah heymenu.” (Pirkey Avot, 3:13). (He who is beloved by 
people is beloved by God and he who is not beloved by people 
is not beloved by God).

Agnon reached a peak of simplicity in the style of KS-2. 
!This was partly achieved by omission of vagueness, ambi-

1. S. Maugham, "Lucidity, Simplicity, Euphony," in Modern Essays on Writing 
and Style (New York: Holt Rinehart and Winston, 1969), pp. 250— 258.

2. E. Shteinman, "Xazut Kashah L'omanut Halashon/׳ B'xinot, II (1 9 5 2 ), 

pp. 64 — 65.

3. "Simpte Story" note that this title symbolically indicates the goal of great 
Writing-simplicity.
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hovers over him all day he does not answer him). ”Omed alav" 
(Gen. 18:8) and "lo y’shivenu” (B’raxot 5:1) are Biblical 
and post-Biblicai idioms. A simpler from of this sentence 
is ”M'vakesh adam I’daber imo eyno meshiv lo.” (If a man 
wishes to speak with him he does not answer him.) See also 
examples 2 ,3 ,4 , 15,18,20 and 31. Sentences of a similar nature 
resulting in obsecurity and vagueness were simplified in KS-2 
as examples 5, 6, 14, 19, and 23 clearly show.

Brevity

Irrelevant and lengthy sentences are considered a fault 
in any style. Agnon is definitely aware of this in his writings. 
Consider the sentence ”K’shehayu m’subin bisudah she’asah 
ba’al hamalon b’yom shehixnis et b’no labrit.” (KS-1, I, 151, 
When they were sitting at a festive meal which the hotel 
owner made on the day his son was circumcised). This was 
corrected by Agnon to ”K’shehayu m’subin bis'udat milah. 
(When they were sitting at the festive meal following a cir- 
cumcision), or ”V'lo hayu m’dabrim b'otah shaah zeh im zeh 
k’ium.” (KS-1, III, 315, And they did not speak to each other at 
that time). Agnon corrected it to ”Yash'vu k’exad mitox 
sh’tikah,” (They sat together silently), which is, of course, 
shorter, and at the same time expresses their feelings better.

Technically speaking, brevity is a direct result of other 
corrections such as omission of repetition, rephrasing the 
superfluous as I have discussed in the previous chapters. How- 
ever, brevity as brevity is typical of Agnon, for it is one ot 
his trademarks, and for a very good reason. Agnon's outlook on 
the world is basically a dynamic one. He sees action and an- 
imation almost everywhere. His basic sentence is a verbal one, 
that is, its predicate is a verb. The nominal sentences are 
a minority in his writings. His basic verbal sentence is full 
of action, and is almost a miniature plot in itself. ”Halaxnu 
ecel taxanat haxashmadiyot. Baah axat v’hay’ta m’leah. Baah 
sh’niyah v’amarnu linsoa bah. Altah Dinah lakaron. K’shealiti



axareah amar hanahag kol h a m ’ k o m o t  t ’fusim. Yar’dah 
v’himtinah imi I’axeret." (Ks-2, III, 471). Such sentences re- 
plete with action must be brief, sharp, and as concise as action 
itself. Even descriptions of inanimate objects are made with 
verbal sentences rather than with adverbs and adjectives. (See 
page 116). Almost each of Agnon’s sentences is a small pic- 
ture of a wider scene. His sentences combined make up a 
complete scene of wider and deeper dimensions.6 This is one 
of the reasons of his relatively short sentences, particularly in 
describing action.

With few exceptions,7 Agnon’s heroes are not verbose. 
They speak very little to each other, and when they do they 
speak abruptly and to the point. ”Am’rah Raxel I'Raxnic. 
Shamati sheorxim bau ecl’xa. Niana lah Raxnic et Rosho. 
Shaalah Raxel, mi hem? Amar Raxnic, anashim meiri. Am’rah 
Raxel, v’otah naarah mi hi? Amar Raxnic, bito she! hazaken 
hi. Shaalah Raxel, yafah hi? Amar Raxnic, davar zeh taluy 
b'taam. " (KS-2, VII, 238).8

Brevity of sentences gives way to Agnon’s artistic and 
presumably intentional ambiguity. Laconic lines and dialogue 
tend to hide real meaning and to allude to inner unspoken 
thoughts. This is particularly true of the stories of the second 
stratum (see page 75) which brings out crises, conflicts, and 
frustrations of a personal nature on various levels of mean- 
ing. This has, however, a clear symbolic implication towards 
man in general.

Lengthy sentences without apparent artistic effect are done 
away with as seen in Appendix 6. This was done in a number 
of ways:

6. Other exampies are KS— 2, V I, 216— 220, 312— 313. Ail are descriptions in 
terms of action. More examples can be found in virtually every page of Agnon's 

v/riting.

7. Freidah from Oreax Nfctah Lalun, is very talkative. (KS— 1, V II, 104, 317—  
32 6 ). Her troubles, miseries and suffering make her talk, exactly the opposite of 
Rabi Xayim, another tragic figure from this very gloomy noved. The tailor's wife is 
also talkative, Ibid., pp. 79— 84.

8• Other examples are KS— 1, V II, 353— 354; KS— 2, V I, 57, 225, lines 24—  
31; ibid. V II, 248, lines 19— 31, 249, lines 1— 8, and others.
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Agnon shortened it into ”K’lapey beyt hayayin hexadash.” (To- 
wards the new wine shop). See also examples 6, 14, 18, 24,

28 and 29.

g) Use of the inflected possessive form, in contradistinc- 
tion to the more usual periphrastic form in modern spoken 
Hebrew. "Zeh hashulxan hatahor shelo.” (KS-1, III, 237, zeh 
shulxano hatahor).

h) Simplicity (examples 4, 12, 20). For prevention of re- 
phrased expressions and bringing about shorter and more con- 
cise sentences, see examples 2, 8, 10, 13, 27 and 30.

Clarity

Whenever ambiguity is not used by Agnon for alluding to 
inner psychological and philosophical conflicts, unequivocality 
of expression is one of his imperatives. Obscure and puzzling 
style demands too much of the reader in mental effort. It pre- 
vents the reader from devoting his attention to matters ot 
concept, meaning, and art. After all, style and language are only 
means, though they are vital means, for artistic and conceptual 
expression. They are not an end in themselves. Clarity is the 
result of simple, unambiguous, unrepetitious language. A style 
like Agnon's, sifted of the superfluous, the archaic, and the ir- 
relevant classical idoms, becomes pure and clear. Such is Ag- 
non’s style in KS-2, having been thoroughly and conscientiously 
corrected by the author, as I have shown.

In practice all these features are interwoven and mutually 
supporting, and dependent, and it is very difficult to isolate 
stylistic features which can be considered as causes or et- 
fects in a matter as personal as artistic expression. The whole 
invisible personality of an artist is the creative force behind 
his style. The separation of this united force into different 
factors, features, and trends is an unfortunate necessity ot 
analysis in this kind of study.

I found many obscure and vague sentences, clauses, and
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CHAPTER VII

BIBLICAL AND MISHNAIC PHRASES

The ”decorative style” (the one which frequently uses 
Biblical or post-Biblical idioms) was very often employed in 
Hebrew literature even as late as the Haskalah period. To a 
great extent, this style can be seen in modern Hebrew liter- 
alure as well, and o tfhis Agnon is a prime example. As a prose 
writer, he frequently employs phrases taken from the poetic 
language of the Bible. Both the poetic and the narrative styles 
serve as sources in this regard. Many poetic forms such as 
the parallel sentences (see pages 8893־) or rhythm (see pages 
102— 111), are incorporated artistically in Agnon’s prose giving 
it a quite intensive poetic charm, feeling, and spirit. B. Kurtzweil, 
in his Masot, refers to Agnon as ”The Poet”. Many other poetic 
features of Agnon’s writings are explained in Chapter VIII.

Some parallel phrases recognizable by their wording and 
form are found repeated in the Bible itself. Expressions like 
”Hataxat Elohim anoxi” (Gen. 30:2, 50:19), appear twice. So 
does the expression "Tihyenah I’rosh Yoseph ul’kodkod n’zir 
exav.” (Gen. 49:26; Deut. 33:16).’

Biblical expressions are found in the post-Biblical language 
in spite of the great difference between these languages. Some- 
times they are not easy to identify because the are so absorbed 
in the Mishnaic language. For example, "L’shalem tashlumey 
nezek b’metav haarec.” (Bava Kama 1:11, quoting Exo.22:4).

1. In Deut. the first word of this expression is changed to "Tavotah." Other 
examples are: Gen. 29:17, 39:6; Exo. 15:2, Isa. 12:2; Psa. 118:14; Deut. 32:1; 
Isa. 1:2, Deut. 32:9, 13; Isa., 58:14. A. Ben Or, Lashon V'signon (Tel Aviv: Yizr'el, 
1967), pp• 132— 133.
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”Umaaxiiln oto lexem car umayim laxac.” (Sanhedrin 9:5, 
quoting Isa. 30:20).

The Hebrew poets and writers of the Makamot2 of the 
Middle Ages were especially fond of Biblical expressions. In that 
way they showed their great admiration for the Bible, and dis- 
played their artistic virtuosity and superiority in using it over 
contemporary Arab poets. In the beginning of modern Hebrew 
literature3 through the ”Haskalah Period” (the period of En- 
lightenment)4 poets, authors, essayists, thinkers, and trans- 
lators turned to the Biblical language for lexicon, syntax, and 

style for various social, national, and spiritual reasons.5

Biblical expressions are found in the style of some of the 
greatest figures of modern Hebrew Literature such as Mendele, 
Axad Haam, Bialik, and in many of their contemporaries. 
Because Agnon is absorbed in the Biblical and post-Biblical 
spiritual and linguistic world, it is no wonder that he continued 
in this tradition of decorative language. However, a master 
stylist like Agnon cannot be expected to the satisfied with 
plain and ordinary usage of classical idioms. His level of 
artistry is capable of more than that. In order to understand 
Agnon in this respect, we must differentiate between "direct 
usage” and ”indirect usage” of classical idioms. By ”direct 
usage” we mean using expressions exactly as they are found 
in the Scriptures. In ”indirect usage", the phrase is only 
partially identical to the classical phrase. Agnon imitates the 
phrase paritally, either in its form or its wording. The indirect 
usage is not easily identified, and one needs to have great 
knowledge of the Scriptures to be able to find a resemblance 
between Agnon's lines and Biblical or Mishnaic idioms.

2. Rhymed and rhythmical prose of great linguistic virtuosity usually for 
satirical and comical purposes. The great Makama writers were Y. Alxarizi and 
Imanuel Haromi.

3. The end of the 18th century (from about 1782) in Germany.

4. From abopt 1782 in Germany and then during the 19th century mainly in 
Russia and Galicia.

5. A. Ben Or, Toldot Hasifrut Haivrit Haxadashah (Tel Aviv: Yizr'el, 1959), pp.

35— 36. Y. Klozner, B'ayot Shel Sifrut Umada (Tel Aviv: Masadah, 1956), p. 119.
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these devoted youths (he himself had been a pioneer) and their 
activities.

Agnon’s phrases are deeply rooted in classical Hebrew, 
so much so that sometimes they are built in the form or in the 
rhythm of Biblical phrases8 without using the actual wording. 
The effect of such usage is the same as the use of the classical 
faloms in their own wording. Rabi Yudil’s trips are often 
described in the form ”Vayisu m’... vayaxanu b'...” (Nnm. 33:5-37, 
And they traveled from... and camped at...). ”Yaca Rabi Yudil 
mizalozic v’nasa likfar... umikfar... likfar...” (KS-2, 1, 100). Rabi 
Yudil's trips are taken on the order of a great Rabbi just as the 
Israelites travelled in the desert obeying God’s command. The 
sentence ”Hexatan lo maca aba? Im mazal tov lo am’ru lah? 
Ki madua lo kib’lu mimenu p’risat shalom” (KS-2, I, 382— 383) 
is written in the form and rhythm of a verse in Jeremiah (Jer. 
2:14).9 10 In this way Agnon perhaps tried to relive the great 
historical experiences of the Biblical world.

Many of the ”direct usages” (Biblical or Mishnaic phrases 
used in their original or very close to their original form and 
easily recognizable) Agnon gradually omits many of them as 
his stories move further away from the atmosphere of piety 
and religiosity generally characteristic of Volumes I— III of KS-1. 
G. Moked'0 points out that from a social-religious point of view 
Agnon’s writings can be classified into three categories or 
social and spiritual strata. This classification will give a better 
understanding of Agnon’s stylistic development in general and 
his ommission of classical idioms in particular.

