i >gs ! 720 1

A STUDY IN THE EVOLUTION
S. Y. AGNON'S STYLE

BY

JOSEPH KASPI, rna

ASSOCIATE PROFESSOR OF HEBREW LITERATURE

Q.“-\:W.'l;%}
<;‘1’°n;

SPERTUS COLLEGE OF JUDAICA PRESS

CHICAGO, ILLINOIS




This dissertation is fondly dedicated
to
my wife Shirley,
without whose help and encouragement
this study might never have been completed

‘ rn
‘ -
LIMNTD BB
l‘l (\‘)%(\Jd\j{/




Chapter

I
111

VI
VII.
VILIL.
IX.
X.
XTI

TABLE OF CONTENTS

ACKNOWLEDGEMENT .
PREFACE
INTRODUCTION

Agnon’s Style, lts Importance and Influence

Previous Works on Agnon’s Style .
Agnon’s Works, Editions and Styles
REPETITIONS
REPHRASED REPETITIONS
SUPERFLUOUS EXPRESSIONS
AMBIGUITIES

SIMPLICITY, BREVITY AND CLARITY
BIBLICAL AND MISHNAIC PHRASES .

SYNTACTICAL STRUCTURES .
RHYTHM

STYLISTIC OBJECTIVITY
SUMMARY

11

81

(2
[¥]

. 101




v

TABLES

APPENDICES

i i [
wn %) =)

[ —
1 &

R I A T

o
-

i
- oW

18.
19.

Repetitions

Rephrased Repetitions
Superfluous  Expressions
Ambiguites

Simplicity

Brevity

Clarity

. Additional Wording

Biblical and Mishnaic Phrases .
Rarely Used Words

Parallel Structures

. Chiasmic Structures

Stress and Emphasis

Logical Order of Syntactical Elements

5. Rhythm

. Verbs at the Head of Sentences and Clauses .

. Prepositions, Adjectives and Adverbes Omit-
ted from the Head of Sentences and Clauses .

Truthful Representation of Events

Hebrew-English Transcription Table .

BIBLiOGRAPHY

Page
103

117

129
132
135
136
140
143
145
147
148
150
152

154

156
158
161

163



Table

(&)

0

10

11

LIST OF TABLES

Number of Corrections in the Biblical Stories .

Number of Corrections in Volume III,
”Meaz Umeata”

Number of Corrections in Volume 1V,
Sipurey Ahavim

Number of Corrections in KS-1

Number of Corrections in Volume VI,
B’Shuva Vanaxat

Ratio of Corrections to Pages in KS-1 Accord-
ing the Year of Appearance of its Volumes

Biblical and Post-Biblical Phrases Alluded to
in the Opening of “Oreax Natah Lalun” .

Number of Biblical and Mishnaic Phrases and
Archaie Words Omitted from Various Vo-

lumes of KS-1

Number of Biblical or Misshnaic Phrases in
Three Pages from Various Volumes of KS-1

Yerbal Sentences (Sentences of Action) in One
Page of Each Volume of KS-2, Chosen at
Random

“B’otah Shaah” (At that Time), An Adverb
Usually + Put in the Beginning of a Sentence
or a Clause, as Treated in Some Volumes of

KS-2

Number of Adjectives and Adverbs in Two
Pages of Each Volume of KS-2, Chosen at
Random . .

1006

107
108

109

110

111

112

113

114

115

116






ACKNOWLEDGEMENT

| am indebted to Professor Robert King, chairman of my
supervisory committee, for the encouragement and help he
so generously gave me, especially during some difficult stages
of my work. | am deeply grateful to him for his scholarly and
human approach to the many problems | faced in this study.

| also wish to thank Professors Raphael Levy,* Moshe Pelli
and Michael Silverman under whose supervision | worte
this study. Their comments and suggestions were very
helpful, and | very much appreciate all the time energy they
devoted to my work.

Additional thanks are extended to my close friend Rabbi
Judah Fish for the many hours he spent with me in discussion.
His comments and criticisms in matters of English style and
terminology were invaluable.

Finally | want to thank my wife Shirley and my children
Cyril, Terry and Vicky, who so patiently endured the disruption
of the household during the past few months. As any author
with a family knows, even the baby has to cooperate when
daddy is writing.

July 1969 J.K.

") Prcfassor R. Levi has since passed away. May his memory be blessed.




PREFACE

This work is a study in the stylistic evolution of Shmuel
Yosef Agnon, the winner of the 1966 Nobel Prize for literature.’
The basis of the study is a comparison of the first edition ot
Agnon'’s collected works (1931—1952) with the second edition
(1953—1962). | will enumerate and classify the corrections
Agnon introduced in the second edition, and attempt to analyze
them with a view toward deepening the understanding of
Agnon'’s literary creativity. Hopefully, this will give us insight
into Agnon’s stylistic ideal which he reached in KS—22 As in
other studies of style, some subjectivity in understanding and
analysis is inevitable. | have tried, however, to present his
changes and their artistic purpose as objectively as possible.

Every clause, sentence, or cluster of sentences in a work
by Agnon carries his trademark and is easily identifiable as
"Agninic.” It is not easy to define his (or anyone’s, for that
matter) style in preciset terms. However, as a result of this
study it is hoped that a better understanding of the essence
of Agnon'’s style wil be reached.

References wil be made to the Biblical and post-Biblical
sources in trying to explain certain features of Agnon’s style.
His corrections number in the thousands, and for technical
reasons not all can be shown here. Enough have been adduced,
however, to illustrate their pattern. In each chapter dealing
with certain groups of corrections, a few examples are cited

1. The linguistic and grammatical aspects of Agnon’s style are the subject of
a recent study by Y. Mansour, Studies in the Language of S. Y. Agnon (Tel Aviv:
Dvir, 1968).

2. KS-2 stands for Kol Sipurey (‘’Collected Works’') 2nd edition. See A.
Band, Nostalgia and Nightmare (Berkeley and Los Angeles: Uuiversity of California
Press, 1968), pp. 453—454.



in the text. The bulk of the example (bstween 20 and 40) are
in the appendices. The selection was made by comparing
each line of the first and second editions, and the most striking
examples were cited. The remaining corrections, which are
not shown word for word in either the text or the appendices,
are marked by page and line at the end of each appendix and
are grouped by volume number of the first edition.

Most books and articles encompassing the sixty years of
Agnon’s literary life® deal with his monumental works mainly
from the standpoint of the content and meaning. Surprisingly,
very few critical articles deal directly with his style* This
study is intended to contribute to a better understanding
especially of the stylistic aspects of his works.

All quotations in the appendices will be in Hebrew. The
examples in the texts, and the articles and books referred to
in the footnotes, will be in English transcription. (See Appendix
19 for method of transcription). The examples in text will be
translated only when it is essential for an understanding ot
the discussion. References to Agnon’'s writing will be made
in parentheses in the following order: edition, volume, page,

and line.

This dissertation represents to my knowledge the first
éttempt to compare Agnon’s first two editions in terms ot
style mainly from an aesthetic and artistic point of view rater
than in terms of linguistics and grammar which are the raw

materials for style?®

3. The first story of literary importance “Agunot”” was published in 1908. The
pen name Agnon was derived from ““Agunot” (his real name was ‘‘Czaczkes”).

4. See Chapter IlI.

5. Cf. R. Wellek and A. Warren, Theory of Literature (New York: Harcout
Brace and Company, 1948), p. 177; S. R. Levin, Linguistic Structures in Poetry (The
Hague: Mouton, 1962), p. 15; and A. Ben Or, Lashon V’signon (Tel Aviv: Yizrael,
1967), p. 4.






CHAPTER |
INTRODUCTION
Agnon's style — its Importance and influence

Agnon’s works are unique in Hebrew literature. In Agnon
we find a truly epic writer for the first time in Hebrew
literature. The subject of his works is Jewish life in all its
phases during the last centuries. At the same time his work
reflects the crises of modern life. Many of Agnon’s critics and
scholars compare him in this respect to Kafka'

Equally unique in Hebrew literature is his style. A. Kariv*
describes it as combining the features of the Hebrew language
of all generations and unifying them with his exceptional skill
into a highly artistic style. Critics and scholars alike from A.
M. Lifshitz® to very recent critics are unanimous in their praise
of his style. Its simplicity, clarity, and musical charm of his
syntax, its structure and rhythm are all particularly stressed by
D. Miron* who is representative of the young critics in israel.

Many of his contemporaries were influenced by him and
some even imitated him: A long line of Hebrew novelists
from Kabak (in his last novels), Shenhar, Zarxi, Amixay and
Apelfeld were influenced by him. Even some of the Palmax
writers write in the Agnonic fashion, and some do it well and

1. M. Tochner, Pesher Agnon (Tel Aviv: Agudat Hasof'rim L’yad Masadah,
1968), pp. 81 ff.; B. Kurtzweil, Masot al Sipurey Agnon (Tel Aviv: Schocken, 1966),
pp. 5, 72, 75, 85.

2. A. Kariv, lyunim (Tel Aviv: D'vir, 1950), p. 42.

3. A. M. Lifshitz, “Shay Agnon,”” Hashiloax, XLV (1926), pp. 239—247.

4. D. Miron, Haaretz, Sept. 13, 1963.
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some do it poorly.”” Many critics complain about bad imita-
tions of Agon’s style. Most important is the admission of one
of the most promising of the young Israeli writers, A. B.
Y'hoshuah, who states that "Agnon’s. works are so powerful
and dominant that the young writer must be influenced by him,
like a huge magent which attracts little pins. The real ques-
tions a young writer asks himself are whether and to what
extent is he free from this tremendous influence.™

This tremendous impact of Agon’s style on contemporary
Hebrew literature is in one way very surprising. His main
style, the Mishnaic’ style, draws heavily from religious writ-
ing like the Bible and the Halaxic® and Agadic’® literature; yet
the modern lIsraeli culture is predominatly non-religious. The
resolution of this seeming paradox lies first in the character
of the classical style, which is both artistic and rich, and yet
also reflects a living language in its simplicity and clarity.”
The other reason is that the classical style reflects many
cultural values of the past and plays an important role in the

| development of culture in modern Israel and with a few mod-
ifications is capable of describing the crises, the conflicts,
and the confusion of modern life. Some see in the beauty and
religiosity of this language Agon’'s escape or shelter from the
problems and miseries of modern life."