The first stratum is the layer of total trust in God and deep 
faith in his ethical guidance and rule. The religious elements 
permiated every level of society and the individual feels secure 
within its spiritual world. The main work of this stratum is

8. A. M. Lifshitz, K'tavim (Jerusalem: Mosad Harav Kuk1953 ׳), II, 221; D. 
Sadan, Al Shay Agnon, pp. 157— 159.

9. Other examples are: KS— 2, I, 383, lines 2 - -7 ;  cf: Lam. 2 :1 2 ; and KS— 2, 
II I ,  256, lines 29— 31; cf. Ecc. 3:2— 8.

10. G. Moked, "Sh'loshah Pirkey Agnon," Moznayim, X X III (1 9 6 7 ), 13— 14. 
See also Shamir, Yuval, pp• 84— 85.
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Passover. However, in KS-2 Agnon changed it to ”Shekamah 
baaiey batim bikshu mimenu leysev imahem...” (That some 
householders invited him to ”recline”15 with them...) and 

thereby modernized it.

b) "Lamah I’fi sheadam xayav lismoax bameh shemuxan 10 
vlhol ham’shaneh yado al hataxtonah...” (KS-1, I, 249). ”...V’hol 
ham’shaneh...” is a Talmudic phrase (Bava mecia 76a) dropped 
by Agnon in KS-2. He thus avoids using a direct Rabbinic 
phrase upon which many a modern reader may frown.

c) ”Hamatxil patax Adon Olam (a morning prayer) uvaai 
Shaxarit (cantor) hitxil Hamelex (Sabbath morning prayer) 
v’adayin Efraim lo ba. Kol haam m’xaven libo I’avinu shebasha- 
mayim (B’raxot, 5b) v’ani v’xami cofim (Psa. 66:7) badelet." 
(KS-1, II, 21). This passage includes five classical terms and 
phrases which might well be unfamiliar to modern readers. 
Agnon changed this to: ”Lo day shelo hishkim I’veyt hakneset 
ela afilu litfilat shaxarit lo ba” (Not only did he not come early 
to the synagogue but he did not come even to the morning 
services. More examples are found in Appendix 9.

The second layer, generally Volumes IV—VII, describes 
Jewish life after it was affected socially and spinitually by the 
Enlightenment, by the physical suffering in the pogroms and 
World War One, and by the spirit of Zionism and the new life 
and new Hebrew language in Palestine. This necessitated some 
adjustments in Agnon’s style, which are reflected by a similar 
number of classical idioms (see Table 9). The story "Binareynu 
Uvizkeyneynu” of Volume IV describes satirically the first 
activities of the Zionist in Agnon’s town. The atmosphere is 
naturally Zionistic, quite different from that in Volumes I— III. 
Fewer classical phrases are noticed, and therefore few are 
omitted: ”Mah omar umah adaber, Elokim maca et avoni" 
(KS-1, IV, 145) is basically a Biblical verse (Gen. 44:16), 
omitted by Agnon in KS-2. "Givat haxol” of the same volume is

15. "Hasavah" (rec lin ing ) is one of the symbols of freedom celebrated on 

Passover.
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”marcin maot” (KS-1, VII, 45), a phrase found in Tosefta Bava 
M'cia 14:6. This expression would not be intelligible to the 
typical young Israeli, unless he uses an unabridged dictionary, 
because the lexical item ”marcin maot” is not used in modern 
Hebrew. In KS-2 Agnon changed the term to ”notnim maot.' 
Without changing the meaning, he thus removes an archaism 
and ads to the clarity of his writing.



C H A P T E R  V I I I

SYNTACTICAL STRUCTURES

Syntactical structures are the arrangements of sentences, 
clauses, and expressions, and the way in which they relate to 
each other. Structural syntax is a vital part of any style, par- 
ticularly in as highly artistic and classical a style as Agnon’s, 
Any style must draw its strength also from sources other than 
the purely lexical or grammatical. Words alone without the 
help of strutctural devices can never adequately and fully ex- 
press complicated matters of ideas and feelings. Poetry, there- 
fore, uses its various poetic means to convey as faithfully as 
possible the poet’s feelings and ideas. Prose cannot rely on 
poetic devices such as meter, rhyme, exact rhythm, sounds, and 
metaphors. One of its most important means is the various 
kinds of syntactical structures which add power to the meaning 
of words and expressions. A typical example is Agnon’s lines 
from the opening of "Bidmi Yameha” describing the approach ot 
death to a young mother. ”Kol hayom yash’vah babayit/umin ha- 
bayit ��  yac’ah, reoteah ush'xenoteah ��  bau I’vakrah/v’gam avi ���

hikdish ct k’ruav. Duman amad beyteynu bigono/d’latav I'zar 
10 niftaxu.” (KS-2, III, 5 )  This cluster of sentences is built י.
upon parallel clauses. Each taken separately is quite clear and 
meaningful; however, the parallel structure in which one sen- 
tence repeats and approves and corroborates the other: (a) 
creates the atmosphere of total despair with no hope. All the 
sentences proclaim the same thing, the same verdict, the same 
fate. Thus, the arrival of death is inevitable, (b) Successive

1. Aii day she sat in the house, and the house she did not leave. He friends 
and her neighbors did not come to visit her, and my father also did not call guests. 
Silent was the house in its sorrow. Its doors were not opened for strangers.
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b’yad basar vadam.” (Eruvin 18b). Agnon’s prose frequently 
incorporates poetic Biblical phrases and Biblical poetic devices 
of which only a few are mentioned in this chapter. (See also 
page 69). Agnon started as a poet and became a narrator, dis- 
playing in his prose style many stylistic features characteristic 
of poetic language. Also his linguistic legacy is, as shown in 
each chapter, the Hebrew classical scriptures which have some 
poetic characteristics even in the narrative passages. No won- 
der that Agnon's style is quite often an amalgamation of prose 
features and poetic devices. Such a style seems most appro- 
priate for depictng the problems which have far reaching philo- 
sophical and religious implications for the state of modem 
man and, in particular, the modern Jew.

Parallel sentence of clauses besides having a purely poetic 
nature, create in Agnon’s writing also the following effects: 
(a) rhythm: (b) balance and symmetry: (c) atmosphere of 
harmony: (d) decisivness and determination of ideas or events.

a) Rhythm, i.e. in a contrastive sentence:

”Yoshev lo hexatan b’vayit male kol tuv v’lomed torah mitox 
osher, v’hakalah yoshevet b'dirah carah vaafelah v’kimat naf xah 

nafshah meraav” (KS-2, I, 382).0י

b) Balancing of sentences or clauses:

"lm paga bo akum-berxo/v’im berxo-anah amen al hab’raxot” 
(KS-1, II, 46). ”Davar nishkax/v’davar nizkar, u x ' s h e m  
shet’mehim al hashix’xah/kax t ’mehim al haz’xirah” (KS-2, VIII, 
154). ”Haxalonot p’tuxim I’xol ruax/aval hadelet s’gurah 
um’sugeret” (KS-2, III, 387).

c) Atmosphere of harmony:

”Eylu matilin shemen b’neyrot shel z'xuxit/v'eylu matilin yayin 
adorn I’tox hashemen I’shem noy” (KS-2, V. 261). ”Kacav molix 
parah min hak’far v’hu m’tayel imo. Roxel over mimakom 
I’makom v’hu m’halex imo” (KS-1, II, 46).

Harmony is reflected sometimes even when sentences 
are parallel in the syntactic structure alone, but not in their

10. Y. Mansour, lyunim, pp. 1 6 1 -1 6 2 .
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meaning. ”Ruax boker nash’vah. Hailanot hefixu reax shel tal. 
Shomer halaylah neor mish'nato v’haiax I’veyto. Haparot yac'u

lirot basadeh. Baxurim am'du baxuc___Kol paam nift'xah delet

. . . ” (KS-1, IV, 100). The structure of all the sentences except 
the last is subject/predicate, while the structure of the last 
is: adverb/predicate/subject. It therefore tends to distrub the 
idyllic impression of the whole paragraph. In KS-2, therefore, 
Agnon corrects it to "Delet nift’xah (subject/predicate), and 
thus the harmony is preserved.

d) Decisivness and determination in idea or events: 
”Yod’ey sefer sag’ru sifrehem uvaxurim shav’tu min’ginatam." 
(KS-2, II, 7). ”Kol hayom yash’vah babayit umin habayit lo 
yac’ah.” (KS-2, III, 5). Agnon, being aware of the effectiveness 
of the parallel structure, tries to perfect it in KS-2 as the ex- 
amples in Appendix 11 show.

Agnon's corrections for the purpose of improving parallel 
structures are shown in the following examples:

a) ”Aval adayin laxluxit shel boker hay’tah kayemet/v’ruax 
shel tohorah shar’tah al hair kulah" (KS-1, VII, 17). By dropping 
the words ”aval adayin" (But, still), Agnon makes the two 
clauses of this sentence perfectly parallel, subject/predicate 
and so on, and thus conveys a more harmonious atmosphere 
of the Yom Kippur morning. See also examples 2, 4, 6, 11, 15 
and 18 in Appendix 11.

b) Agnon corrects non-parallel sentences for the purpose 
of stress and corroboration. For example: ”uKraindil Charni 
am'rah shek’var higia z’man s'girat haxanut, shek’var kal’tah 
regel min hashuk/ul’koneh eyn I’kavot od” (KS-1, III, 82). The 
clauses ”shek’v a r . . . ” and ”ul’koneh . . .  ” are constructed ad- 
verb/predicate/subject/object and object/subject (missing) 
/predicate respectively. In KS-2 Agnon corrects the second to 
,,V’eyn I'capot od I'shum koneh,” thus makes both clauses 
parallel and strengthening and affiriming the lack of hope ex- 
pressed by Krandail Charni for customers. See also examples 
9 and 17.

c) With some corrections clauses are made parallel and
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Agnon thus uses structure quite effectively for artistic 
purposes. The parallel sentences or clauses are effective in 
conveying mood, atmosphere, stress, and rhythm. The chiasmic 
structures express tension, excitement, determination, and con- 
trastive statements. Structure is important for achieving stress 
and emphasis. Logical and natural order of syntactical elements 
are instrumental in avoiding obscurities and ambiguities, and 
are essential for clarity and simplicity. Agnon is aware of this 
as his corrections in KS-2 clearly show.

4. More Logical and Natural Order of Syntactical Elements.

Ideally a perfect sentence is one whose structure reflects as 
closely as possible the natural and logical processes of thought 
or occurrence that it expresses. Perhaps with this in mind, 
Agnon made the following corrections:

a) ”Kol shem’vakesh laalot oleh afilu im om’rim lo al 
taaleh.” (KS-1, VII, 507). (He who wishes to immigrate [to the 
land of Israel], immigrates even if he is told not to immigrate). 
Agnon corrected this to: "Afilu im om’rim lo al taaleh-oleh" 
(Even if he is told not to immigrate he does immigrate). This 
is more logical and also matches the sequence of occurrence. 
See also examples 5, 19, 23 and 24 in appendix 14.

b) A more plausible arrangement of syntactical elements-•

”V’yam Kineret holex I'sham shehakadosh barux hu m’xab'vo 
yoter mikol hayamim.” (KS-1, VI, 65). This Agnon corrected 
to: ”V’yam kineret shehakadosh barux hu m’xab'vo. . .

makif otah.” (And the Sea of Galilee, that God likes more 
than any other sea, s u r r o u n d s  it). The adjective clause 
"Shehakadosh . . . ” was put after the subject ”V’yam Kineret” 
where it logically belongs. See also examples 1, 2, 3, 5, 6, 8, 
10, 14, 15, 16 and 17.

c) Some structures are corrected to avoid ambiguities: 
"Xazar haikar v’hitgared b'fadaxto.” (KS-1, VII, 340). This can 
mean ”The farmer returned and scratched his bald head,” but 
what Agnon really meant was ”The farmer again scratched his
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bald head”; so he corrected it to: "Xazar v’hitgared haikar 
b’fadaxto." See also examples 7, 9, 11, 18, 20, 21 and 22..

d) In some rare instances a faulty structure gives a mean- 
ing which is the opposite of the one intended. The following 
is an example: ”V’lo natu axarey haxasidut kaavoteyhem.” (KS- 

VII, 236, And they did not follow the Xasidism as their fa- 
thers). This can mean that their fathers also did not follow it. 
But Agnon meant the very opposite and corrected it to ”VTo 
natu kaavoteyhem axarey haxasidut,” meaning that contrary to 
their fathers, they did not follow the Xasidism. See also ex- 
amples 11 and 13.