5. S. Kremer, Rializm Ushvirato (Tel Aviv: Agudat Hasofrim L'yad Masadah,
1968), pp. 142—143; D. K’'naani, Beynam L'veyn Z'manam (Tel Aviv: Sifriat Poalim,

1955), p. 253.

6. A. B. Y’hoshuah, Haaretz, Aug. 2, 1968.

7. The Mishnaic language is also termed “L'shon Xaxamim,” “L'shon Xazal,”
or “L'shon Hamishnah’; see M. Z- Segal, Dikduk L’shon Hamishnah (Tel Aviv: D'vir,
1936), p. 2.

8. The Mishnah and the Talmud and their Commentaries which interpret th>
legalistic parts of the Bible.

9. The Midrashic (Halaxic and Agadic) literature, and the Talmudic legends
which interpret mainly the narrative but also the legalistic parts cf the Bible.

10. M. Z. Segal, Dikduk L’shon Hamishnah, pp. 3—4; A. Veizer, Mikra V’lashon
(Tel Aviv: Niv, 1965), p. 349.

11. B. De-Vries, ““Vav Ham'hapex,” in L‘Agnon Shay (Jerusalem: Hasoxnut
Hay’hudit, 1966), p- 77.




However, Agnon did not only have a great infulence on
modern Hebrew literature; he was also influenced by modern
Hebrew language. His creative period spans the time from
1908 to the present day. These years were of tremendous
importance in the development of modern Hebrew as a spoken
language, bringing about the so-called "Israeli Hebrew.? The
influence of “Israeli Hebrew’ is noticeable mainly in Agon’'s
second stylistic period, according to H. Rabin."”* Rabin, a lead-
ing authority cn the Hebrew language in all its stages and
history, describes three phases in Agnon’s stylistic develop-
ment: a) Agnon's own style based on the folkloristic style
of Xasidic and Mishnaic sources from past centuries (mainly
vol. I-IV 1931); b) continuation of this style after his con-
tact with the various levels of Israeli Hebrew, bringing about
an enrichment of his language yet intensifying his aloofness
(at this stage (b) there is no influence of modern Hebrew
readily noticed in Agnon’s work. mainly vol. VIl of KS-1);
cJ the stage illustrated mainly in the works from and after
"Sefer Hamaaism’ (mainly vol. VIII-XI of KS-1) which does
show some influence of the israeli Hebrew. Vol. X (Samux
V’nireh) and vol. XI (Ad Henah) of KS-1 remained unchanged
in KS-2. This is true also of the great novel T'mol Shilshom
which appeared in 1945, and in which only few and minor
changes were made in 1953. All the editions after 1953 are
only reprints of KS-2 with no changes. This would indicate
that his style had reached its final form.

Previous Works on Agnon’s Style

The first important article on Agnon was written by A. M.
Lifshitz.'”” Lifshitz considers Agnon’s style as the perfection ot

12. H. Rosen, Haivrit Shelanu (Tel Aviv: Am Oved, 1956), pp. 35, 72, 138.

13. H. Rabin, “Hanaxot Y’sod L'xeker L'shono Shel Shay Agnon,” in L’Agnon
Shay (Jerusalem: Hasoxnut Hay'hudit, 1966), p. 235.

14. However, a few changes were introduced in “‘Sefer Hamaasim’ of Vol. X
compared to its first appearance in Vol. VIll, 1941,

15. A. M. Lifshitz, Hashiloax, V. 45 (1926), pp. 239—247.
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the style created by prominent Hebrew prose artists, such as
Mendele, Bialik, Peretz, and Berdichewsky. He discusses
Agnon’s stylistic sources, Agnon’s shaping of them, and in-
terestingly enough also he adds an important discussion ot
certain stylistic effects and uses as rhythm, metre, parallelism,
and rhymed prose for different artistic purposes. There is also
some reference to changes in later versions of stories. How-
ever, Lifshitz's article is rather general and non-scientific, and
its chief importance lies in its being first and in the laying ot
the foundation for better appreciation of Agnon’s art.

In A. Band's book Nostalgia and Nightmare, the author
devotes many pages to Agnon’s style and also to some changes
in "Agunot.” He deals mainly with the sources of Agnon's style,
whicn are the Bible, Mishnah, Midrashim, Hebrew literature ot
the Middle Ages and the rabbinical literature after the 16th
century. Very little is said about the artistic values of Agnon's
style. H. Rabin, in his two articles on Agnon’s style,” discusses
in the first article (1958) the problems of translaiing Agnon's
style which has so much of a classical, historical, and cultural
character. In the other article he deals with Agnon’'s style and
its relation to modern standard Hebrew, and describes his
stages of development and his great impact of modern Hebrew
language. Y. A. Zeidman'® deals with specific features of Agnon’s
style. He discusses the relation between style and content,
observing that Agnon’s Biblical style is most suited to love
stories. He also discusses the alternation of Biblical and
Mishnaic styles in one story"” and the impact of Israeli Hebrew
on Agnon in his Israeli stories.® His comments on features as

16. A. Band, Nostalgia and Nightmare, pp. 54, 55, 62, 71, 91, 115, 142.

17. H. Rabin, “‘Hearot Balshaniyot Livayat Tirgum Divery Shay Agnon,” in
Yuval Shay (Ramat Gan: University of Bar lIlan, 1958), pp. 13--25; H. Rabin,
““Hanaxot Y'sod L'xeker L’shono Shel Shay Agnon,” in L’Agnon Shay, pp. 217—236.

18. Y. A. Zeidman, “Sirtutim L’signono Shel Shay Agnon,” Yuval Shay, pp.

49—59,
19. Agnon, “V'hayah Heakov L'mishor,” KS—1, III, 75.
20. Like “T'mol Shilshom,” “Givat Haxol,”” “’Sh’vuat Imunim’ and others.

14
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idioms, repetitions, and descriptive measures are only marginal
and partially relevant.

M. Goshen-Gottstein®' discusses non-normative grammatical
forms found in Agnon’s writings, and wonders whether some
of these (like the inflection of non-Hebrew words) might be
accepted in modern Hebrew. Though he does not deal with
questions of style, he contributes to a better understanding ot
the problems involved in the study of Agnon’'s style.
the problems involved in the study of Agnon's style. B. De-
Vries®® accepts the analysis of Lifshitz and goes further in
analyzing the philosophical and psychological meaning ot
Agnon’'s Mishnaic style as a shelter and escape from the
unsafe and torn world of modern man.

D. Sadan,® a prominent Agnon scholar, deais with certain
aspects of Agnon's style such as Mishnaic structures and
rnytms and with the Biblical sources of certain expressions.
M. Tochner, another scholar of Agnon, devotes his book to
ail aspects of Agnon’s work, but only few lines to his style.
inese lines deal mainly with sources and Agnon's usage of
them. He emphasizes Agnon’s great influence on writers like
Kabak, Zarxi, Shamir, and Yizhar.

Agnon’'s greatest critic, B. Kurtzweil,” who by his analytical
and explanatory articles contributed more than any other to the
understanding of Agnon’s work, deals only indirectly with
Agnon’s style. However, his major contribution to the subject
is of utmost importance: he shows that Agnon’s short, quiet,
and restrained style is like a peacefu! body of water concealing
depths of intense and stormy currents. This aspect of Agnon's
style, intensified by ambiguities of words, is the very essence
of Agnon’s artistry in fiction.

21. M. Goshen-Gottstein, ‘‘Beyn Sifrut Mofet L'dikduk Normativi,” in L‘Agnon
Shay, p. 63.

22. B. De-Vrles, ““Vav Ham’hapex,” in L'Agnon Shay, p. 77.

23. D. Sadan, Al Shay Agnon (Tel Aviv: Hakibutz Ham’uxad, 1967).

24. M. Tochner, Pesher Agnon (Tel Aviv: Masadah, 1967).

?5. B. Kurtzweil, Masot.
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The most recent work of Agnon’s language is by Y.
Mansour.® In the fifteen chapters of his book, he discusses
Agnon’s language mostly from a linguistic-grammatical point
of view. Mansour deals with punctuation, gender, number,
tense, nominal and verbal sentence and Agnon’s use of Biblical
style. He also discusses some changes mainly in T'mecl Shil-
shom. Mansour discusses also developments in Agnon's langu-
age and attempts to explain them. In certain cases he admits
his inability to account for Agnon’s changes and for certain
grammatical forms used. As a first scientific study in Agnon’s
language, Mansour’s work is of great importance.

Agnon’s Works, Editions and Styles

Shmuel Yosef Agnon’s literary biography begins with

"Agunot” (1908), when he was twenty years old.” Eleven years

cf immature literary activity preceded the publication of "Agu-

not”, and during this time he wrote minor works both in

Yiddish and in Hebrew. This period has been dealt with by

' D. Sadan,® and A. Band.? His second literary period is the

Jaffa—Jerusalem period between 1907—1913 during which he

wrote "Agunot” in 1908 and ''V'hayah Heakov L'Mishor” in

1912 — two works of great literary merit which began his fame.

Sixteen stories comprising a 400 page volume were published

in this period in two books.® These stories had many versions

ahd changes in style (which actually would deserve a special

study) until they appeared in KS-1 (1931). The 1931 edition is
the point of departure for his study.

Agnon’s first edition KS-1 of his collected works appeared
in four volumes in Berlin in 1931. The other seven volumes
appeared in the following years with the final one appearing

26. Y- Mansour, lyunim, p. 2.

27. Agnon was born in Buczacz, Galicia, on July 17, 1888.

28. D. Sadan, Al Shay Agnon, pp. 125—154.

29. A. Band, Nostalgia, p. 2.

30 S. Y. Agnon, B’sod Y’sharim (Berlin: Schocken, 1921); Al Kapot Hamanul
(Berlin: Schocken, 1922).
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in 1952. Agnon’s second edition (KS-2) appeared during the
years 1953—1962, when he had already been acknowledged as
an outstanding writer. Therefore it may be inferred that the
changes Agnon introduced in KS-2 are not those of a beginner
in search of his own literary and stylistic path (as in the years
1907—1931), but rather of an author who is trying to attain
perfection.

The first edition KS-1 has eleven volumes; included in

them are:

1) Haxnasat Kalah 1931 — novel, part 1
2) Haxnasat Kalah 1931 — novel, part 2
3) Meaz Umeatah 1931 — short stories
4) Sipurey Ahavim 1931 — short stories
5) Sipur Pashut 1935 — novel

6) B'shuvah Vanaxat 1935 — short stories
7) Oreax Natah Lalun 1939 — novel

8) Eylu Vaeylu 1941 — short stories
9) T'mol Shilshom 1951 — short stories
10) Samux V'nireh 1952 — short stories

11) Ad Henah

The second edition KS-2 has only eight volumes:

1) Haxnasat Kalah 1953 — novel
2) Eylu Vaeylu 1953 — short stories
3) Al Kapot Hamanul 1953 — short stories
4) Oreax Natah Lalun 1953 — novel

5) T'mol Shilshom 1953 — novel

6) Samux V'nireh 1953 — short stories
7) Ad Henah 1953 — short stories
8) Haesh V'haecim 1962 -— short stories

After KS-2 all the editions are only reprints without changes
whatever.

In the period between 1931—1953 Agnon’s writing was
mainly in his typical style, the Mishnaic, as it is found in
Rabbinic and Xasidic literature of the last centuries. This style
was crystallized and perfected during this time. However,
Agnon also wrote fifteen short stories during this time in the
Biblical style.® The stories in this style in order of appearance

31. This style will be referred to as the Biblical style throughout the present
study.
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are: "Axot” (1910), ’Leylot” (1915), "Bimculot” (1917),
"M'xolat Hamavet” (1919), 'Nifl'ot Shamash Beyt Hakneset
Hexadash” (1919), "K'dumot” (1919), "Xupat Dodim"” (1919),
"Bidmi Yameah” (1923), "Mishom’rim Laboker” (-924),
"Geshem” (1924), "Kipurim” (1925), ''Cipori” (1926), "Ha-
yaldah Mametah” (1932), "Im Libi” (1941), "Eyney Leah”
(1944).

In some Mishnaic-styled stories we find paragraphs in the
Biblical style for various purposes as in "Hanidax'"*2 and ""V'hayah
Heakov L'Mishor”® and "Korot Bateynu”* Fifteen short stories
and a few pages in three others in all the eight volumes of
KS-2 (they all amount to approximately 6% of Agnon’s work)
prove that the Biblical style is definitely Agnon’s secondary
style. That this is so can also be shown in terms of number
of corrections. The stories written in the Biblical style contain
only 161 pages, and we find just 37 corrections (see Table 1)
or about one correction per four pages, as compared to 3.33
corrections per one page in the Mishnaic-styled stories. (See
Tables 2, 3, 4, 5, 6).

The relatively few corrections indicate that the Biblical
style as it is found in KS-1 was in almost its final form and
needed no further refinement for the simple reason that Agnon
apparently did not intend to use it extensively in his future
writings. This Biblical style is too poetic, too lyrical and imagin-
ative, and too vague. It is suitable for love stories, as many
of these fifteen stories are, but not suited to writings dealing
with reality of epic proportions. Modern reality could best be
described with the Mishnaic style, which is precise, clear,
short, rhytmical and well structured. It is not surprising then
to see the last of his Biblical-styled stories written in 1944
("Eyney Leah’), nine years before KS-2.

The great majority of Agnon's stories and novels are

32. KS—1, Ill, 18, 27, 28

33. Ibid., pp. 77—79, 81—83, 90, 132—133, 137--138, 144—145, 146—147,
158.

34. KS—2, VI, 29—30.

18



written in the Mishnaic style. In the later edition of these
works we find thousands of corrections. The novel with the
greatest number of corrections is Haxnasat Kalah (about 5:1,
see Table 4). However, a clear indication of the ratio of cor-
rections to pages in the short Mishnaic-styled stories in Vol.
Il is found in Table 2. We learn that the ratio is about 3.33
corrections per page compared with about one correction per
four pages in the stories in the Biblical style or almost fourteen
times as many.

A smaller ratio oof corrections is found in the Mishnaic-
styled stories of Vol. IV, see Table 3. The ratio is only one
correction per page, still four times as many as in the Biblical-
styled stories. This, in adition to the ratio of Biblical-styled
stories to Mishnaic (about 1:15), proves again that the Mish-
naic is the major style of Agnon anl is the style he mastered
and perfected.

Table 4 indicates very clearly that (with one exception,
easily explained) the corrections gradually become fewer as
we advance from the year 1931. The greatest number of cor-
rections or major stylistic changes are found in Haxnasat
Kalah and none in T'mol Shilshom (Vol. IX, 1945), Samux
V'nireh (Vol. X, 1951) and Ad Henah (Vol. X1, 1952). The volumes
which appeared between 1931 and 1945 show a gradual decline
in number of corrections (see Table 6). It is clearly seen that,
with the exception of Volume XliI (which will be investigated
further on), Agnon’'s major corrective work was devoted to
Volumes [—III which center mainly around the religious life ot
the Jews in eastern Europe a few generations ago. Except for
its literary and historical value, this subject is of little relev-
ance to modern Israel. Agnon, whose style is faithfully intert-
wined with content, draws heavily from the Bible and post-
Biblical languages in order to bring out the religious atmosphere
of Jewish life of that period. Quite often each line and ex-
pression resemble very closely lines and phrases from these
sources. Ths is true but to a much lesser extent of all his

19




writings. Unless one is familiar with this literature, one might
miss the real meaning in Agnon’s usage. It was therefore very
natural for him to try to make the religiously centered works
of Volumes i—Ill of KS-1 more stylistically suitable to the
Israeli public which is, generally speaking, not too close in
mind, spirit, and knowledge to the post-Biblical literature though
it is quite familiar and absorbed with the Bible. The one excep-
tion to the trend of the gradually diminishing number ot
corrections is Volume VIi, Oreax Natah Lalun (1939).

However, a few things must be borne in mind:

a) This novel appeared only eight years after Volumes
I—IV (1931).

b) The atmosphere, although that of crisis and despair, is
centered around Beyt Hamidrash. This make the novel similar
in mood and atmosphere to Volumes |—lIIl (and thereby initiat-
ing there the many corrections for the purpose of modernizing
it).

c) Unlike the works of Volumes I—IV, Oreax Natah Lalun
is an autobicgraphical novel. This very personal novel deals
with the most profound problems of Jewish life in modern
times, demanding perhaps more stylistic attention than cthers.

d) Most of the changes are small, of only one or two lines.
Only eighteen corrections are longer than one or two lines, but
less than a paragraph in length; and only nine result in entire
paragraphs being altered. No chapters were changed or added
as is the case with Volumes I—II; and even so the ratio ot
corrections is still only 3:1, as compared to 5:1 in Volumes 1—II.

Of the two styles (Biblical and Mishnaic) used in KS-1,
the Mishnaic is clearly the dominant one and remains so in
KS-2. This style, one may conclude, is considered by Agnon as
the style most fitting to describe Jewish life in all its aspects
in the modern world, and it is in this style which most of the
changes occur.



CHAPTER I
REPETITIONS

Repetition is a well established stylistic device. In rhetoric'
it can be very effective as an expression of stress, emotional
tension, or excitement. For our purposes repetition is defined
as the use of the same words in succession. The Bible uses
repetition quite often for a variety of purposes. Exampls:

a) To provide a psychological framework for the narrative:
in the story of the sacrifice of Isaac, the words repeated twice,
"Vayelxu sh’neyhem yaxdav” (Gen., 22:6, 8) stress the con-
fidence and trust which Abraham and Isaac have in each other.

b) To stress importance: the phrase "B’ecem hayom hazeh”
(Lev., 23:28, 29, 30) is repeated three times in the laws of
Yom Kippur to emphasize the importance and solemnity of
the day.

c) To stress and emphasize: God, in his words to Joshua
at the beginning of the conquest of the land of K’'naan, repeats
four times the words "Xazak Veemac” (Jos., 1:6, 7, 9, 18) 2

The Bible uses a great variety of repetitions of various
forms which are characteristic of poetic or rhetoric styles.
These literary and linguistic forms employed in the Bible have
a didactic purpose which is often achieved by appeals to reason
and emotion. Agnon’s Biblical style follows the example of the
Bible itself in this respect, as seen in the love story "Leylot”
(KS-2, 111, 390). "Vaereh et shem salsbilah meir I'fanay Vaesmax
ki sh’'mah yair I'fanay” (KS-2, lll, 392, "lighting up before me,”

1. As in the Anaphoric structure KS-2, 1V, 426, lines 14-24; KS-2, VII, 204,
lines 21-27.
2. Gen. 17:7-8: Exo. 12:19-20, 34:29-30; | Sam. 1:17, 27; | Kings 19:10,

14; and many others,
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repeated twice, marks excitement). "V'lo natati lah min hap’-
raxim asher b'yadi, ki eyxaxah eten lah min hap'rahim asher
I'salsbilah... vaekax et hashoshanah hazot vaeten otah I'ruxa-
mah” (KS-2, 1ll, 393). The repetition centers his mind on the
flowers). "Vatikax Ruhamah et hashoshanah vatasem et hasho-
shanah al libah. V’elo mac’ah hashoshanah manoax' (KS-2, I,
393, "The rose” given to Ruxamah repeated three times, re-
flects intense emotion).