In concluding the discussion about structure and its styl- 
istic functions, it is worthwile mentioning that structure is a 
basic element of rhythm. An epic writer like Agnon whose 
style has so many elements of classical Hebrew must na- 
turally be aware of the importance of rhythm, as will be dem- 
onstrated in the next chapter.
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balanced paragraph sound like poetry. As stated before (See 
pages 69, 89), many passages in Agnon’s prose have many 
poetic characteristics. Of them rhythm is perhaps the most 
obvious. In many pages such patterns, expressing the calm 
and epical narrative, are very noticeable.

Agnon’s prose rhythm deserves a special study. In this 
chapter, I will only point to some aspects of rhythm in order 
to understand Agnon’s corrections in this area. A brief out- 
line of various aspects of rhythmical devices Agnon uses is 
now in order. Agnon's rhythmical awareness is fully indicated 
by the following rhythmical forms, which he employs extens- 
ively: (1) Rhymed and Rhythmical Prose; (2) Parallel of Sen- 
fences; (3) Folkloristic Poems; (4) Aphoristic Sentences; 
(5) High-spirited and Rhythmical Sentences; (6) Rhetoric

Passeges.

1. Rhymed and Rhythmical Prose: Agnon, following the He- 
brew Makamah writers of the Middle Ages, uses this type ot 
prose for the purpose of humor, satire, expression of joy, or 
sorrow. I shall give one example of this device, one which 
illustrates humor: "V’haish baal hamicnefet/im mazleg shel 
xazanim/n’imato notefet/k’shir ur’nanim/umoteax et g’rono/ 
klapey kono/ufolet kol teyvah/b’fanim m’tukot ub’fanim shel 
eyvah/v’hakol om'dim al ragaleyhem/b’ruax n’xeah/umoxim meal 
p'neyhem/im dimah im zeah” (KS-2, VI, 245-246). For other 
possible usages see KS-2, VI, 235, lines 19-29 (satire): KS-2, 
I, 234, line 19, p. 235, line 16 (expression of joy): KS-2, I, 8, 
lines 12-14, 20-24: KS-2, II, 116, lines 3-4 expression of sor- 
row).3 This rhythmically rhymed prose is an effective means 
of intensifying Agnon’s, as well as the reader’s, participation 
in the crucial moment of narration. It adds spirit, gusto, and 
emotion, usually found in poetry, to an otherwise prosaic event 
and stresses it, thus making it more memorable and vividly 
recollected. However, all this is gained at the expense of some 
artificially and subjectivity in the narration.

3. Other examples: KS— 2, I, 349, 350, 351, 382, 383, 388, 396, 400, 405; 
KS— 2, V, 178, 287, 288, 346, 581; KS— 2, V I, 59, 60, 235, 242, 243, 245, 253; 
and KS— 2, V II, 111, 337, 340.
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2. Parallel Sentences. (See pages 8893־) Parallel sentences, 
aside from other things, are a rhythmical phenomenon, and 
are mostly rhythmically conditioned. ”K’tinok sheomed shabat 
im x a s h e x a h  umitnaxem/sheadayin nishtayrah k’cat min 
haorah, kax mitnaxem hayiti b’divery raboteynu haaxronim 
sheadayin nishtayrah kcat min hatorah” (KS-2, VI, 224), or ”kan 
sh’ney neyrot k’neged zaxor v’shamor/v’kan asarah neyrot 
k'neged aseret hadib’rot.” (KS-2, V, 262). More examples are 
found in Appendix 11.

3. Folkloristic Poems. These are quite natural in a basically 
folkloristic novel as Haxnasat Kalah (The Bridal Canopy). This 
novel is a treasury of short stories, anecdotes, jokes, fables, 
proverbs and morals, which center around an adventurous plot 
of folkloristic characters and people, whose variety makes up 
the whole spectrum of society. These poetic pieces, many 
very long, look quite natural in such a literary surrounding. Such 
poetic pieces are: ”Shirat Haotiyot” (KS-2, I, 418467־, The 
Song of the Alphabet Letters); The songs of ”Zamarey Brod 
about Rabi Yudil’s adventures (KS-2, I, 281 ־282, 332־333, 352־  
377, The Song of Brod’s Singers). Others are: ”Zlotchov's 
Song” (KS-1, I, 104), "The Merchant's Song” (KS-2, I, 225־ 
226), "The Song About the Jew and the Robber” (KS-2, I 286- 
288), "Rabi Yudil’s Daughter's Song” (KS-2, I, 214215־), "The 
Song of Balak” (KS-2, V, 309-310, "The Song of the Congrega- 
tion Clerk” (KS-2, III, 71), and others.4 With these poems, 
Agnon continues the poetic writings of his youth from the 
period preceding his prose work.5 They clearly manifest Agnon's 
inclination for rhythmical language.

4. Aphoristic Sentences. The aphoristic sentences, found in 
abundance in Agnon’s work, are often very rhythmical and tend 
to strengthen the impression of the musicality of his style. 
"S'xorah c ’ r i x a h limud/uc’rixah havxanah/uc’rixah shimush

v

4. KS— 2, I, 213; JS— 2, III, 411, 435, 440— 441, 422; and Agnon's own 

poem of his youth, K5— 2, IV, 205— 206.

5. D• Sadan, Al Shay Agnon, pp. 125— 154.
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much as they explained his corrections in KS-2. This leaves 
still a great deal undone. Agnon’s prose rhythm requires a 
basic and scientific study as far as its elements are concerned. 
The existence of a rhythm is admitted by all Agnon’s scholars 
and is felt in any page and passage of his works. One expects 
it in a style as classical and highly artistic as Agnon’s. In the 
final stage of this study one wonders about the aim intended 
by the corrections outlined in the previous chapters. This aim 
or goal seems to be the creation of a style capable of shaping 
as faithfully and as objectively as possible the reality as 
Agnon sees it within the realm of the Mishnaic language.
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CHAPTER X

STYLISTIC OBJECTIVITY

All the features of Agnon’s style such as brevity, clarity, 
accuracy, simplicity, and others are not goals in themselves. 
Their significante lies mainly in enabling Agnon to shape his 
unique worlds with utmost fidelity and fathfulness.' Agnon 
strives for a style which will most adequately and convincingly 
give life and reality to his thoughts, ideas, outlook, images, 
figures, and personalites. The personages must look natural 
in their performance and have credibility of character and 
action. They must change and develop themselves by their 
own powers without the obvious interference of the author. 
The character must speak by themselves according to their 
own nature and must not act like puppets whose strings are 
pulled by a hiden puppetter. In other words, they must be 
objectivized. Subjectivity or artificiality will lessen the creadi- 
bility of the description, dialogues, monologues, and so on. 
This aim seems to be Agnon’s purpose in introducing further 
stylistic changes in KS-2. They are as follows: (I) Beginning 
sentences or clause that describe action with a verb; (II) Omis* 
sion of prepositions, adverbs, and adjectives from the beginn- 
mg of sentences or clauses; (III) Minimizing adjectives and 
adverbs; (IV) Minimizing punctuation; (V) Truthful descriptions 
(as far as psychology and logic of occurrence are concerned).

Agnon as an epic writer is, for the first time iin modern 
Hebrew literature, objective and unbiased in his approach to 
his subjects, to reality, and to hisi characters. Generally speak-

1. See also Chapter V III. Minimizing classical idioms adds no doubt to a 
more natural and truthful expression.
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speaking and describing in ”Agnonic language”. These two 
central and basic characteristics of his style tend to diminish 
the ability of reality to speak for itself. Agnon is the one who 
speaks for it and ”stylizes” it, so to apeak. To minimize the 
impression of stylistic subjectivity, Agnon uses various means 
to make his style more objective. Here is an example of such 
objectivity of description: ”Amadti mimishkavi upataxti et 
hadelet. Macati adam omed um’mashmesh bam’cilah laxacti 
b’kaftor haxashmal v’heeleti or Nexb’u milay b’fi merov t'miah” 
(KS-2, VII, 353( I rose from my bed and I opened the door. 
I found a man standing and touching the bell. I pressed the 
button and turned on the light. I could not speak from amaze- 
ment). In this passage no trace of subjective description such 
as adjectives, adverbs, etc., can be found. This example is 
quite typical of Agnon.5

Most of Agnon’s stories and novels narrate action. In this 
respect, too, Agnon is following the Bible, which is replete 
with action. Even metaphysical spheres of the Bible and the 
post-Biblical world are full of action. In Agnon’s writings this 
is reflected in his stories about the natural and physical world 
as well as in stories of spiritual and mystical nature. A book 
whose contents is made up of dreams and imagery is called 
”Sefer Hamaasim” (KS-2, VI, the book of deeds). It is symbolic 
of all his writings.6 Every thought, feeling, impression, occur- 
rence, and event in Agnon’s stories and novels takes the form of 
activity reflected in verbal sentences. Any trouble, problem, 
or suffering, like those of Rabi Yudil’s (Haxnasat Kalah), 
M ’nashe Xayim (V’hayah Heakov L’mishor”), Tircah (”Bidmi 
Yameha”), and T’hilah ("T’hilah”), pushes the hero into ad­

5. Other examples are: KS— 2, V I, 54, lines 1— 6; 62, lines 19— 21; 170, 
lines 1— 10. KS— 2, V II, 5 lines 1— 21. KS— 2, V III, 319, lines 1— 9, and many 
others.

6. This is worthy of a special study. However, within the limits of this study, 
this stylistic phenomenon is relevant here only inasmuch as it explains Agnon's 
corrections in KS— 2.
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venture or action.7 Unfulfiled or prevented action is often the 
source of misery to many of Agnon’s characters.8 Scenes like 
the entering of the Sabbath in Jerusalem (KS-2, V, 261263־) are 
naturally described in verbal sentences. But even where 
tranquility might normally give the impression of immobility, 
even there Agnon’s short verbal sentences and clauses put 
life and spirit into the narrative and make it dynamic and 
animated. ”Ruah boker nashvah. Hailanot hefixu reax shel tal. 
Shomer halaylah neor mish'nato v'halax I’veyto. Haparot yac’u 
lirot basadeh. Baxurim am’du baxuc v’raxacu et p’nehem b’mey 
hab'er. Delet nift’xah vaanashim halxu lit’filat shaxarit” (KS-2, 
III, 293, A morning wind blew. The trees blew a smell of dew. 
The night watchman woke up from his sleep and went home. 
The cows went to the pasture. Young men stood outside and 
washed their faces with water from the well. A door opened 
and a woman went out to the market to buy food, and men 
went to morning prayers).9 Every sentence is action —  even 
the trees blow a smell of dew! Table 10 gives a picture of the 
number of verbal sentences in a random page of each of his 
volumes. The verbal sentences are overwhelmingly more 
numerous (about four to one). Here is a typical example of 
a passage that incorporates the five means of attaining object- 

ivity mentioned at the beginning of this chapter:

Yashavnu v'saadnu s’udat hacohorayim. Merov oxlin 
umashkin eyni zoxer mah axalnu umah shatinu. Axar 
birkat hamazon amad Xemdat min hashulxan v’tiyel arukot 
uk’carot. Natal maxzor v’hafax bo. Natal c’loxit shel tipot 
v’heriax bah. Mile tevato tabiki v’nitatesh. Badak et hakitl 
uf’shato al mitato. Irer et g’rono b’mashkeh, uva v’yashav 
v’hiniax rosho al hashulxan v’nitnamnem. Axar shaah

7. This is also the situation in T'mol Shilshom, Ad Henah, "Sefer Taxlit 
Hammaasim" (The Moving Train), "Sefer Hamaasim" "Bilvav Yamim," and many 
many others.

8. As in "Sefer Hamaasim," "Sipur Pashut/' "Agunot," "Afar Erec Yisrael," 
"Agadat Hasofer," "Sh'vuat Imunim," and many others.

9. Other examples are: KS— 2, IV, 7— 9; 174, lines 11— 14; KS— 2, V, 24, 
lines 12— 28; 25, lines 1— 17; 30, lines 12— 22; 32, lines 1— 14; KS— 2, V I, 54, 
lines 1— 6, 11— 26; KS— 2, V II, 220, lines 1— 25; KS— 2, V III, 308, lines 1— 11; 
and many more.
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Following the tendency to place verbs first, Agnon emends 
some passages in KS-2. While Y. Mansour in his book on 
Agnon’s language (not style), classifies certain phenomena ot 

word order but avoids any theories, explanations, or refer- 
ences to artistic reasons, I wiill attempt to explain some of 
the corrections in KS-2 on the basis of their stylistic effects.

In his emendations Agnon attempts to increase the ob- 
jectivity of his style by the following means:

I. Firstly, as stated, he changes the word order so that 
sentences, mainly in passages of activity, will begin with a 
verb. For example: ”V’hexasid xazar I’vet midrasho” KS-1, II, 
99, And the Xasid returned to his synagogue). This was chang- 
ed to: ”Xazar hexasid I’vet midrasho”. (Returned the Xasid...). 
The placement of verbs at the heads of sentences is used 
by Agnon for various artistic purposes as the following 
examples show:

a) "A more direct presentation of a feeling (joy) is 
accomplished by Agnon with the correction of the following 
line: ”Samax hakafri... v’Rabi Yudil samax, v’nata samax v’susav 
samxu” (KS-1, I, 46). Agnon corrected it to: ”Samax... samax 
Rabi... v’samax...” the first three clauses start with "samax” 
(rejoiced), which aside from being stressed, gives the im- 
pression of rejoicing more directly and vividly. See also 
examples 1 and 4 in appendix 16.

b) For the sake of giving continuity to the sequence of 
actions, Agnon corrects the following line: ”Laylah exad nit- 
namnem. Umitox sh’nato shama... nitorer v'raah... nitxalxel... 
v’caak miyad nitalem harav” KS-1, III, 347). This Agnon cor- 
rects to: ”Shama mitox sh’nato” (verb/...). By giving this 
clause the same structure (verb/...) as the other clauses, 
Agnon maintains the flow of (syntactically) uninterrupted 
action. See also examples 6, 14, 15, 18, 21, 26, 27, 30 and 32.

II. Omission of prepositions, adverbs, adjectives, etc., 
from the beginning of sentences or clauses. With these cor- 
rections Agnon apparently tries to avoid ”expressing opinion" 
about the action taking place and to minimize his ”interven­
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regarding function of language and style. Language, according 
to Agnon, seems to imitate the physical and mental worlds. 
Structure and logic are stated in terms of subject-predicate 
as seen, for example, in classical logic. The outside world is 
an animated one, a dynamic one. Everything acts or reacts. 
Rabi Pinxas, the subject of the above description, is a person 
with a soul and mind which are in a constant state of activity. 
If one would contemplate his own mind, he would realize that 
this is so. (Rergson’s philosply come in mind in this con- 
nection). Therefore, sentences and clauses are more natural 
means, than single words as adjectives or adverbs, for describ- 
ing personalities and even inanimate objects. See Table 10 
for the number of verbal sentences in one page of each volume 
chosen at random.

IV. Minimum use of punctuation. Punctuation is an integral 
part of any style. It indicates structure and rhythm, and gives 
clues to other syntactical features. In Agnon’s writings little 
punctuation is found, the ones found are mainly the period, the 
comma and sometimes the question mark. All others like the 
semicolon, exclamation mark, quotation marks and the ques- 
tion mark to indicate wonder or amazement, are almost totally 
absent.״ Some examples are: ”Omer Yicxak I’acmo nireh 
haadvar shecarix ani leyred I’yafo” {KS-2, , 333, Said Isaac 
to himself it looks like I ought to go down to Jaffa). ”Caak 
Gorshikin v'amar sheker malkov sheker” (KS-2, V, 386, Gor- 
shikin yelled and said lie Maikov lie). ”V’xi kal b’eneyxa yakiri 
I’farnes ishah” (KS-2, V, 446-447, Is it easy in your eyes to 
sustain a wife). "Amar Rabinovic ela mah, shema k’tayar bati' 
(KS-2, V, 447, Said Rabinovitch what have I come as a touristj. 
One reason for this is that Agnon follows, in th׳s respect, 
the Rabbinical and Xasidic writings, which use only the period 
and the comma.

B. Shachevitz, in his article on Agnon’s punctuation,17 18 is 
not satisfied with his explanation and sees tension and excite­

17. For developments in Agnon's punctuation see: Mansour, lynim, pp. 52— 53.

18. B. Shachevitz, "Pisuk Bizmano" in L'Agnon, pp. 281— 288.



ment between the inner turmoil of the story and the outer 
serenity of the language. Agnon, according to Shachevitz, is 
being purposely inexplicit in his punctuation to ”starve” the 
reader, and in this way to increase his excitement. All this is 
certainly correct but it only partly explains this phenomenon. 
I feel that little punctuation fits perfectly into the whole 
picture of stylistic efforts to relate reality with a minimum 
of linguistic interference. Agnon seems to maintain that the 
purpose of his style is to let reality "take care of itself 
without the intervention of a cumbersome, clumsy system of 
artificial auxilaries, of which puncuation is a part. The logic 
and structure of events and occurrences themselves are more 
striking when "naturally” presented and directly related.

V. Truthful descriptions (As far as psychology and logic 
of ocurrence are concerned).

For the same purpose of conveying reality more adequate- 
ly and faithfully, are correctioss for a more truthful represents- 
tion of events and characters. By "truthful” I mean being 
faithful to the logic or psychology of occurrences in the 
physical and human worlds. Quite a few corrections were 
made by Agnon in KS-2 for his purpose. He writes, tor example, 
"Yarad Nata min haagalah...” (KS-1, I, 65, Nata went off the 
wagon...), when his horses lost their way and wandered, 
causing himself and Rabi Yudil to be frightened. But this 
does not reflect adequately their true feelings. When he cor- 
rects it in KS-2 to "Kafac v’yarad Nata min haagalah...” (he 
jumped and went down from...), then he is more truthful to the 
real feeling of a coachman in these circumstances. Another 
example is in the intimate atmosphere of friendship among 
the early pious immigrants to the land of Israel. We find the 
line, ”V’nixnas od exad shenishtakax sh’mo” (KS-1, VI, 16, 
And another one entered whose name was forgotten). The 
verb ”shenishtakax” is both in the passive voice and also is 
impersonal. This spoils somewhat the personal feeling of these 
"nilbavim” (the ones beloved) to each other. Agnon changed 
it to "sheshaxaxnu sh’mo” (that we or I forgot his name —
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T a b l e  1

NUMBER OF CORRECTIONS IN THE BIBLICAL STORIES *

	���� ����� �����������

1) Bidmi Yameha 63 9
2) Xupat Dodim 23 4
3) Leylot 16 1
4) Kippurim 12 2
5) Cipori 10 1
6) Bim’culot 7 3
7) Nifl’ot Shamash Beyt

Hakneset Hayashan 7 10
8) Axot 5 3
9) M ’xolat Hamavet 6 2

10) Mishom’rim Laboker 2 0
11) Im Libi 2 0
12) K’dumot 1 0
13) Geshem 1 2
14) Hayaldah Hametah 4 0
15) Eyney Leah 2 0

161 37

* Including half pages.

���









T a b l e  5

NUMBER OF CORRECTIONS IN VOLUME VI 

B’SHUVA VANAXAT, 1935

	���� ����� �����������

Bilvav Yamim 85 86
Haminyan 4 3
Taxat Haec 16 10
Hahadlakah 3 4
Shab’tay 5 6
Hap’rutah
K’neged Otam Shekov’im...

4 7
2 0

Al Hash’xitah 3 1
Al Even Axat 4 2
Haadumim Haxamim 3 2
Had'rashah 4 0
Xavat Daat* 6 10
Minalim 3 1
Sipur Naeh Misidur T’filati 14 2
Hamitpaxat 15 21

171 155

* Changed to "Haeca” in KS-2.
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TABLE 7

BIBLICAL AND POST-BIBLICAL PHRASES ALLUDED TO IN THE�

OPENING OF ״OREAX NATAH LALUN”

KS-2, IV, 7

חצות אחר הכיפורים יום ערב .1

ותחנה תחנה כל ועל .2

לבי על ריתתה ידי .3

הנתיבות בית כנגד .4

הפקיד לו בא .5

שמו שנקרא .6

שמאלו שניטלה .7

גומי ועשאוה .8

קומתו מלוא עמד .9

שבידו בסודר והניף .10

עירי בן מפי יוצא שבוש שם .11

הזה השם את להגות יודע .12

אותיותיו בכל .13

מפיו שבוש שם שהוציא לאחר .14

הרכבת את לשלח ועמד .15

�דר׳ (מכילתא חשיכה עם שבת ערב
טז). בא, פרשת ישמעאל,

קבא.). (יבמות, וגל גל כל ועל

קסז.). בתרא, (בבא ידיה דרתיה

�מכילתא הקדשים, קודש בית כנגד
ט). פג, מצורע, ישמעאל, דר׳

;).—א (יומא, גדול כוהן לו בא

).14 ד (רות, שמו ויקרא

. (סוכה, עוקצו ניטל ( ו ג

לד.). (שבת, עצמות של גל עשאוהו

�כת א, (שמואל קומתו מלוא ויפול
20� �

ז).—א (יומא בסודרים ומניפיו

�כוהן מפי יוצא שהוא המפורש שם
שם). (שם גדול

�(סנה. באותיותיו השם את ההוגה
)1 יא ריו,

.12 מספר ראה

.11 מספר ראה

).1 ה (שמות, עמי את שלח
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TABLE 8

NUMBER OF BIBLICAL AND MISHNAIC PHRASS AND 

ARCHAIC WORDS OMITTED FROM 

VARIOUS VOLUMES OF KS-1

Vol. Pages
Year of

Name Appearance
Omissions

Archaic 
Phrases Words

1 295 Haxnasat Kalah I 1931 60 23

II 219 Haxnasat Kalah II' 1931 30 17

III 354 Meaz Um’atah 1931 73 34

IV 295 Sipurey Ahavim1 2 1931 19 3

V 289 Sipur Pashut 1935 6 2

VI 182 B'shuvah Vanaxat 1935 Less than 10

VII 579 Oreax Natah Lalun4 1939 42 31

IX, X, XI3

1. A great part of it is folkioristic poetry. This is the reason for the relatively 

small number of omissions.

2. Most of It is written in Biblical style.

3. Almost no changes have been introduced in these volumes in KS— 2.

4. Explained by its size (also 26 lines per page) and its contents. The story 
centers around Beyt Hamidrash (The Synagogue), though in an athosphere of crisis 

and despair.

1 12





TABLE 10

VERBAL SENTENCES (SENTENCES OF ACTION)�

IN ONE PAGE* OF EACH VOLUME OF KS-2,�

CHOSEN AT RANDOM

Vol. Number of Sentences Verbal Other

1 43 34 9
II 65 63 2

III 63 49 14
IV 58 42 16
V1 60 40 20
VI 52 42 10

VII 51 43 8
VIII 55 45 10

1. Page 201; page 200 was not full.

* Page 200.
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TABLE 11

”B’OTAH SHAAH” (AT THAT TIME), AN ADVERB USUALLY 

PUT IN THE BEGINNING OF A SENTENCE OR A CLAUSE, AS 

TREATED IN SOME VOLUMES OF KS-2

Vol. Name Omitted Left Unchanged

1 Haxnasat Kalah 1 14' 62

II Haxnasat Kalah II 93 15-

III Meaz Umeatah 125 96

IV Sipurey Ahavim 37 28

VII Oreax Natah Lalun 29 2ו0

In other volumes this adverb is unnoticed:

1. Pages 36, 37, 48, 61, 65, 67, 93, 101, 115, 168, 223, 236, 238.

2. Pages 134, 213, 238, 289, 289, 291.

3. Pages 19, 29, 34, 36, 67, 74, 74, 75, 156.

4. Pages 27, 29, 34, 38, 40, 50, 54, 83, 83, 140, 150, 151(4) ,  156, 158,

ו 60, 164.

5. Pages 37, 37, 41, 56, 69, 211, 215, 272, 273, 274, 333, 339.

6. Pages 15, 148, 216, 240, 242, 242, 273, 308, 351.

7. Pages 121, 145, 249.

8. Pages 112 and 126.

9. Pages 123 and 568.

10. Pages 49 and 177.
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GUIDE TO USE: All examples of corrections are grouped by�

volumes of KS-1. The underlined words were corrected or�

omitted in KS-2, as the case may be. The page number of KS-1�

will then follow. Then, if the repetition is omitted, the word�

�will follow: or if it is corrected, the new text will be הושמט

placed thereafter in parentheses. Following citations of text�

omitted or emended, aditional examples will be given without�

textual quotation but grouped by volume and marked according�

to page and line.



APPENDIX 1

REPETITIONS

(שידוכין) כלה, הכנסת ו כרף
 למת ריקם. יצאו לפרילסק וכשהגיעו לפרילסק שהגיעו עד .1

יהודי). אח שם (שאין (עז). יהודי. אח איז שבפרילסק לפי
 (קלח). צדיק. אותו לו אמר צדיק. אותו אצל והלך יודיל רבי חזר .2

(הצדיק).