In Biblical language, especially poetry, but to some extent
in narrative prose as well, repetitions are permitted. In contrast
to this the Mishnaic language is basically prosaic and permits
few repetitions. Repetitions occur mainly in Midrashic literature,
which is sometimes quite poetic, for example, in the rhetorical
passages.’ Mishnaic language is precise, simple, and clear, as
it deals with matters of religious law and custom, ethical
behavior in daily life, teachings, legends and morals, written
for people of all levels of society and culture. Rashi's* comment
on the Biblical phrase which deals with the wording of laws
is most appropriate. On the verse "V’eyleh hamishpatin asher
tasim lifneyhem” (Exo. 21:1) ("And these are the ordinances
that you should put in front of them”), Rashi writes: "As a
table set and ready for a person to eat.” Rashi's view regarding
legal style should apply to any code of law, though one cannot
always find this ideally legal style in the Mishnah and in other
codes of Jewish law. Similar qualities are found in the style
of the Agadic and Midrashic literature which tried to appeal to
simple people in times of distress with the purpose of encour-
aging and comforting the miserable by teliing them stories
based on the world of the Bible. For the purposes of studying
law and formulating it or for addressing people in distress
and misery, the Mishnaic language with its clarity, simplicity,
exactness and vividness serves well. Biblical language may be

3. Ndarim ¢6b end many others.
4. The great ccmmentator on the Tcran (the five lnocks of /Aoses) and on
the Talmud.
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(even in its narrative passages) poetic, rhetorical, and gener-
ally repetitious as a language of charismatic and nomothetic
writings should be, especially when it is directed (as the five
books of Moses are) to nomadic ex-slaves. The other books ot
the Bible employ a similar style, but this languege had to give
way to the Mishnaic for historic, linguistic and cultural reasons
in the post-Biblical period. This language, with the exception
of some poetic passages of the Agadah, lacks generally most \
of the poetic devices so typical of the Bible and allows very |
little repetition which tends usually to obscure, confuse, and “
complicate the syntax.

In KS-2 Agon's Mishnaic style carries basically this fea-
ture of non-repetition, but he knows how to use repetition et-
fectively for literary purposes. The distinction between neces-
sary as opposed to irrelevant repetition, is basic for under-
standing why Agnon introduced many changes in KS-2. Agnon
sometimes disregarded this distinction in KS-1. The application
ot this principle led to a more effective and meaningful style
in KS-2.

I will now illustrate the artistic repetitions from three dit-
ferent literary genres to show its use in expressing the hum-
orous, the tragic, and the sublime:

1. Humor. In Haxnasat Kalah (KS-2, I, 24), we find the anecdote
about the "man of truth,” who was very careful not to answer
"yes” or "no’’ to a question for fear that he might be wrong.
This man was particularly careful not to say "no” when he was
a guest at the home of a Rabbi and was served a dish ot
dessert. The dessert was offered to him again and again but
being a "man of truth” he did not saya "no.” This anecdote is
made up of two pairs of contrasting words that are repeated:

a) ""Harav hakadosh mirozin” (The holy Rabbi of Rozin)

and "Hosif v'axal” (he continued eating), i.e., "holiness-eating.”

b) "Ish haemet” (man of truth) and "k’derah m’leah mir-
kaxat” (a dish full of dessert). These contrasting terms, hol-
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iness—-eating / truth--desert, give rise to a ridiculous and sa-
tirical feeling. But the repetition deepens the ridicule by stress-
ing it, creates the steadfastness of the "man of truth” as a
real "man of principal,” sticking to his "truth” (on a dish ot
dessert), and takes away the logical foundation of the term
"man of truth” by limiting it to eating.
2. Tragedy. Hirshel, the tragic hero of "Sipur Pashut” (KS-2,
Ill, 55), could not sleep since he was depressed and upset
because he married a girl he did not love. He could not marry
the girl he really loved because of certain social reasons. Duy-
ing one of his sleepless nights he wandered to the house ot
his beloved Blumah and walked around and around it. "Hirshel
m’halex v'xozer laaxorav, m’halex v’xozer laaxorav maarix ruxo
um’kacer psi‘otav, m'camcem psi'otav umaarix ruxo” (KS-2,
HI, 192). When they face each other for a terrible moment;
"Acuv acuv halev, acuv acuv um’vuyash.” "Kol paam hayah
| tofes rosho v'coek mah ira mah ira?”” (KS-2, Ill, 193), or "D’mumim
d’'mumim yar'du hag’shamin.” Repetitions here reflect time
standing still in his longing for Blumah, the hopelessness of his
situation, and the feeling of despair in life's events over which
he has no control. These are reflected again in the many rep-
etitions in his imaginary dialogue with his wife upon his re-
turn (KS-1, Ill, 194-195). It shows also a total lack of com-
munication between them; they do not listen to each other
so they have to repeat themselves.
3. Sublimity. In the opening of the story ''T'hilah” (KS-2, VII,
178) we read: 'Cadeket hay'tah vaxaxamah hay’tah v'xinanit
hay’tah v’anv'tanit hay'tah.” With this four-fold repetition Agnon
sfresses the uniqueness of her qualities as though each was
an entity by itself. On the other hand, the repetition unifies
them all in one person 'Thilah.” One can almost sense Ag-
non's excitement when describing such a great figure and
understand his agitated emotional state, indicated by the rep-
etions.
In contrast to "hay’tah” (she was), we find many unjust-
itied usages of "hay'tah” which Agnon dropped in KS-2. "V'otah
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naarah shotah hay'tah velo hay’tah lixluxit k'motah.” (KS-1,
1, 75) 5 This was corrected to 'V'otah Rivah shotah v’'lixluxit”;
or "Vhay'tah mutelet kol yameha y'xidah b’veytah v’hay’tah
marbah sixah,” (KS-1, I, 89) in KS-2 the second "v’haytah” was
dropped.

Other devices of repetition widely used by Agnon are:

a) Parallel sentences:
"Amad zeh b’zavit zo v'hitpalel, v'zeh b’zavit zo v’hitpalel
(KS-2, 1, 262). "Kan neyrot k’'mispar anshey habayit, v’xan ney-
rot b'lo mispar.” (KS-2, V, 262).

b) Stress and emphasis:
"Hi yash'vah baxalon uv’gadeah hayu I'vanim. B'xol et hayu
b'gadeah I'vanim” (KS-2, lll, 5). "Aval xesed zeh eyno matmid
shemidat haxesed eynah mitgalet ela lifrakim” (KS-2, V, 263),
"Acev acev yoshev lo yicxak” (KS-2, V, 264).

c) Imitating child speech:
"Zalgu eyneha shel hatinoket d'maot v'amrah mitox habxiyah,
ani eyni coraxat, ani eyni coraxat, ani omeret et haemet, ani
cmeret et haemet” (KS-2, VI, 28; IV, 145, lines 13-14; VII, 98,
lines 18-27).

d) Anaphora:
"Axar kax he'evira...Axar kax kiplah...Axar kax hidlikah
.07 (KS-2, VI, 204, 1V, 426, lines 19-24).

e) Imitating natural occurrences:
"V'has'finah niklaat v’holexet, holexet v’'niklaat k'mo b’xaf ha-
kelah” (KS-2, lll, 531). "Mah adam zeh notel p’ri v'oxel, notel
p’ri v'oxel, kax ani” ... (KS-2, I, 237). "Timrot avak uc’rorot,
timrot ¢’rorot vaxol” (KS-2, Ill, 365).

f) Imitating colloquial speech:
"Davar exad rabotay davar exad hinaxtem hinaxtem b’lo mas.
Umahu? Hamakel rabotay, hamakel.” (KS-2 Vi, 281). "Afilu
zikney hakloyz am'ru, yaeh yeah. Maaseh y’'dey oman, maaseh
v’dey oman” (KS-2, VIII, 291).

5. Other exomples are: KS-1, 111, 48; KS2, VI, 129, lines 10-11; KS-2, |,
50, lines 27-42: KS$-2, Vil, 204, lines 21-27; B. Jurtzweil, Mascot, p. 249.
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Repteitions of the type other than those previously de-
scribed and analyzed are obviously a fault in any style. To
attribute faults to the stylist of modern Hebrew literature may
sound daring or even arrogant, such is Agnon's fame as a
purist and perfectionist. Bialik, the prominent Hebrew poet,
wrote in one of his dedications to Agnon, "L’rav Sagnon K'mar
Agnon'® (To a master of style like Agnon).

Yet despite the fact that his work was praised so highly
by all, Agnon appearently felt that his style was not perfect.
The very fact that Agnon did introduce close to 5,000 correc-
tions in KS-2 speaks for itself. Some chapters, pages, and
paragraphs are very different. This enormous undertaking by
Agnon indicates his obsession with purity and perfection of

| style. This stems, by his own admission, fromn his deep rev-

erence for the Hebrew language believed by him to be the

language of God himself, as revealed to his messengers the

| Prophets and Sages of Israel for the purpose of formulating
His divine scheme for a morally perfected world.

Besides this religious feeling that Agnon has for the He-
brew language, he also happened to be a writer in a period
of constant change and advance in Hebrew in the land of Israel
since the beginning of this century. Today we read the He-
brew of the early days of this century with a smile of for
giveness, and for the new generation in Israel it is sometimes
quite difficult to understand. Such a change in a language is
absolutely without parallel in history. Writing in the midst ot
this change, Agnon could not, of course, escape its influence;

I and he kept modifying his style in accordance with the new
k tastes, ideas, and culture being developed in Israel, and di-
' rected his writing towards the natural, simple but nevertheless
artistic and meaningful style found in KS-2. For this reason he
minimized the archaic lexicon, diminished classical idoms,
omitted ambiguities and redundancies, and tried to do away
stylisticly with too obvious subjectivity in his descriptions.

6. C. N. Bialik, Collected Works in one Volume (Tel Aviv: D'vir, 1955) p. 386.
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The changes in the KS-2 edition are obvious to the reader
familiar with Agnon’s work, but in this study | hope to show
and outline the major trends of his changes that led to the
perfection found in KS-2.

The repetitions of KS-1 are corrected in KS-2 in various
ways: (The words that are underlined are those KS-1 forms
which Agnon changed in KS-2. The source and the KS-2 re-
placement follows in parentheses. All example numbers refer
to appendix 1.)

a) Use of synonyms:

"Lo hayom v'lo maxar aval yesh maxar I’'moxarato” (KS-1, Il
36, I'axar z'man). See also examples 6 and 16.

b) Replacing clauses with verbs:

"V'kirotav m’lem b’kaim v’tolaim roxashim beyn hakirot” (KS-1,
I, 108, umarxishim tolaim).

c) Substituting adverbs of place like "here” and "there”
for the second occurrences of place names: "Amad Nata v'na-
tal acmo lixfar Oshni lo yactah shaah kalah ad shehigiu
I'Oshni” (KS-1, I, 69, I'sham). See also example 1.

d) Omission of redundancies:

"Vim bati lo bati ela I'vakesh” (KS-1, VIl, 159) (dropped).
See also examples 2, 5, 10, 11, 12, 14, 15, 18 and 19.

e) Rephrasing:

"Shema racah laxzor. Shema racah laxzor? Vaday racah laxzor”
(KS-1, I, 143, Ki b'vaday bikesh laxzor el ishto). See also
examples 3, 4, 7, 9 and 17.

f) Omitting what is obviously superfluous:

"V'hayiti toxen bareyxayim. Ba Ashk’nazi I'veyt hareyxayim
v'sak taun” (KS-1, I, 114) (dropped). See also examples 2, 3,
8—13 and 18.

g) Substitution of pronoun for the name:

"Shekol acmo shel Rabi Yudil hayah m'kushar b’ecem hainyan,
sheilmaley Rabi Yudil” (KS-1, I, 139, Sheilmaley hu).

h) Occasionally Agnon prevents repetition by changing
the order of words: "Z'kufey komah hayu v’hayu m’lubashim
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b'farvot naot”’ (KS-1 VII, 259, Uv'farvot naot hayu m’lubashim)
thus the "hayu v’hayu” is separated.