(נישואין) כלה, הכנסת ,2 כרר
 (לז.) היה. ישראל מזרע גוי ואותו היה גוי של בית ואותו .3

היה). ישראל (ומזרע
 שלום ליתר כדי כנגדו רץ היה מישראל אדם רואה כשהיה .4
שלום). לו (וכשנתנו (מו). שלום... לו נותן אדם וכשהיה מישראל לאדם

ומעתה, מאז ,3 כרף
 שהוא גרשום את אביגדור רבי ראה כתב... באותו עיניו תלה .5

בדבר). ואביגדור רבי (הרגיש (מא). כתב. באותו מסתכל
 מחרתיים. שלאחר מחרתיים ויש למחרתיים גם לדחותו אפשר .6

זמן). (לאחר (קמג).

אהבים, סיפורי ,4 כרף
 סימן הוא אורח עובר צל ואם קיום לאהבתנו שיש סימן אם... .7
עובר). כצל עברה שאהבתנו (סימן (רכה) קיום. לאהבתנו שאין

פשוט סיפור ,5 ברן־
 לא היער בכל שרים. לפני עובר היה כאילו בימין כובעו הניח .8

(הושמט) (רכה). ואדונים. כשרים לו שנראו ואילנות, הוא אלא היה
 (רמו) לפניהם. ומשמשים לפניהם עומדים ופייביל וגציל .9
אותם). משמשים ופייביל (וגציל

ונחת, בשובה 6 כרף
(הושמט). (עב). והולכת. מהלכת התחילה והספינה .10

ללון, נטה אורח ד, כרף
(הושמט). (רעז) מגיע. יחוסו היכן עד כיחוסו. אין יחוסו ולענין .11
המפתח את לו מוסרים הרינו המפתח. את לו שנמסור רוצה ואם .12

(הושמט). (כס.
(הושמט). (רע). דברים. כמה עשה הוא אף שעשה. מה ועשה .13

119







אהבים, סיפורי ,4 ברר
 ועוברת חוטאת שהיא מכירה שהיא זו הכרה אלא עוד ולא .14

(הושמט). (קלט). עבירה...
 יודע אתה בליבי ואומר מחשבותי. את הוא יודע כי ואכיר .15

(הושמט). (מ). צפונותי. את אתה יודע כי ידעתי כי
 אשים איר והוסיח עיניו את ושפשר בניי אישן איר ואמר .16

(הושמט). ה).—(קמר לעיני. שינה
 והרי במחשבתר עלו באלה משונים שדברים חמדת זה מה .17
(הושמט). (קצח). כאלה. משונים הרהורים הרהרת לא מימיר

 ארכבותיו שנתפרקו וכמעט לשברו. ברכיו על האדמוני... נטל .18
(הושמט). (רלח). לשברו. שעמד בשעה ראובן של

פשוט. סיפור ,5 כרר
(הושמט). (קסז). באוויר. מרחפת היא כאילו והריהי .19
 מתמה אינו הוא אבל עליהן, לתמוה שיש התמיהות אחת וזוהי .20

(עליה). (מב). אלו. כגון תמיהות על

ללון, נטה אורח ,7 ברר
 (נו). בתו. את לו מלתת נמנע לבתי. ראוי אינו כזה אדם .21

(הושמט).
 נסתלקה. והחמה יצא היום היום. עבר בדברים שהארכנו שמתיר .22
(הושמט). (תסט).
(הושמט). (תקעג). לו... סיפרתי משישבנו עמי. וישב ובא .23
 אני והתפללנו. השולחן מן קמנו מנחה. של תפילה זמן הגיע .24

(הושמט). (שמח). התפללתי...

Additional Examples

,1 כרר
,3—2 קסה ,22—21 קמו ,23—22 קיא ,2 ע ,20 סה ,10 כו ,20—19 יב

,5—4 רפא ,24—23 קפד ,3—2 קפ

,3 כרר
,18—16 רצז ,18—17 רמ ,3 צה ,5—4 סו ,12—11 מו ,15—14 לט

.18—17 שמב ,6 שלג ,5 שיז

,4 ברר
.10—9 רכד ,8 קנו ,17—16 קנה ,10 קלט ,18—17 קכט

,7 כדר
7—5 רטז
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 רעב ,21 רלו ,10 רלג ,19 רכא ,7—6 רא ,19 קפז ,5—4 קפה ,13 קפד
.12 רעד ,20

,2 כרן•
,2 ס ,2 ג ,4 כט ,6—5 כג ,8—7 כ ,18—17 יח ,16—15 יג ,25—20 י

 ,קנט 4—3 קנג ,9 קמח ,19 קמא ,10—9 קז ,17 קב ,5 עב ,12—11 עו ,4
.22 ,20 קסו ,11—10

,3 כרך
 מט ,10 מח ,13 מג ,19 ,18 מא ,22—21 לח ,20 לו ,3 לה ,5—4 יד
 עו ,21—20 ,4 סד ,19—18 סא ,19 נו ,16—15 ,13—11 נג ,16—15
 קיב ,20—19 קי ,9—8 קב ,14—13 קא ,13 צב ,15 ,6 פו ,15 פ ,21—20
 קלד ,1 קכח—24 קבז ,22 קבו ,8 קיז ,1 קטן ,12 קיד ,19—18
 ,9 רסה ,1 רלט ,19—18 קנו ,1 קנה ,15 קנב ,3 קלה ,12 ,14—13

 שלא ,10 שיג ,21 ,9 רצט ,15 רצז ,13 ,1 רעד ,14—13 רסו ,9—8 רסח
.20—19 שמא ,9 שלח ,6 שלג ,20

,4 כרך*
,18—17 ,14—11 קמג ,9 ,5—3 קמא ,20—19 קט ,6 קלט ,17 קלז

 ,12—9 רנד ,9 רבד ,1 רבג ,12 ריט 18—17 קסד ,7—6 קנו ,19—18 קנג
.12—11 ,3—2 רנח ,1 רנה

,5 כרך
,18 רעח ,12 ,9 רמו ,11 רבה ,12 רטז ,13 ,5 רז ,18 ר ,4 קטו ,19 ט

.9 רפה

,6 ביר
.18 ,16 ל

ד, ברף
,6 נח ,7—5 נה ,12—11 נ ,22—21 מג ,7 מא ,19—18 כו ,17 יא

 קי ,23 ,17 ,13—12 קז ,15—14 קא ,26 פח ,9—8 פה ,26 ,24 עב ,4 סא
 ,5 קמט ,20 קמא ,12—11 קכז ,21 קכג ,10—9 ,6—5 קבב ,18 קכא ,16

 רה ,3—2 רג ,20—19 קצה ,8 קפב ,26 קעד ,19—18 קסב ,23—22 קנא
 ,3 רמא ,14—13 רלו ,12—11 רבח ,16—15 רטו ,19—18 רז ,21—20

 ,7 שיא ,13 ,3 ש ,8 רעד ,23—21 רנד ,15 ,9—8 רנ ,9 רמד ,26 רמב
 תנה ,13—12 תיט ,12—11 שצג ,21 שעו ,5 שנז ,19 שמג ,14—13 שלו

 תקמו ,19—18 תקי ,20 ׳11 תקא ,4—3 תסט ,2 תסח ,5 ,—1 תנז ,12
.26—24 תקסא ,20—19 תקנו ,3—1 ,12—11 תקמז ,10

,8 ברר
.10 ,7 רעג ,6—5 רנז ,19—18 רנה
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(קפח). בלומה. אצל היית היכן לכשתשאל למינת אענה מה .14
בלומה). אצל לה ואומר אענה היית. היכן לכשתשאל למינה אענה (מה

�(כדרר (רט). שואלים. ואינם שמחתם שמקבלים השמחים כדרר .15
שמחים). הם טעם מה שואלים ואינם שמחתם שמקבלים השמחים
�(ברם (ריט). אשתו. דעת על עלה שלא מה לו הגיד לבו ברם .16

אשתו). דעת על עלה שלא מה פשוטו מידי יוצא שהדבר לו הגיד לבו

�מפוזרים. והכסאות קמוט העתון אחד לילה מחסר כשאתה .17
�העתון מוצא אתה החבורה בבית אחד לילה מחסר (כשאתה (רעד).

מפוזרים). והכסאות קמוט
ונחת, בשובה ,6 ברר

(הכפר) (קמה). בפר. לאותו נסעו והשרים .18

ללון, גטה אורח ד, ברר
�מתור עמר באגו האריר כר זה בחרוז בבכייה שהאריר בשם .19
עמר). אנו בחרוז ובשמחה בקול האריך (כר (כט). שמחה.
כן? אומר אתה עליר שבאו הצרות כל אחר אפשר אבא .20

כן?) יאמר מי אלא שלמה רבי (אמר (נא). בן... יאמר מי אלא
�(ע). סנדק. לו שהיה אדם לכל נישואין מתנת שולח שהיה .21
סנדק). לו היה השלום עליו שהוא אדם לכל נישואין מתנת שולח (שהיה
�שיפה ממה שבורחים הבחורים כדרר שכלי הבשיל לא עדיין .22

הבחורים...) כמנהג (ונהגתי (צה). להם. יפה שאין מה אחר ורצים להם
�האבר והתגרד (חזר (שט). בפדחתו. והתגרד האבר חזר .23

בפדחתו).
�לאכול הספקתי שלא עד לחמי את למצוא כדי בעול משכתי .24

לחמי). לאכול הספקתי לא יגיעה שמרוב (עד (שפב). לחמי.
�שמשתבחים מדרשות בתי להם שבנו זו במדינה צדיקים יש .25

ואומרים...) משתבחים (והם (קל). ואומרים.
�צער עליה שקשה אלא לטובה נעשה שהכול השם וברור .26
�על עליה, שקשה אלא יפה, עלו שעשיותיה השם (וברור (תמז). ההריון.

ההריון). צער רחל,
�(סבור (תקסז). רשיונו. את ליבו על נושא שהוא הייתי סבור .27

לבו). על טמון רשיונו כתב לומר מתכוון שהוא הייתי
�יום בלילי מתפללים של ראשיהם על מבהיק שהיה האור .28

להבהיק...) שדרכו (האור (יד). אלו. של ראשיהם על הבהיק לא הכפורים

ואלו, אלו ,8 ברר
(עג). ומתה. נפטרה ריבה שאותה עד מרובים ימים היו לא .29

ריבה). אותה ומתה שנפטרה (עד
�(עז). נוצות. של שהיה שלמראשותיו הכר את להניח נצטער .30
לשימו). ולא עליו לוותר (כלומר הכר...), את להניח צריר שהוא (נצטער
�כבוד (נהגתי (קלה). כמותם. והתפללתי באכסניא כבוד נהגתי .31

תפילתם). סדר כפי והתפללתי באכסניא
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ומעתה, מאז ב, כרף
�נטל היה שבת ערב היום ואותו בדרך לו והחשיך הואיל אבל .13

כיליו...) נטל שבת ערב של חשכה והגיעה הואיל (אבל (סג). כיליו.
�(ואוכל (קטו). כהוגן... זו סעודה לפני ואוכל שמקדים כל אבל .14

ענזיל...). אותו אצל שיכנס קודם צרבו כל
�מעשים ידי על תורה קנין עיקר אלא תורה לומר רבותא ובי .15
�דברי כל ולקיים לעשות אלא חשובה תורה אמירת (לא (טו). טובים.

התורה).
ואמר. יתרה חיבה מתור לו וטפח שכמו על ידו נתן וההלר .16

לו...). ויאמר כתפיו על ההלך לו (טפח (קס.
הימנה. עיניו הסיח לפניו שהציעו סחורה כל ליריד ובשבא .17
סחורה). מכל עיניו הסיח ליריד (וכשבא (רמו).

אהבים, סיפורי ,4 ברר
(הושמט). (קמו). שהיא. כל ישנתי לא וכמעט .18
�בידו נמקות והן בצוקריות מחזיק היה בקב מחזיק שהיה ויותר .19
זולר). התחיל ועסיסן נמקות הצוקריות (התחילו (רנח). זולף. ועסיסן
חלקות). (לסתותיו (רב). שער. חשוכות לסתותיו .20

פשוט, סיפור ,5 ברר
עמה). (הסכים (מא). הן. ואמר בראשו לה ניענע .21
�כמי... בעיניו היה דומה מכירו אינו וגדליה לביתו שנכנס מי כל .22
כאילו...). אותו גדליה רואה אצלו שנכנס זר (כל (קיר).