The use of repetition is not prevalent, as a rule, in prose
writing. Agnon’s writings in the Mishnaic style are no excep-
tion. Even in the first four vclumes of KS-1 (1931), repetitions
are not common and corrections in this area are not frequent.
From time to time Agnon displays his own creative personality
by using repetitions for varicus stylistic purposes, as | have
shown.

In the following chapter another form of repetition, the
rephrased repetion, will be discussed.

[




CHAPTER 111
REPHRASED REPETITIONS

In rephrased repetitions the writer repeats the thought in
different words. The author takes a certain theme and re-
phrases it a few times in different lexical or syntactical forms
or in different idioms. Sometimes, it is artistically very effective
as will be shown, but at other times the repetition serves no
obvious artistic purpose. Many of the redundancies were omit-
ted by Agnon in KS-2.

.

Again it is worthwhile noting how Agnon treats this well
known feature of classical Hebrew and of other rhetorical
literature.! In descriptive passages mostly, Agnon will take
a certain motif (such as studying the Torah or lighting Sab-
bath candles) and will elaborate on it with many different
expressions in order to add power to the description.

But first we will examine some examples of rephrased
repetitions from the Bible. In the poetic chapters of the Bible
rephrasing can be found in almost every verse. Though it is
less frequent in its narrative chapters, many examples can be
found even in these: "V’'yashavta imo yamim axadim ad asher
tashuv xamat axiva. Ad shuv af axix mimxa...” (Gen. 27:44-45,
Until your brother’s anger will subside-rephrased twice). "Vayo-
mer im shamoa tishma I'kol Adonay Eloexa v'hayashar b'eynav ta-
aseh v'haazanta I'micvotav v'shamarta kol xukav...” (Exo. 15:
26, And he said if you will obey the Lord your God and if you
do what is right in his eyes, and if you listen to his commands
and if you will keep all his laws ...). In post-Biblical literature

1. N. Frye, The We!l Tempered Critic (Blcomington: University of Indiana
Prass, 1963), p. 60.
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rephrasing is scarce, but can be found in some poetic passages
of the Midrashim: "Hiskamnu kulanu b’ecah axat, b’feh exad
uv'lashon axat...” (Agadat Ester, we all agree unanimously--
rephrased five times), or: "Shelo yomar adam:ekra sheyikrauni
xaxam, eshneh sheyikrauni Rabi, ashanen Shehyeh zaken...”
(N'darim, 62 a, a man should not say | shall study in order to
be called a Sage—rephrased three times).

Rephrased repetition is found in Agnon’s Biblical-style stor-
ies as one would expect, for example, "Vaneshev baxeder van’da-
ber d’varim rabim. Umeasher rabim had'varim asher dibarnu”
(KS-2, lll, 399) .2 This type of repetition is not frequent at all
in his stories written in the Mishnaic style. This is in accord-
ance with the nature of the Mishnaic language as | explained in
the previous chapter. However, here too Agnon in his own
way uses rephrased repetitions very effectively on occasion.
Less effective repetitions were omitted in KS-2, as will be
shown.

At the beginning of the story "Sh’ney Talmidey Xaxamim
Shehayu B'ireynu” (KS-2, VI, 5), Agnon keeps rephrasing words
describing the total devotion of the people of the town to the
study of the Torah. This wording demonstrates and reflects
vividly and faithfully the dominant atmosphere of the Torah in
their city. No less than nine rephrased expressions meaning
basically one thing are used. The opening paragraph is taken up
almost completely with a description symbolizing the atmosphere
of this town that is filled with the desire to study and practice
the Torah. To symbolize how devoted to Torah the town was,
the first paragraph of this story is replete with references to
Torah.

The same effective use of rephrasing can be found in an-
other well known description of the arrival of the Sabbath in
Jerusalem (KS-2, V, 261-263). The ritual of lighting various num-
bers of Sabbath candles in different ways in Jerusalem is de-

2. KS—2, lll, 399. The other stories written in the Biblical style have many
other examples.
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srribed in no less than ten lines by rephrasing and making varia-
tions on a single theme. One can almost see the lights ot
Jerusalem on Sabbath eve, so effective is Agnon's use of re-
phrasing in this case.

Agnon does not use this means too often? and for good
reason. As stated previously, the stories are written basically
in the Mishnaic style which generally shuns repetition. Another
reason is that when one takes a closer look and examines Ag-
non’'s style in detail, one sees that there are basic features
generally opposed to repetition. Agnon is known for the brevity
of many of his sentences. H. Rabin writes that "Agnon’s langu-
age lacks many of the complicated syntactical structures found
in standard Hebrew. His stories are made up of short sentences
with more conjunction than subordination.” Brief sentences
and clauses are eypical of Agnon, especially when he describes
action. Agnon’s short sentences make him less inclined to use
repetition of any kind, though one might suppose the opposite.
Brevity is essential to Agnon for describing a reality in flux, a
reality in action, as shown in Chapter X5 In this respect
Agnon’s style again shows similiarities to the Mishnaic and
Biblical styles. In the latter we find an abundance of action
and brevity of expression. One chapter of the Bible suffices to
describe the creation of the world. Each line in that chapter is
replete with vital action; yet it is concise and to the point.

The Mishnaic style as well can encompass a world of ideas
and vivid reality in a short line: "Al sh’loshah d’'varim haolam
omed, al hatorah, v'al haavodah, v'al g’'milut xasadim.” (Pirkey
Avot, 1:2, The world is founded on three things; on the Torah,
on service, and on charity). Agnon's inclination for brevity is
well rooted in Classical Hebrew. The following cluster of sent-
ences is a typical example. "Xazar hakol v’'nishnah. V'ulam lo
kol shir hayah ela kol d'varim. B’eyzo lashon? B’lashon sheey-

3. Other examples are: KS-—2, VI, 53; KS—-2, [I, 405.

4. Rabin, L'Agnon, p. 233.

5. It is quite correct to say that in Agnon’s style all features are interdependent
and complimentary.
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nah min hal’'shonot shelanu. Bikashti lishol et Gamzu. Pakaxti et
eynay V'raiti shekiso rek. Paniti I'xan ul’xan v’'lo raiti et Gamzu.
Amadti v'halaxti mexeder I'xeder v'lo m’cativ. Xazarti v'yashavi.
Yac'ah k'shishit shel shaah v'lo xazar. Hitxalti xoshesh shema
ira lo davar. Amarti li c'rixin lirot mah ira lo. Higbati acmi
mikisi v'yacati laprozodor v'lo macati et Gamzu. Amarti amtin
lo b'xadri.” (KS-2, VII, 387).

This brevity often takes the form of aphorisms, which Ag-
non favors. Sentences like: "Im raita adam shecarot baot alav
b’'dok oto bikreso” (KS-2, |, 24, If you see a troubled man
check his stomach, i.e., his ways of eating). "V'im hameayim
s'tumim, hapeh v'halashon b’lumin” (KS-2, Il, 93). "Derex b'ney
adam lishkoax et shecrixim lizkor” KS-2, VI, 262). "Shedarko
shel av sheyesh lo gaaguim al banav” (KS-2, VII, 335). The use ot
aphorism is partly due also to the authoritative nature of a
classical style. In almost every page of Agnon’s work there
is frequent use of aphorisms.
~- In a style such as this there is generally no reason for
repetitions or rephrasing. Even in KS-1 we found relatively
few, and in KS-2 there are almost none except for those used
for artistic reasons. Redundancies, repetition, and rephrasing in
Agnon’s style seem incongruous and even contradictory. The
eXceptional cases of intentional rephrasing shown before tend
only to emphasize the basic rule of non-repetition.

The lack of rephrasing is explained by the fact that Ag-
non’s characters, with very few exceptions, do not speak in
an every day manner in which repetitions are common. All ot
them speak the Agnonic language, regardless of their individual
personalities, and this language is too classical and artistic for
colloquial speech.” The Rabbis and the simpletons talk the same
language. One of the reasons for this is that Agnon himself is

6. Other obvious examples are: KS—2, Ill, 72, 382; KS—2, Vil, 255; KS---2,
Vi, 56.

7. In rare cases we do find imitation of child speech: KS—2, VI, 28; KS—-2,
IV, 145—147. Or collouial: KS—2, VII, é9. See also examples 11, 12, 14 and 18

in Appendix 1.
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very often the main figure or the hidden narrator of the story
or novel as in Oreax Natah Lalun, "Ad Henah”, "Sefer Hama-
asim’ and many many others. Some critics even accused him of
"stylization,””® i.e. making his descriptions and characters seem
somewhat artifical. An opposite view was expressed by Y. A.
Zeidman concerning the style of T'mol Shilshom. "In this novel
the language comes close to Israel speech.”™ This statement
seems inaccurate, for no one in lIsrael speaks in Agnon’s
language. Agnon’s characters speak Agnon’s words. M. Shamir,
the noted novelist, correctly claims that Agnon remained faith-
ful to himself and did not lower himself by talking down to
the people.? According to Shamir'® the gap between his cul-
tivated style and the speech of the man in the street creates
the impression of irony, which is quite characteristic of Agnon’s

writings.

Agnon himself said in his speech accepting the Nobel
Prize that he writes with deep reverance for Hebrew, the holy
ianguage. No wonder that a writer who is a perfectionist like
Agnon attempts to purify his style and tries to rid it of redund-
ancies of various kinds. Redundant rephrasing is prevented in
KS-2 by various means:

a) Substitution of a preposition for a clause:

"Sheexiluhu v’hishkuhu v'natnu lo kol miney maadanim She-
baolam. Rauy laxem shetishm'u mah sheiro I’axar sheaxal
v'shatah v’hitaneg b’taanugim” (KS-1, Il, 116, I'axar kax). See
also example 20 in Appendix 2.

b} Substution of a verb for a clause:

"Hayah Rabi Yudil yoshev v'tameah b’libo v'lomer tameah ani”
(KS-1, 1, 48, v'tohe).

¢) Omission of redundancies:

"Emet shebau shadxanim ecel Rabi Yisrael Sh'lomo v’asak
imahem b’shiduxim” (KS-1, I, 178). (dropped). See also Ap-

8. S. D. Goitein, “‘B'shaah Axat,”” L'Agnon, p. 28. L. Goldberg, “Shay Agnon

Hasofer V'giboro,”” L’Agnon, p. 50.
9. Y. A. Zeidman, “Sirtutim L’signon Agnon,” Yuval, p. 57.
10. M. Shamir, ““Hatarmil Hakarua,” Yuval, p. 85.
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pendix 2, examples 1, 2, 3, 5, 6, 7. 8, 9, 10, 12, 14, 15, 16, 17,
18 and 19.

d) Omission of the obvious:

"V’hahelex natan yado al shixmo v'tafax lo” (KS-1, Ill, 155,
fafax lo hahelex al k'teyfav). See also examples 10, 11, 13,
21, 22, 23, 24.

e) Omission of colioquial speech:

"Am'rah ishti, im ken mah taaseh bo? Mah ani oseh ho? KS-1,
Vi, 572). (dropped). See also example 19.

f) Different wording:

"V'oseh kol ham’laxot ux'shehu oseh et m’laxto v'xozer I'veyto”
(KS-1, I, 234, shamash hu v'xol tirxot beyt hamidrash mush-
laxot alav).

g) Simplicity in structure and in lexicon:

"V’lo ehyeh nizkeret tamid b’didut sheani b’dubah kol hayamim™
(KS-1, 1, 236). (dropped). See also example 8.

h) Widening the meaning of rephrased expressions:
"V'hu ashir gadol v’'yesh lo mamon harbeh” (KS-1, II, 105, 109,
muflag baashirut). See also examples 4, 11.

The corrections of rephrased repetitions constitute a very
small percentage of the corrections in KS-2. They only amount
to about one-third of the changes in true clear-cut word-for-
word repetitions. Even as a means of artistic expression this
type of repetition was used infrequently, perhaps because they
are not as striking to the reader and are not as easily detected.

This concludes the discussion of corrections involving
repetitions. The next chapter explores the area of expressions
which, like repetitions, are superfluous from a logisal aspect,
rather than from the point of view of language.
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CHAPTER 1V
SUPERFLUOUS EXPRESSIONS

By superfluous expressions, | mean unnecessary lines
which serve no meaningful or artistic purpose. A line like
“V'raglexa y'xefot b’lo naalayim™ (KS-1, Il 109, and your feet
are bare without shoes), Contains the superfluity "b’lo naala-
yim"  (without shoes), because "y'xefot” means barefoot.
This can sometimes also be considered a repharsing, but the
emphasis here is on logical or semantic redundancies rather
than syntactical ones.

Finding any superfluous phrases in Agnon’s writing would
seem improbable, and a few hundred would seem incredible.
When reading Agnon, one has the impression that each word
is counted and perfectly placed. D. Tamar asks about Agnon:
"Why is he a 'Sofer’'?’—because he counts each letter of his
stories. He is the artist Ben Uri? and Rabi Elimelex Sofer”
{the holy scribe) (KS-2, Il, 407). Agnon is compared by D.
Tamar to the main figure of "Agadat Hasofer” (KS-2, I, 131),
also a holy scribe:

R'phael sits and writes and his Torah he writes day and
night and he only stops for prayers in public and for
saying the Kaddish. A talit of Micvah is spread on the pure
table and its fringes hang down and touch the fringes ot
his little Talit, and on the Talit there lies a marked parch-
ment and the parchment shines as purely as the sky.

1. Meaning both “‘writer’” and a man who counts. ““Sofer”’ came to mean scribe
because the earliest scribes actually counted the letters and the verses in Scripture.
Massoretic comments in the traditional text of Scripture preserve this classical
tradition.

2. The hero of ““Agunot,” XS—2, I, p. 405.




From morning till evening the feather runs over the parch-
ment, and black and nice letters appear sparkling over
the parchment like birds on the snow on Sabbath Shirah.
(KS-2, 11, 139).3

Tamar is definitely right in this comparison but only if he had
in mind the Agnon of KS-2. In KS-1, however, there were hund-
reds of superfluous items which were omitted in KS-2, as
shown in Appendix 3.

As discussed previously, the style of the Mishnaic lan-
guage is unadorned and to the point. Every word in this lan-
guage is counted and precisely placed as in an ancient arc ot
stones. If one stone is taken out of place, the whole structure
would collapse. | will illustrate this with one example from the
Mishnah, that will shed light on Agnon’s style. "Eyn omdim
I'hitpalel ela mitox koved rosh. Xasidim harishonim hayu sho-
him shaah axat umitpal’lim k'dey shey’xavnu et libam lamakom.
Afilu hamelex shoel bishlomo lo y’'shivenu, vaafilu naxash
karux al akevo lo yafsik,™ or ""Kax darkah shel Torah. Pat b'me-
lax toxal umayim bim’surah tishteh, v'al haarec tishan v'xayey
caar tixyeh uvatorah atah amel, im atah oseh ken, ashrexa
vtov I'xa, ashrexa baolam hazeh v'tov I'xa baolam haba.”™ Be-
sides the compactness and accuracy of structure, this lan-
guage is rich in idioms and figurative speech like "mayim
bim’surah” (measured waters), shey’xavnu libam” (that they
should direct their heart), "naxash karux al akevo” (a snake
is wound around his heel), "darkah shel Torah” (the way of the
Torah), many of which have become a part of modern Hebrew.
One also finds here bright and clear thoughts of a sublime

3. “Shabbat Shirah” is the name of a Sabbath which comes in winter.

4. B'raxot, 5:1. "One should start praying only when one can deliberately
concentrate. The Xasidim (pious men) usaed to wait an hour befcre praying in
order to be able to direct their heart to God. Even if the king greets him he should
not answer, even if a snake is wound around his heel he should not stop-"”

5. Pirkey Avot, 6:4. "This is the way of Torah. You should eat bread with
salt, and drink measured water, and sleep on the floor, and live a life of sorrow
and labor in the Torah. If you will do this, you will be happy in this world and in
the world to come, it will be well for you.”
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nature expressed with brevity and simplicity and without super-
fluity.

To explain meataphorical inaccuracies of the Biblical lan-
guage regarding God, we have the Talmudic rule "Dib’rah Tor-
ah bilshon b'ney adam.”® This means, according to the Jewish
philosophers, that the metaphoric, imagistic, and picturesque
language of the Bible about God should not be taken literally
as the real attributes and description of God. The Bible in-
tentionally personifies God in order to make it easier for
simple people to grasp His might and magnitude. "Man can-
not see me and live.”” Only the prophets and the philosophers
can have a glimpse of the real God according to the Jewish
philcsophers. The Biblical language in this respect as in many
others, is quite often not too accurate or free from confusing
repetitious phrases.

Not so in the Mishnaic language. It does not deal with
God directly as the Bible does. The Mishnah reflects a Wel-
tanschauung which assumes a divine source for Scripture in
general and for Jewish legal traditions in particular. But the
Mishnah does not deal primarily with theology. It is a succinct
summary of the legal tradition prevalent within the Palestinian
Jewish community during the four centuries ending about 200
C. E.

The sages read the Bible with their own language cate-
gories and could not imagine that this holy book of God's
words would contain one word or even a letter that was non-
essential. Each dot, letter, and word must have some legal or
ethical connotation. Thus the Midrash explains the words ot
the Bible instructing Abraham to take et binxa. et y'xidxa,
asher ahavta, et yicxak.” (Gen. 22:2, your son, your single one,
whom you love, Isaac), which contains three redundancies, by
explaining that God was considerate and did not want to shock

6. Safra, Leviticus, K'doshim, 1. “The Torah speaks the way people speak.”
See also B’raxot 31:6).

7. Ex. 33:20, 20:16; Deut. 5:21; lIsa. 6:5, Jud. 13:22.




Abraham by telling him bluntly "Go and sacrifice Isaac.” The
command "Lo t'vashel g'di baxalev imo,” which appears three
times in the Torah® is explained by the Halaxah as three dit-
ferent commands. Do not cook, do not eat, and do not benetit
from it; thence, there is no superfluity and all three are
pertinent.

Those expressions of the Bible which are rephrased or
repeated are treated with the utmost seriousness and are
studied with very rigid formulas known as Hamidot shehaiorah
nidreshet bahen (the logical formulas for interpreting of the
Torah). The best known are Rabbi Yishmael's thirteen cate-
gories for interpreting the Torah." All this is descrihed sym-
bolically in the story about Moses ascending to heaven and
finding God ’'fastening crowns to the letters of the Torah”
{(M’naxot, 29), and God explained to him that he prepores it
tor one of the great sages of the Mishnah, Rabbi Akiva, "who
will interpret even the crowns of the letters.”" Some sages
regarded the decorative figures of the Torah letters as mean-
ingful. Agnon, who is himself a pious scholar of these sources,
applies the lessons of rabbinic interpretation of Scripture to
his own works, eliminating in KS-2 the superfluous elements.

The question of style and categories of thought arises
here.? E. Auerbach®™ shows how the Greek philosophy and Jew-
ish religious thought are reflected in the Odyssey and in the
story of lIsaac’s sacrifice, respectively. The well organized
Mishnaic style with or no superfluity may reflect the faith
of the sages—in an orderly world governed by an omnipotent,
ethical God. This may also be true in Agnon's case. Agnon is
a God-fearing individual, and his writings probably reflect his

8. Midrash Tanxuma (Gen. Vayera, 22); Yalkut Shimoni (Gen- Vayera, 22).

9. Ex. 23:19, 34:26; Deut. 14:21. “You should not cook a kid in the rmilk
of its mother.”

10. Safra, Leviticus 1.

11. M'naxot 37a.

12. H. A. Thorton, Time and Style (London: Methuen, 1962). E. Auerbach, Mimesis
(Princeton: Princeton University Press, 1953).