�של השחור את אלא הלבנה המפה את רואה אינו הירשל .23
�המכסה המפה את לא רואה אינו (הירשל (מג). מכוסה. שאינו השולחן

מכוסה). שאינו השולחן חצי את ולא השולחן חצי את
�שהיתה (עיפות (קו). פי. אפתח שלא גרמה בי שהיתה עיפות .24

קו). ונחת, בשובה ,6 (כרך פי). את בלמה בי

ללון, נטה אורח ד, כרף
המלחמה). (אחר .(לט). המלחמה של קצה שהגיע כיון .25
שאני). (וחשבתי (נד). אני... הרי לעצמי ואמרתי .26
אינו ב״ח לדניאל דומה אחד אדם בא .27 �ב״ח שדניאל לו דומה ו
קיטע...). שזה (אלא (נד). קיטע...
�(עד). נאים. שהם עליהם הציונים שאומרים הפירות כל ושאר .28

בהם). משתבחים (שהציונים
�(קכו). גורדוניה. הועד בבית עומד המסגר את ומצאנו הלכנו .29
המסגר). את ומצאנו לגורדוניה (הלכנו
(כדי). (רמב). עושים. צדיקים מה לראות שבקש מתיר ומי .30
�הדעת. בהיסח לי בא לזה ולא לזה לא צריך שאני ועכשיו .31

ובא). (חזר (תקעא).

ואלו, אלו ,8 כרף
�(שגרמתי (קעה). עלבון. אותו לזקני לו שגרמתי על ונצטערתי .32

לזקני). עלבון
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 עו ,21 סו ו, 7—16 ,3—2 סה ,19—18 נס ,18—17 ,16 לה ,3—2 יח

 ,23 ,3 קיז ,10—9 קטו ,12 קיג ,2—22 קיא ,8—7 צח ,6—5 צ ,9 פז ,9
 ,5—4 קסח ,15—14 קסא ,9 קס ,8—7 קעב ,22—20 קנו ,14—13 קנג
 ,12—9 קפ ,1 קעט—23 קעח ,11—9 קעד ,13—12 ,7—4 קעב ,21—16
 רפז ,1 רעג ,17—16 רנד ,14 רמו ,19—18 קפה ,21—18 קפה ,21—18
5—6.

�� ����
.18—17 קסא ,4—3 סח ,10 עו ,23 סב ,8—7 בג ,24—22 כא

� � 	���
,21—20 נח ,14—13 גז ,13—11 נג ,18—17 נ ,19 מח ,6—5 מב

 קבלג ,15—12 קא ,13—12 צה ,6 פו ,15 פג ,5—4 סו ,14 סה ,3—2 סד
 ,11—10 שטז ,18—16 רצז ,20 רפו ,18—17 רעב ,22 ,8—7 רסה ,23—22

.7 שמג ,20 ,1 שמב

�� ����
,13—12 פו ,8—7 עז ,23—22 עה ,13 עב ,4 סה ,13 סד ,19—18 נ

 ,25—21 קלז ,3 קלד ,1 קבו ,8 קכג ׳25—24 ,9—1 קכא ,3 צט ,1 צח ,10 פז
 ,9 רכה ,10—8 רכב ,16—13 רב ,24—23 רטו ,7 קצ ,1 קפו ,2—1 קמח

 ,18—17 שיב ,24—23 רצח ,7—5 רפג ,23 רמז ,21—20 רלט ,17—16
 ,24—23 תג ,13 שפב ,12—11 שסט ,22—21 שסה ,5—4 שמב ,16 שבג
.4 תקנד ,11—10 תקמט ,18—17 תקטז ,6 תקיב ,14 תקיא ,2—1 תנא

�� 	���
.23 רלז ,25—24 קלו





�באמת לפני... קובל שהיה נוסקים מר של (דבריו (קנז). תמוהים. אלא
היו). תמוהים
�לעין. יפה שהמראה מפני אדום ביין שקדים להטיל אני אוהב .16
לעין). יפה אדום ביין מקופלים (שקדים (קמב).
�מתמה אינו הוא אבל עליהן, לתמוה שיש התמיהות אחת זוהי .17

(עליה) (מב). אלו. בגון תמיהות על

ללון, נטה אורח ,7 בדר
�אביט לעצמי אמרתי ברקיע. ונסתכלתי מהם עיני הפלגתי .18
(לראות) (טו). אם... ואראה
לקצם). נתקרבו (הנרות (כט). לקצם. קרוב הגיעו הנרות .19
היה). (וכך (נג). במלואו. נתקיים שחשבתי ומה .20
�לפני (נגלה (קכג). הספר. את פתאום ראיתי שעה באותה .21
הספר). פתאום
�ומשיחים בשחמט משחקים ציון החבורה אנשי שכל אומר איני .22
�ממשחקי (חוץ (קלג). בדיחות. ומספרים יושבים יש המדינה. בעניני
בדיחות). מספרי יש המדינה בעניני המשיחים מן וחוץ שחמט

�(קמח). לתנור. והוספתי עצים גזרי במה ונטלתי עמדתי .23
לתנור). עצים והוספתי (עמדתי
(לעורר). (רה). רחמים. מעוררים כיצד יודעים אם .24
�תפס מלכותו... נחלקה נפטר. הוא ואף! נפטרו... הימים משרבו .25

הבכור...). תפס הקוסובי (משנפטר (רלה). הבכור...
(כדי). (רמב). עושים. צדיקים מה לראות שבקש מתור ...ומי .26
�אותר. מיגע ואינו נוחים ודבריו נוח אדם שהוא מפני ...ושנית .27
בדברים). אותר מיגע שאינו (ומשום (תנא).
�הספיקה. ובבר עמי ודברה שעמדה משעה קלה שעה יצאה לא .28
הספיקה). קלה (בשעה (תסג).
�(תקסב). הישן. מדרשנו בית של המפתח את שמסרתי לאחר .29
המפתח). מסירת (לאחר
�בנענוע דבור ידי שיצא הוא הרבה, דברים שדבר אלא עוד ולא .30

יוצא...). שהיה חיים (רבי (תקכג). והולר. מספר התחיל ראש

ואלו, אלו ,8 כדר
�לפניו וערר לביתו הרב הביאו לביתו. וזימנו בידו הרב נטלו .31
שולחן). לפניו וערר לביתו וזימנו בידו הרב (נטלו (סו). שולחן.

Additional Examples

,1 ברר
,5—4 ק ,4 צח ,21—20 ,13—12 ,2 פ ,22 יד ,13—12 ,9—6 יג ,5 יב

�קבה ,9—8 קכא ,10 קב ,12—11 ,6—4 קיט ,10—9 קטו ,23—22 קיא
�קנח ,18—16 קנג ,10—9 קנב ,16—15 קמא ,22—21 ,14 קלז ,18—15
�קסה ,3 קסה—23 קסד ,22—19 ,8—5 קסד ,15—14 קסא ,24 קס ,17—15
קעג ,11—9 ,7—5 קעב ,18—16 ,4 קסח ,21—20 קסז ,14—13 ,6—4

���



 ,9—8 קפא ,5 קם ,22—20 ,6—5 קעט ,4—3 קעו ,24—23 קעה ,10—9
 ,13 קצז ,24—22 ,1 קפז ,20 קפו ,3—2 קפה ,23—22 ,5—1 קפב ,20—19
.14 רצה ,2—1 רעג ,17—16 רנד ,6—4 רמד ,13—12 ,10 רלג ,19—18

,2 ברר
פה ,8—7 עו ,19 סא ,9—8 כד ,13—1 כב ,17—16 כא ,1 יא—23 י

.16 צב ,8—7

,3 ברר
 שיז ,1 שא—22 ש ,9 ,8—7 רסה ,15—12 קא ,12—11 נח ,19 מא

.1 שב—23 שיט ■<־,

,4 ברר
.23—22 רלז ,22—21 רנה ,11—10 קצט ,14—11 קט ,13—12 ריח

,5 ברר
.10 מא

,7 ברר
 קז ,1 ק ,4 עח ,8—7 עז ,24 סג ,23 נד ,20—19 ,12—11 נ ,1 לט

 ,2—1 קמח ,25—22 קלז ,21—16 קלג ,5 קכג ,9—1 קכא ,19 קיט ,12—11
 ,21 רנד ,18 ,16—15 רכה ,12—9 רלט ,24—23 רטו ,8—7 קפג ,3 קסג
 תעא ,19—17 תסז ,16—15 ,7 תנא ,7—5 רפג ,21 רעח ,22—20 ,7 רעז

.26—24 ,21—19 תקנו ,20—19 תקכב ,7—3

,8 כדר
.7—6 רסז ,23—22 רנה ,24—22 סט
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רואה). אני חדשות פנים (אמר (שיב). חדשות. פנים אמר ו.4
�שלחו מכתב בבית. וישב לביתו מדרשו מבית יוסח רבי ...שיצא .15

לו...). שלחו מכתב טעם? מה (... (שכד). לו...

אהבים, סיפורי ,4 ברך
�זירז (כלומר (קז). הפעם. עוד כלומר ביס קרא נולד הסטודנט .16

מילה). אותה על לחזור אותה
�לפניו והביאה יהודים... אצל ששימשה פולנית שפחה נטל .17

היא). שוחט (בת (קב). שוחט. בת לו ולחש
�(קב), מעשה. מלעשות זילבר את שיעכב אצלו והלכתי .18

שיעבב...). ובלבד שיעשה מה שיעשה עמו לדבר אצלו (והלכתי
�הוא (...כאילו (קפד). פיו. לתוך מכונסת התחתונה שפתו .19
כועס).
�אינה שהיא מיד לידע כדי סריל שייני סריל, שייני וקרא עמד .20

�שלא בברור לידע כדי אלא היא סריל ששייני סבור (שהיה (רנח). שם.
היא). סריל שייני

תל). ליפול. שנחה כיון .21 �צנח כמעט ובשגחן להרימו (גחן (
ונפל).

פשוט, סיפור ,5 ברר
�(רט). בריאה!. נפשי חולה שגופי שאעפ״י לי מוכיחין יסורי .22

�נפשו שאילולי בריאה, נפשו חולה שגופו שאעפ״י לו הוכיחו (שיסוריו
הנוח). ביסורי מרגיש היה כלום בריאה

�שאם שכרוהו, להבא ועל כלום, משמש היה לא השני החדר .23
לו). יצטרכו לבנים יזכו (שאם (קלו). לו. צריכים יהיו השם ירצה

ונחת, בשובה ,6 ברר
�(קעב). בלשוני. טמאים עופות ינקרו ושלא לצעוק... ונתיראתי .24
�טמאים עופות יבואו פי אפתח שאם יראתי כי צעקתי ולא לצעוק בקשתי
בלשוני). וינקרו

ללון, אורח ,7 כרך
אמו, אותו (שאלה (ש). לר. ואלחש אמא בואי בני. אימתי, .—25

לר). ואלחש אמא בואי התינוק, אמר היה? אימתי זה דבר
�לסוח בסופו היה ומה (שלח). בסופו. לו עלה ומה ירוחם... אח .26

ויושביה). הארץ בגנות ומדבר לכאן חזר
�כל (הרי (תסג). אדם. בני סתם ולא רעיון הם אותם כל הרי .27

הבריות...). אותן

ואלו, אלו ,8 ברר
�המזון. בברכת שטבעו כמטבע כלולה נכשל ולא מצאתי ולא .28
נכשל). ולא של אלו תיבות לשתי זכר מצאתי (ולא (קלו).

�שם. מלישב נמנעה לא המדרש מבית פטורות שנשים אעפ״י .29
�אפילו המדרש מבית נמנעה לא בכר נערות של דרכן שאין אעפ״י (עה).