13- Ibid., pp. 3—19.




religious faith to some extent. An example of style reflecting
such vision and faith is the opening of T'mol Shilshom. (KS-2,
v, 1).

Superfluous elements are eliminated in KS-2 by various
means; the most commonly corrected superfluity is the self
understood one: a) for logical reasons, b) for semantic reasons,
c) because it is self-evident, d) because it is stated previously
by the author, e) because it is redundant in any other sense.

a) Logical reasons:

"Uxvar hitzilah haalmanah doeget livhah shelo ba shema xas
v'shalom ero ason baderex” (KS-2, llI, 273). (dropped). (And
the widow started to worry about her son who did not come,
lest something, God forbid, happened to him on his way). "who
did not come” was omitted. See also examples 21 and 23 in
appendix 3.

b} Semantic reasons:

"Haxenvanim sheyesh lahem xanuyot’ (KS-1, VII, 223). (drop-
ped). (The storekeepers who own stores.) Haxenvanim” im-
plies semantically "sheyesh lahem xanuyot” (who own stores).
See also examples 2, 5 and 11.

c) Self-evident:

"Liminah shel delet xalon kavua sham arox vacar” (KS-1, VII,
76). (dropped). (To the right of the door a window is fixed
there, a long and narrow one), "Is fixed there” is self evident
and therefore superfluous. See also examples 6, 7, 10, 18. 19,
24, 25, 27, 28 and 29.

d) Statement made previously, and no further ones are
warranted. "Ba ecel Rabi Yisrael Sh’lomo ush’alo o Rabi Yis-
rael Sh’lomo mah tivo shel zeh.” (KS-1, I, 193). (dropped).
(He came to Rabi Yisrael Sh’lomoh and Rabi Yisrael Sh'lomoh
asked him what kind of person this one was). Besides being
an obvious repetition, it is clearly superfluous. See also ex-
amples 1 and 22.

e) Redundancies in any other sense:
"Am'ru aleah al Shprince Pesil shelo hinixah otah ishah lo
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avaz Vv'lo bar avaz shelo sh’xatatu.” (KS-1, I, 186). (dropped).
(It was said about Shprince Pesil that this woman did not leave
a duck or a goose unslaughtered). See also examples 4, 8, 9,
12, 13, 15, 16, 20, 26 and 30.

| have attempted to analyze part of the stylistic philoso-
phy which may be behind the corrections of superfluous ex-
pressions by Agnon. Surprising enough, superfluities were much
more frequent than repetitions in KS-1, as can be seen from
Appendix 3. In this respect Agnon’'s style of KS-2 shows a
very important improvement when compared with KS-1. Be-
tween 1931 and 1953 Agnon mastered the art of "The Sofer”
(the scribe, or counter), making each word absolutely essential
and inevitable in the best tradition of the Mishnaic style.

I will turn now to a different kind of stylistic fault which
Agnon corrected in KS-2, the ambiguities.
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CHAPTER V
AMBIGUITIES

In studying Agnon’s works | found two types of ambigu-
ities: a) The kind that is used effectively as stylistic means
for artistic expression; b) The kind that is faulty, unintentionally
causing confusion and uncertainty as to the meaning of a
phrase.

Consider a sentence like "Shehayah sholeax matnat nisuin
I'xol adam shehayah lo sandak” (KS-1, VII, 70, For he used to
send a wedding gift to all those for whom he served as "sand-
ak,” (the person holding the baby at the ceremony of ritual
circumcision). The underlined words can mean "to anyone who
had a sandak,” meaning to everyone, or ""to anyone for whom
he served as a sandak,” the last being the meaning Agron
certainly intended to convey. As seen in his correction in KS-
2, "Shehayah...I'xol adam sheuh alav hashalom hayah' lo
sandzak.” (For whom he, of blessed memory, served as sandak).
Thus the ambiguity disappeared.

The ambiguities of the faulty type, mainly on the lexical
and syntactical level, were eliminated in KS-2 as seen in Ap-
pendex 4. However, a clear distinction must be made between
the faulty? and the ambiguities which enhance the style. Agnon
is a master in the artful use of ambiguity.

Ambiguity serves many purposes in Agnon's fiction:

a) It alludes to deep feelings of doubts and religious

1. Y. Peretz, Taxbir Halashon Haivrit (Tel Aviv: Masadah, 1952), pp. 21—22.

2. W. Empson, Seven Types eof Ambiguities (Bloomingto: University of Indiana
Press, 1953), pp. 48, 176, 193—194; H. Rozen, Havrit Shelanu (Tel Aviv: Am
Oved, 1956), pp. 57, 59, 61—62. Y. Peretz, Taxbir, p. 32; E. Rubinshtein, Hamishpat
Hashemani (Tel Aviv: Hakibutz Ham’uxad, 1968), pp. 38—40, 159—160
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frustration of a personal nature. In the story 'V'havah Hesakov
L'mishor” (KS-2, Il, 61), M’'nasheh Xayim, the tragic hero, sut-
fers failure through complicated circumstances. Due to an
incident involving mistaken identy, it is assumed that he has
died. His wife, believing him to be dead, remarries and has a
child. Upon learning of his wife’s marriage he says, "Azavti
et beyti, natashti et ishti, v'lo hishmati mimeni davar vaxaci
davar, ax et hanaasah eyn I'hashiv” (KS-2, II, 81, lines 119—
120). (But the thing done can not be undone). "Eyn i'hashiv,”
can mean both not to return himself, in the sense that he
cannot return home, and can also mean not to undo what
nas been done, referring to the inability of God to undo and
change M'nasheh Hayim’s fate. In this way, his real death
seems to him the only solution to his impossible condition.
The reason for the employment of the device of ambiguity
here (as in other cases) seems to be that Agnon, as a religious
and pious man, is reluctant to state openly inner doubts
regarding his basic beliefs. M’nasheh Hayim’s fate, which
represents the loneliness of modern man and the crisis of
~eligion, is portrayed with more depth because the ambiquity
adds philosophical dimensions to its meaning.

An obvious example of Agnon’s doubts is the story "Pat

Sh'lemah,” (KS-2, Vi, 143) from "Sefer Hamaasim,” a collec-
tion of imaginative and dreamy stories of turmoil and personal
frustration, reflecting in a Kafka-like way the miseries and
shortcomings of modern man. In "Pat Sh’lemah,” Agnon uses
various kinds of ambiguities. The very name "Pat Sh'lemah,”
alludes according to Y. Levinger,® both to a religious ritual and
to erotic desires. Both are central motives in this story. More
central is perhaps the ambigiguity of presumably God's name
"Haadon (....)" (The master....), the four periods standing
presumably for God's four letter name YHVH, who, according
to Agnon, 'some scholars say,” dictated to Y'kutiel Neeman
(presumably Moses) his book (the five books of Moses). This
alludes to Agnon’s doubts about the divine origin of the Five
Books of Moses. Consequently, the authority of laws and com-
inandments would be impugned. Interestingly enough, this work

3. Y. Levinger, ““Hearot L'feyrush al Pat Sh’lemah,” L’Agnon, pp. 179—183

8. Kurzweil Massot, p. 87.
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of spiritual crisis, this unsteadiness of a previously held solid
conviction, are reflected in ambiguous language, just as clear
and unequivocal language seems to us an indication of deep
faith in God’'s orderly world.

b) Ambiguities serve well in the allegoric stories as in
"Haadonit V'haroxel” (KS-2, VI, 92), in which Agnon touches
upon basic problems in the relations between the Jew and the
Gentile, their different characteristics, and the problems of the
assimilation of the Jews. Here we find a typically equivocal
language used by Joseph, the Jewish peddler, who unintention-
dily became intimate with a Gentile lady. When to his horror
he became aware of it, he shouted "Kamah nitraxakti!” (KS-
2, V!, 101, How far away | went). Nitraxakti implies both phys-
ical and spiritual distance. "Im eyni xozer miyad hareyni avud.”
(f | don't return immediately | am lost). "Xozer” means re-
turning, but is also a part of the idiom "xazarah bit'shuvah,”
repentance. By this Agnon expresses the dialectics of the re-
lation between God and his people in history. By using the
ambiguities, Agnon shows his reluctance to take a stand on
matters beyond his judgement as an artist, though he is both-
ered by them as a Jew in the modern world. Ambiguous lan-
guage can be found also in the allegoric and symbolic stories,
such as "Ido V'eynam” (KS-2, VIII, 343), and "Ad Olam,” (KS-
2. VIil, 375), in which the world of antiquity is treated with
nostalgia and longing as the anti-thesis of the emptiness of the
modern world.

c) Ambiguity is used also for psychological reasons in a
Freudian manner. Agnon’s world is very often quiet and peace-
ful like the silent waters with storm and turmoil beneath them.
"Sipur Pashut” (A Simple Story) (KS-2, Ill, 55-272) looks sim-
ple in its plot and characterization, a tale of frustration as a
result of unfulfilled love. However, the misleading simplicity
late return, all part of the typical Agnonic symbolism pointing
in its ambiguities to modern man’s distress and frustration.
failing to open a door, losing a key, failing to enter a house,
gives way from time to time to symbolic gimmicks such as
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A typical example is blaming the "m’sharetet” (maid) for the
key stuck in the door which prevents the Horowitzes from op-
ening the door; thus they cannot return home. This is a typical
Agnonic symbolic situation, particularly in "Sefer Hamaasim"
(KS-2, VI, 103-249) but it is also found in other stories* "M’sha-
retet” (maid) iis ambiguous here. It means the presently em-
ployed maid, but it can also refer to Blumah the previous
maid, whom Hirshel loved. Hirshel’'s parents felt that Blumah
was unsuitable for their only son since she was just a house-
maid. The ambiguity is of a Freudian nature. Blumah is the real
cause for Hirshl’s miseries. Blumah is blamed for the stuck
door which prevents the family from entering the house. (For
Agnon the house symbolizes safety, security, and satisfaction.)”