אחד). יום
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,2 כרך
 סו ,13 ,8 כב ,24—23 כא ,16 כ ,17 יח ,17 סז ,14 סו ,11—10 יג

 ,10—9 קז ,14 קג ,24 קב ,22—21 צא ,3 עו ,6—5 עא ,6—5 ע ,23—22
.19—18 קנז ,11 קמט ,11 קמו ,19—18 קכג ,19 קטז

,3 ברר
ס ,15 נג ,17 מט ,12 מח ,20 מד ,17 לט ,12 לח ,12—11 בה ,16 ט

 צט ,3—2 צה ,10 צד ,21 עז ,19—15 ,3—2 סח ,21—20 סד ,22 סב ,2
 —17 קבא ,12 קיד ,8—7 קיג ,20—91 קי ,7—6 ,5 קב ,8 קא ,3—2 ק ,7

קעב ,14 קנח ,19 קנו ,13 קמט ,11 קמד ,23 קמג ,2—1 קמב ,4 קבב ,18
��77 קצג ,8 קצא ,19 קפז ,18—17 קפד ,24 קפב ,22 קעו ,4 קעג ,8—7

��77 רמס ,7 רמד��6 רכב ,1 רטז ,19—18 דיג ,24 רד ,18—17 קצו
 שלט ,9 שלח ,7 שבא ,2 שיח ,1 שא—22 ש ,18—17 רעד ,23 רע
 ,19 שמד ,7 שמג��?7 ,16 ,1 שמב ,24 ,11—10 ,3 שמא ,10 שט ,21—20

.19 שמז

,4 ברר
,3—2 רכה ,7 רב ,10—9 קנט ,9 קמב ,5 קלג ,8—7 קי ,19 ק ,11 צה

.3 רנח ,7 רנג ,23—22 דלג

,5 ברר
.15 קסז ,16 פג

,7 ברר
 עב ,24 סו ,14 נו ,25—24 נד ,19—18 נ ,7 מט ,14 ל ,6 כה ,3 יט

רלב ,12 רב ,10 ריז ,26—25 רטו ,14 קמה ,11—10 קיא ,17—16 פב ,24
 ,19 רסח ,12—11 רסב ,23 רנד ,8 רמא ,11 רלט ,14—13 רלח ,20 רלז ,3

 תמז ,17 תיה ,26 שעט ,1 שלח—24 שלז ,19 שט ,25—24 רפט ,18 רעח
.19 תקעו ,11 תקסז ,14 תקטז ,24
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APPENDIX 10

RARELY USED WORDS

, ברי י
א. רבה אסתר (כב). (שולחים). מדדין. .1
.2 סה ישעיהו, (פא). (הוציא). פירש. .2
כה. א, פסחים, תוסתפא, (פז). (לבש). .נתעטף .3

,3 ברר
.9 יה שמות, (רו). (משמח). מחרה. .4
בו. יא, מציעא, בבא (קכא). לדרר). (יצא פירש. .5
.2 ח בראשית, (קנא). (נסגרו). נסכרו. .6

,4 ברר
.4 יב ב, מלכים (בא). (יעשנו). יקטרו. .7
ה. כו, כלים, (קא). (סבל). כתף. .8

ד, ברר
יד. מציעה, בבא כלים, תוספתא, (מה). (נותנים). מרצים. .9

ועוד. ועוד צח: סנהדרין (קסג). צבא). (אנשי גייסים. .10

Additional Examples

ד, ברר
 צב ,3 צא ,13 סז ,16 סו ,21—20 לג ,12 ,8 כה ,24 כג ,19 יח ,10 ט

.6 קעה ,12 ,3 קסה ,5 ,3 קנב ,9 קיד ד, קיג ,20 קי ,18 צט ,2 צז ,19

,2 ברר
,1 סט ,23 לח ,24 כו ,1 כה ,13—11 כג ,24 יה ,12 יד ,17 ,14 יא

.11 ,4 קסו ,5 קסב ,1 קמו ,23 קו ,16 קא ,18 צב ,7—6 פב

,3 כדר
,18 קיח ,17—16 קיב ,14—13 צב ,12 סח ,3 סד ,13 סא ,8 מח ,7 יד

 ,1 רלג ,10 רל ,17 רמב ,5 רלה ׳10 קנ ,20 ,4 ,2 קמד ,10 קלז ,22 קלט
 ,6 שמא ,13 ,4 שמ ,11 שלג ,16 רצז ,17 רעב ,1 רסא ,11 רנז ,2 רלט
.17 שמז ,24 שמג ,1 שמב

,4 ברר
.8 רנז ,22 קלד

���





APPENDIX 11

PARALLEL STRUCTURES

(שידוכין), כלה, הכנסת ,1 כרף
 (פב). לובש. הוא קצר ומלבוש / אשה ובלא מנין בלא שרוי והוא .1

קצר). מלבוש (ולובש
 אפרים.../ רבי של בביתו ועשה תועלת.../ יודיל רבי הוציא .2

העניים...). (וחזרו (קנב). עמהם... והביאו לעיר חזרו והעניים
 (אלא (קנב). ביסוריו. היה טרוד נטע אלא היה?.../ היכן ונטע .3

היה). ביסוריו טרוד נטע

אין), כלה, הכנסת ,2 כרף שו (ני
 אורות כנגדי תלה המקום / ודם בבשר בטחוני שתליתי לפי .4

המקום). (תלה (קב). תעתועים.
 השכנה... לה אומרת משיבה.../ ומרים למרים.../ האשה אומרת .5

מרים). (משיבה (רלד).

אהבים, סיפורי ,4 ברר
 לילה.../ שומר / טל. של ריח הפיחו האילנות / נשבה. בוקר רוח .6

 יצתה.../ ואשה / דלת נפתחה פעם כל עמדו.../ בחורים יצאו.../ הפרות
נפתחה). (דלת (ק). שחרית. לתפלת הלכו אדם ובני

פשוט, סיפור ,5 ברר
 היה חקוק אלא וכבר.../ לו אמרו בקטנותו אלו שדברים אמת .7

בלבו). היה חקוק זה (ציור (פט). בלבו. זה ציור

ונחד בשובה ,6 כרד
 ועיני / מרתתות התחילו וארכבותי / לבי בי עמד שעה באותה .8

 בי עמד שעה (באותה (קפב). עלי. נתבלבל העולם וכל / נתעממו
 ונתבלבל / והולכות מתעממות ועיני / מרתתות ארכבותי והתחילו / לבי
עולמי). עלי

 של ושטריימיל שיראים של שחורה איצטלית לבוש היה אבא .9
 נוצות. של וכובע שחורה שמלה לבושה היתה ואמא ראשו על צוביל

 של שחורה ואיצטלית ראשו על צוביל של שטריימיל (אבא (קעח).
 נוצות- של וכובע שחורה שמלה לבושה היתה ואמא לבוש היה שיראים

למשפט). מתח ולהוסיח האב דמות את להבליט מטרתה התקבולת, הפרת

ללון, נטה אורה ,7 כדר
 מתור עמר באנו האריך כר / זה בחרוז בבכייה שהאריר כשם .10
עמר). אנו בחרוז ובשמחה (בקול (כט). שמחה.
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APPENDIX 13 

STRESS AND EMPHASIS

(שידוכין), כלה, הכנסת ,1 כרך
כל...). הייתי ניעור (הרי (רט). הלילה. כל ניעור הייתי הרי .1

הסוסים...). שני (ובשלג (עב). זזים. ואינם בשלג עומדים והסוסים .2
אינו הואיל .3  למעלה שהיא לפי הבושה את לסבול יכול ו

אינו שנה משלושים למעלה היא (שכבר (עה). שנה. משלושים  יבול ו
הבושה). את לסבול

 (קיד). חכם. תלמיד שהוא עליו העידה יודיל רבי של שצורתו .4
הוא). חכם (שתלמיד

 ביסוריו טרוד נטע (אלא (קבב). ביסוריו. היה טרוד נטע אלא .5
היה).
 (קעב). מסיני נתנו אלו וחתרבסכיוכלים המזלג את נטל .6
נתנו). (מסיני
הוא). מלך של שליחו (כאילו (נו) מלך. של שליחו הוא כאילו .7

שואין) כלה, הכנסת ,2 כרד (ני
 (רצוצה (עו). רצוצה. אני ועדיין מצנה עצמותי בל רחפו כמעט .8
אני).

מנטע. משונה והוא נטע אינו שזה וראה עיניו יודיל רבי תלה .9
מנטע). הוא ומשונה נטע זה אין (שבאמת (יג).

אי). מה העגין עצם (אלא (קלט). העגין. עצם הוא מה אלא סו. הו

ומעתה, מאז ,3 כדר
1.  (אם (קעה). בית. של גג כאן יש כשפים מעשה כאן אין אם ו
כאן...). אין כשפים מעשה

היו). (ויגעים (שטו). השרב. מן עייפים והיו והואיל .12

 אוצרות לי אוצר שהייתי חייך בידי זה מליצה מכתב היה אלמלי .13
לי). אוצר הייתי קורח (אוצרות (קיט). קורח.

אהבים, סיפורי ,4 כרף
 תולדות (וכי (קצד). המחבר. תולדות הוא הסיפור כל וכי .14
הסיפור). הוא המחבר

פשוט, סיפור ,5 בדר
היית...). כעופרת (בבד (רז). בעופרת. כבד הייתי רגע לפני .15
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ונחת, בשובה ,6 ברר
 (נאה (יח). נאה. היא בתוכה דרים נאים אדם שבני העיר כל .16

היא).
 (אלא (קנג). לבישה. שלא כלום אמרה ולא שתקה כן אע״פי .17

כלום). אמרה ולא שתקה לבישה שלא
 (אם (קכג). החמה. מעשה כאן יש כשפים מעשה כאן אין אם .18
החמה). מעשה כאן יש כאן אין כשפים מעשה

ללון, נטה אורח ,7 כרך
 (קכח). בקטנותי. אחריו משוף שהייתי בעיר היה אחד אדם עוד .19

אחריו). משוך הייתי (שבקטנותי
 (קכח). בו. שמתברכין הוא מי זה גואל ידעתי לא עדיין .20
הוא). מי ידעתי לא בו שמתברכין זה (גואל

מספר). מה אדם (אותו (קלג). מספר. אדם אותו מה .21
 (רכג). חסרוננו. עיקר היה וזה חסרים אנו מה ידענו לא באמת .22
חסרים). אנו מה ידענו שלא היה חסרוננו (עיקר

 (רמב). תוכחה. כאן יש מופת כאין אין נאמר אם אפילו .23
כאן). יש (תוכחה
הוא). מצווה (שומר (שלב). מצווה? שומר הוא אבל .24
 מעצמו שידוע (דבר (תיט). מעצמו. שידוע דבר שואל אתה .25

אתה...).
בא?) לא אהרון (למה (תעג). אהרון? בא לא למה .26

 היו (ומה (רנט). לעשות?). הצדקה נותני היו צריכים ומה .27
לעשות?. צריכים הצדקה נותני

 נאות. בפרוות מלובשים והיו היו קומה זקופי אלו... אדם בני .28
מלובשים). היו נאות (ובפרוות (רנט).
 מירר לקבל שציפיתי תפו״ז פלג אותו לי חסר בן אע״פ .29
לי). חסר מידך לקבל שציפיתי תפו״ז פלג אותו כן (אעפ״י (קיג).

ואלו, אלו ,8 ברר
 צרה של (המיה (רפד). צרה. של המיה היתה לא זו המיה גם .30
היתה).





פשוט, סיפור ,5 כרף
 שחרית פת לאכול מספיק אינו חתונתו. בבגדי טרוד הירשל ו.3

באים.,.). שהחייטים (עד (קבב). למדדו. החייטים שבאים עד
 יקפיד שמא מתיירא הייתי להסתפר היתר לי שמצאתי אעפ״י ו. 4
 ״להסתפר״). אחרי (הושמט-מקומו (קמר). לחוד. ומנהג לחוד הלבה

עלי.

ללון, נטה אורח ,7 כדר
 מלבושים. ושל אריגין של העיר בטבור לו היתה גדולה וחנות ו. 5

לו). היתה אריגין של גדולה (וחנות (קצב).
 טופחת התחילה לחה וצנה בבלואותיהן נצטמצמו התגרניות ו. 6
 פתאום קילחה .הבאר השוק על שרתה ודממה הקטינו עיניהן ועולה.
 ודמם שפתותיהן ודממו עיניהן והקטינו (התגרניות... (רבו). בקול. מימיה
 התחילה וצנה אלו על אלו קילחו ומימיה קולה פתאום הבאר נתנה השוק.

ועולה). טופחת
 הרי (ואני (קבב). קלה. לשעה אחריו גרור אלא איני הרי ואני .17

קלה). לשעה אלא אחריו גרור איני
 וכבר שם היית מי ואצל היית כפר באיזה לי אמרת לא עדיין .18

לי...). אמרת לא ועדיין לבית הגענו (כבר (שסג). לבית. הגענו
 והלכתי רגלי נטלתי גורדוניה. לחבורת לילר פתאום בדעתי עלה .19

(הושמט). (רצג). כשהגעתי... ושנית... כדי... ראשית לשם
 עד גלה (ולא (קצו). לפטירתו. עד הוא מי גלה ולא .20

לפטירתו...).
 (גואל (קבח). בו. שמתברכין הוא מי זה גואל ידעתי לא עדייו .21

הוא). מי ידעתי לא בו שמתברכין זה
(עג). ומתה. נפטרה ריבה שאותה עד מרובים ימים היו לא .22

ריבה). אותה ומתה שנפטרה עד מרובים ימים היו (לא
 (השגיחו (רצג). במתנותיו. והשגיחו במעשיו השגיחו לא והם .23

במעשיו). השגיחו ולא במתנותיו
 שנולד י אעם״ בשבוש, הוא חדש אדם הרב בן אריה פנחס .24
בשבוש). הוא חדש אדם בשבוש שנולד (אעפ״י (שלג). בשבוש.

Additional Examples

,1 ביר
.11—10 ,9—8 כה ,8—7 כא ,6—4 יג

,3 כרף
 שכז ,12—11 רסא ,20—19 קי ,3—2 צה ),18ב־ (מקומו 23—21 סב

.20—י 9

,7 ברר
).7ב- (מקומם 12—11 תסח ),13—12ב- (מקומם 7—6 רלח
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APPENDIX 15 

RHYTHM

(שידוכין}, כלה, הכנסת ,1 כרך•
 (אמרה (עא). ממוננו. כל בו שהשקעת עסק אותו מה לו אמרה .1

הוא). מה ממוננו בל בו שהשקעת עסק אותו לו
 זו רגל מוציא והוא נבלעת, שניה רגלו אחת רגלו וכשמוציא .2

 מוציא שוקעת, שניה רגלו אחת רגל (מוציא (עב). שוקעת. זו ורגל
שוקעת). זו רגל זו, רגל

 דרכים. נתקנו לא שעדייו בשעה ראשונים ימים אתה זכור .3
הדרכים). שנתקנו (קודם (קכט).
 שמתישין יודיל רבי של ידו על מצטער אפרים רבי היה וכבר .4
 מצטער אפרים רבי היה (וכבר (קנג). כף. להחזיק יכול אינו ולמחר אותה

כף). להחזיק יכול אינו ולמחר יודיל רבי של ידו שמתישין של
 הבית בעל של שולחנו על יסעוד קבצן שאותו המשרת הבין .5
 סעודתם. בשעת אצלו מצוי משרתו שיהא הבית בעל של רצונו ושאין

 הוא שאין והבין הבית בעל עם הקבצן שיסעוד המשרת (הבין (קסה).
סעודתם). בשעת מתבקש

אין), כלה, הכנסת ,2 כרף שו (ני
 שלא בעטרה יוצא אינו כן אעפ״י לעשיר נחשב שחמי אעפ״י .6
 מעיז היה לא לעשיר נחשב שחמי (אעפ״י (יט). העיר. טובי בו יגערו
העיר). טובי בו יגערו שלא בעטרה טליתו את לעטר
 פיו לתוך נפל שעה שבאותה אלא לילר יודיל רבי בקש וכבר .7

 לו, לילר יודיל רבי בקש (וכבר (סז). בשבת... שאמרו ז״ל מאמרם
בשבת...). שאמרו ז״ל מאמרם פיו לתור נפל

 הניחה לא בתה את כשהשיאה פסיל שפרינצה על עליה אמרו .8
 פסיל שפרינצה על עליה (אמרו (קסא). שחטתו. שלא בשבוש עוף

בנה). לנשואי שחטתו שלא בשבוש עוף הניחה שלא

ומעתה, מאז ב, כרף
 שיחתה שאין זלאטי שתבין כדי לאחוריה ראשה מנוחה שמטה .9
 (נג). לה. ורווח לבה מורשי ינוחו אולי קולה, בשיר ונתנה לה רצויה

(הושמט).
 שהוא שיר אותו אפשר הבית. באמצע רפאל עמד פתאום .10
 רפאל עמד (פתאום (רמ). שמע. כבר הזה הספר סיום לכבוד משורר

 שכבר שהכיר לפי הספר, סיום לכבוד שניגן הנגון אותו על משתאה
שמע...). היכן ידע לא אבל הניגון, את שמע
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היא). (שרכבת (קצת). נקי. בבית שוכבת הריהי .22
כיון .23 וכשגחן...). להרימו, (גחן (רלז). ליפול. שגהה ו
התינוק). (החזיק (רמא). אצבעותיו. עשר בכל החזיק התינוק .24

ונחת, בשובה ,6 ברר
 ועיני מרתתות התחילו וארכבותי לבי בי עמד שעה באותה .25

 מתעממות ועיני (והתחילו... (קפב). עלי. נתבלבל העולם וכל נתעממו
ונתבלבל...).

 (התחיל (קעב). להתפזר. עמדו ואיברי מתמוטט התחיל וההר .26
להתפזר). איברי ועמדו מתמוטט ההר

ללון, נטה אורח ,7 ברף
הקנמיות). עיניו (הבהיקו (הה). הבהיקו... הקנמיות עיניו .27
 שבעיר עסקים ובעלי עירנו... נעשתה המלחמה ימות שקודם .28

שבעיר...). עסקים בעלי להם (ובנו (קל). סחורה. של אוצרות להם בנו
צנה). של רוח (באה (קט). באה. צנה של רוח .29
 בביתו. השבת את מקבל והוא הולך... אינו אחר הכנסת ולבית .30
הוא...). (מקבל (קסא).
 נתקדשה והאדמה נתכהה שהרקיע וראינו השכמנו אחד יום .31

האדמה...). ונתקרשה הרקיע (שנתבהה (קצט). ועולה. בוקעת וצנה
הקהל). כל (שיתקבצו (ריא). יתקבצו. הקהל שבל הכריז עוד .32

ואלו, אלו ,8 ברר
שמעל...). די (לא (קבא). בשליחותו. מעל זה שפקיד די לא .33

Additional Examples

,1 ברר
,22 צא ,18 פב ,16—15 עה סו, מח ,14 מב ,7 מג .18 לז ,16 יד

 ,15 ריג ,9—8 ,3—2 קעב ,4 קסח ,24 קסה ,6—5 ,2 קכג ,7 צג ,3 ,1 צב
ו. 7 רפד ,18 רסב ,23 רכג

,2 ברר
,6—5 צו ,5 סט ,16 מו ,22 לט ,12 לז ,23 לו ,2 לב ,13 בו ,24 כד

.15—14 קסג ,3 קב ,16 צט

ג״ ברר
.11 רעב ,14 רמג ,5 רלה ,9 רלד ,2 קמח ,23 פא ,4 נג ,4 נב ,15 לט

ד, ברר
.10 תפו ,17 שיב ,11 רנד ,22 קמח ,19 קלח ,26 קד ,6 עה ,1 לח
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APPENDIX 18

TRUTHFUL REPRESENTATION OF EVENTS

שידוכין), כלה, הכנסת ד, כרף )
 שהרי — העגלה מן וירד (קפץ (הס). העגלה. מן נטע ירד .1
בפחד). שרויים והם דרכם אבדו

 (דומה (צא). כו. נוגעת אלא הימנו נרתעת שאינה די לא והיא .2
הדמיון). בעולם חי הגבור — בו נוגעת שהיא
 (כנגד (צב). והכסתות. הכרים ריח את וקלט הכסא על וישב .3
מחשבותיו). במרכז היא המטה — המטה
 המחותנת של קולה שנשמע עד המטה על לעלות הספיק לא .4
 נוצרת כך ידי על דבר שאירע ושלום חס בכייה. (קול (צג). בוכה. שהיא

הזה). הקטע אוירת את שהולמת מתיחות

שואין) כלה, הכנסת ,2 כרך (ני
 היאך (...והביט (כט). המים... אמת לתוך והביט לפוש וישב .5
 לבאן ומקלחים חיותם ממקום פורשים להם, והולכים שותתים המים

 מהפריץ הפחד להגשת יותר בולט נגוד מהווה האידאלי התאור ולכאן..
).׳ה בחסדי אמונתו גם יותר מובלטת בכך המצליח.

 לאכסניא... והלכה אדומים מלא סינר נטלה פרומיט? עשתה מה .6
 עמהן וחזרה בנותיה את (...נטלה (קנט). האכסניא. בעל לפני וזרקתם
הפסיכולוגית). לאמת יותר קולע — אוצרותיהן... את והצניעה לביתה
­שפתו שנתרפטו עד ובחכמה בתורה עמו ופלפלו לפניו וישבו .7
 עצומה... קושיא בתוכו והבליעו גדול פלפול לפניו (ואמרו (קסס. תיהם.

 על מיד עמד לא התענית ומן השאון ומן הדיר מן עיח שהיה שפטיל
המסיבות). את יותר הולם — קושיא אותה

ומעתה, מאז ב, כרף
 לארץ מאירה השמש באו. והנעימים הנאהבים הקיץ ימות .8

(הושמט). (מח). ברחמים. עליה ולדרים
 (...הוי (קנא). טשארני. קריינדיל ומרה גדולה זעקה ויזעק .9

טשארני). קריינדיל טשארני קריינדיל
 ידיו מעשה ממר... דעתו אורי בן הסיח לחינם לא לה אמר .10

 של קולו הדמים מי סבורה, את מה לה (אמר (שלט). ממך. לבו הסיר
 — בארון ונגעה דחפה עמה מדבר שהוא עם זה. ארנה לא אם אורי בן

).1—שבכ״ס ״עגונות״ אוירת את יותר הולם
 על עומד הוא הנה עולם של רבונו וצועקת: מיבבת והתחילה .11
בין עומד הוא (...הנה (רעד). המתים. כל עם בטלית עטוח הבימה
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,2 כרף
 סז ,16 לג ,15 מג ,4—1 לא ,1 כט—23 כח ,2 יז—20 טז ,12—10 יג

 ,5 קמב ,2 קט—22 קח ,21—20 קיט ,22 קז ,13 צח ,11—2 פז ,18—14
ריט.—ריח ,20—17 קמז ,2 קעג ,13—1 קמז ,19—1 קמו

,3 כרף
—15 סב ,2 ס ,19 נד ,3—2 נב ,14—11 מו ,20 טז ,1 טו ,16—14 ט

 ,13—12 רעד ,11 קמג—14 קמב ,17—16 קכח ,8—7 קיג ,13—12 צה ,16
.20—19 שמב ,24—23 שמה ,15 שלג ,23 שיח

,4 כרף
.20 קמה ,18—11 ק ,10 פד

,5 כדר
,20—19 קיד ,4 קיד ,1 עז ,16 סה ,23—19 מג ,21—20 יד ,21 יא ,6 ט

.1 רעז ,4 רעו ,17 רח ,1 דג ,4 רב ,4 קכג ,24

,6 כדר
.12—11 פז ,12 עט ,6 טז ,12—11 ט

,7 כדר
קיא ,4 קט ,17 קח ,17—16 פב ,26 סא ,3 נד ,6 כה ,23 בא ,17 יז

 ,14 שלב ,15—14 רסב ,7 ריז ,7—6 ריב ,3—2 רח ,19—18 קפב ,12—9
 ,10 תקנג ,5—4 תקב ,23—22 תקטז ,26 תפו ,26—25 תסח ,23 שלז

.19 תקעו ,5—4 תקעא ,23 תקנה
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VITA

Joseph Kaspi was born in Ostrolenka, Poland on July 
10, 1926 the son of Sarah Kaspi and David Kaspi. In 1934 he 
immigrated with his family to Israel. He completed his work 
in Moriyah High School, Tel Aviv, Israel, in 1944. He entered 
the University of Jerusalem of Jerusalem, Israel in 1949. In 
1948— 1949 he fought in Israel’s war of independence. After 
the war he continued his studies and in July 1950 he received 
the degree of Master of Arts with a major in Hebrew Literature 
from the University of Jerusalem. During the following years 
he was employed as a teacher in various high schools in 
Tel Aviv. Between 1952— 1954 he wrote several articles on 
literature and philosophy. They appeared in the periodicals: 
"Urim,” "Haxinux,” "Masah” and in the newspaper "Haaretz.” 
In 1956 he graduated from the officers school of the Israeli 
army as a second lieutenant. In 1957 he came to Canada and 
was employed until 1965 at the Hebrew Teachers Seminary of 
Montreal, and in various other Hebrew schools. In September 
1965 he entered the Graduate School of The University of 
Texas at Austin and was a teaching associate in Hebrew. In 
1957 he married Shirley Tennenhaus of Montreal. Three 
children were born: Cyril in 1958, Terry in 1960, and Victoria 
in 1967. In 1919— 1970 he will be employed as an assistant 
professor of Hebrew Literature at the College of Jewish 
Studies and at Roosevelt University in Chicago, iliinois. Pre- 

-sently  (1970-72) he is an associate Professor of Hebrew Lite- 
—rature at the same college whose name has been changed to 

Studies and at Roosevelt University in Chicago. Illinois. Pre- 
sently (1970— 72) he is an : associate Prfoessor of Hebrew 

-.Literature at the same college whose name has been changed 
to Spertus College of Judaica.
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