Another ambiguity in the Freudian category is Agnon’s
treatment of Rabi Yudil's rooster called "Rabi Zarax,” who
symbolizes many levels of psychological meaning. As he crows
at dawn, he symbollicaly marks the arrival of bright days for
Rabi Yudil and his family with the finding of the treasure. (KS-
2, 1, 397-398). He is also a symbol of masculinity for his wife
and daughters. This is alluded to also when Frummit, Rabi
Yudilis wife, refers to him with the language of "The Scng of
Songs” (KS-2, 1, 397).

d) Satire, a secondary aspect of Agnon's works,® is another
result of intentional ambiguity of meaning. The city of Jeru-
salem, mainly its extremely religious quarters with its typical
characters, is reflected satirically in the description and activ
ities of the dog Balak of T'mol Shilshom.” His adventures are

4. KS—2, 11, 105, 111, 123, 147148, 157, 204. Ibid., Vil, 177—176. Ibia.
IV, 76, 438. B. Kurzweil Ibid p. 65.

5. KS—2, VI, 170—181. “From Apartment to Apartment,” pp. 160--169%.
“The House.” B. Kurzweil, Ibid p. 63.

6. Dominant in “Prakim shel Sefer Ham'dinah,” KS---2, VI, pp. 250—287.
The discussion in d and in e, althopgh not manifested directly in stylistic terms, is
nevertheless important, in my opinion, to the understanding of the place ambiguity
occupies in Agnon’s writings and its stylistic effects.

7. KS—2, V, 274292, 297—312, 468—479, and more. M. Tochner, Pesher,
pp. 71—72, 76—79.
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seen through a human perspective. Isaac Kumer, the hero ot
T’'mo! Shilshom, paints the words "a mad dog” on Balak, and
thereby causes the dog to be mistreated. The dog, while trying
to find out why people hate him, helps man reveal himselt
through the dog’s outlook on the world. Naturally this satire
of a man’s and dog's world interwoven is hest served by am-
biguity of identification of the human with the animal. Again,
Agnon uncovers some of his pressing doubts about homo
sapiens.

e) The final aspect of Agnon’s ambiguity is in describing
natural activities of human experience with implicit allusion
to the mental and spirttual world. Some of Agnon's stories
have obscure and enigmatic plots in the sense that all happen
simultaneously in the physical world and in the religious and
spiritual world as well. This originates in the Kabbalistic ideas
of the Xasidic movements about the interconnection between
the world reflecting the other. Two examples: the story "Ma-
aseh Rabi Gadiel Hatinok” (KS-2, Il, 416), tells about Rabi
Gadiel, an almost invisible son of a Torah teacher, who is
physically almost non-existent (a miniature Tom Thumb) and
whose heroic deeds are out of proportion to his physical be-
ing. His strength is symbolic of Israel and of his spiritual es-
sence. This ambiguity of person and character, physical and
spiritual, is reflected in the line "V'hayah magbiah kolo ad
shenau amot hasipim”™ (KS-2, Il, 416, "And he raised his voice
till the pillars of the house shook), a clause taken from Isaiah
(lsa. 6:4, "And the pillars were shaking from the angel’s
voice”). Humanity and divinity are both characteristic of Rabi
Gadiel, as human and animal qualities were ambiguously com-
bined in the dog balak’'s personality. The image of the father
in the story "Hamitpaxat” (KS-2, ll, 256), is also ambiguous,
standing for the boy's beloved and admired father and also for
the redeemer of the world. The same can be said about "Bilvav
Yamim"” (KS-2, 1l, 485), one story whose meaning is found
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on two levels, the natural (natural immigration of the Xasidim
to Israel) and the supernatural (miraculous entrance by Xan-
anyah). Those parallel both aspects of the Land of Israel, the
secular and the holy. The same can be said for "Ad Olam.

Finally, the ambiguity of names. Names like the renowned
tigure G'dalyah Klein (KS-2, VI, 221), (the big little one), which
has quite a critical connotation, or "Raxnic”” (KS-2, VII, 216),
("rich” in Yiddish, "nothing” in Polish), reflects his character
and destiny, "Dr. Y’kutiel Neeman” (KS-2, VI, 144), "Adiel
Amzah” (KS-2, VIII, 215) (God’s people)} according to M. Toch-
ner’ "G'mulah” (KS-2, VII, 354, the Sh’xinah—God in revela-
tion)™ "Gamzu” (KS-2, VII, 354, Israel), and others. The am-
biguity of names also carries the impression of irony and sar-
casm, refecting Agnon's hidden critical attitudes toward some
of these characters.

All these examples of Agnon’s mastery of ambiguity ot
symbol, images, and meaning are reflected in his style. Other
ambiguities, the vague, the irrelevant, the stylistically obscure
and confusing were omitted in KS-2, by the following means:
(See Appendix 4).

a) More definite terms (like naming), "Amar lo Rabi Yis-
rael Sh’lomoh bo v'eten I'xa kos yash. Xazar v'natal et hatik
v’nixnas im baal habayit.” (KS-1, I, 164, axar Rabi Yisrael Sh'lo-
moh), (said to him Rabbi Yisrael Sh’lomoh come and | shall
give you a glass of brandy. He returned and took the bag and
entered with the house owner (after Rabi Yisrael Sh’lomoh),
otherwise "house owner” might refer to a different person.

b) More exact wording and terminology: ''V'siparti lo
sherabi Xayim masar li k'tav cavaah” (KS-1, VII, 524, hiftkid)
(and I told him that Rabi Xayim handed me a will), (entrusted),
which makes the receiver only kind of a guardian, but not the

8. KS—2, VIII, 315; M. Tochner, Pesher, p. 127.
9. Ibid., p. 127; A. Band, Nostalgia, pp. 87—88.
10. 1Ibid., p- 111.
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legal beneficiary of this will, as might nave been implied in
"masar.” See also examples 7, 22, 27, 28, 31, 32.

c) Omission ot misleading grammatical elements: "V'nish-
tataxti m’'lo gufi ad shekafcah shenah alay v'kaviah et eynay”
(KS-1, VII, 98, and | stretched myself out until sleep came and
tied my eyes). In KS-2 the text is: "V'nishtataxti m'lo gufi.
Kafcah shenah alay...” Thus, "until” was omitted in order not
to mean that the "stretching” lasted until steep came. Agnon
also divided this sentence into two separate sentences and
the ambiguity disappeared. By the use of punctuation Agnon
cleared up an ambiguity also in examples 8 and 14.

d) More normative and modern use of grammatical elements:
"Gabay beyt hamidrash kara oto maftir,” (KS-1, 1,97, The official
of the synagague called him maftir)." "Called him"” might mean
named him "Maftir” while Agnon obviously meant called him
to perform the ritual of "Maftir.” Therefore he corrected it
to "Karah lo I'maftir” (called him for "maftir’). See also ex-
amples 1 and 2.

e) A more logical or natural order of syntactical elements:
"V'tox k'dey diburah baah lirot et haxidush b’eyneha” (KS-1,
I, 105, and while she was talking she came to see the news
with (in) her eyes), which might mean, to see something new
in her eyes, which obviously is not what Agnon meant, or to see
with her own eyes the new thing, which Agnon did mean. In Heb-
rew the preposition "b " can mean "in" or "with,” however in
KS-2 he changed the order of the words to "lirat b’eyneha et
haxidush” and this cleared up the ambiguity. See also exam-
ples 5, 6, 23 and 29. :

f) Additional wording. This involves the majority of am-
biguities: "Kol hakelim shel egoz” (KS-1, V, 136, all the fur-
iture of nuts). "Shel egoz” (of nut) may mean belonging to
one named "Egoz,” or as Agnon truly meant, made of nut-tree
wood. Therefore Agnon corrected it to "Kol hakelim shel ec
egoz heym.” (All the furniture was of nut-tree wood). See also

11. The last to be called to the Torah on Sabbath morning services.



examples 3, 4, 8, 9, 10, 11, 12, 13, 14, 15, 16, 17, 18, 19, 20,
21, 24, 25, 26, 27, 30 and 32.

Ambiguities in the artistic sense are very definitely Ag-
nonic and one of the tradmearks of his art’?. One should read
Agnon with a sensitive ear for the inner thoughts, hidden mean-
ings, and the ambiguous expressions. One of the appealing
qualities of Agnon’'s writing is the demand it makes on the
reader to be alert and to detect the subtleties in his work. A
direct result of corrections for preventing repetitions, super-
fluities, and ambiguities are simplicity, brevity, and clarity, to
which we turn in the forthcoming chapter.

12. One of the main by products of ambiguity is irony — a definite trademark
of Agnon’ works.




CHAPTER VI

SIMPLICITY, BREVITY AND CLARITY
Simplicity

Simplicity is generally regarded as a virtue of any style.
Great literature is usually marked by clear and simple style.'
Complicated syntax results in vague language, and it frequently
covers emptiness of thought and content. Great ideas can often
be expressed in simple language. The chapters of the Bible,
the Mishnah, the Midrashim, or the writings of Plato are typ-
ical examples. "The ancient sages knew a forgotten secret ot
the use of language. This is the ability to talk simply on the
most sublime subjects and to talk sublimely on the simplest
subjects.”? Matters of ethics, morals, and human dignity are
formulated in very simple language in Pirkey Avot (The Ethics
of the Fathers), one of the well known tractates of the Mish:
hanah. Al tadun et xaverxa ad shetagia limkomo” (Pirkey Avot
1:2, Do not judge your friend until you are in his place). "Kol
sheruax hab'riot noxah heymenu, ruax hamakom noxah heymenu
v'xol sheeyn ruax hab’riyot noxah heymenu, eyn ruax hamakom
noxah heymenu.” (Pirkey Avot, 3:13). (He who is beloved by
people is beloved by God and he who is not beloved by people
is not beloved by God).

Agnon reached a peak of simplicity in the style of KS-2.
This was partly achieved by omission of vagueness, ambi-

1. S. Maugham, “Lucidity, Simplicity, Euphony,” in Modern Essays on Writing
and Style (New York: Holt Rinehart and Winston, 1969), pp. 250—258.
2. E. Shteinman, ‘‘Xazut Kashah L’omanut Halashon,” B’xinot, Il (1952),

pp. 64-—65.
3. “Simple Story” note that this title symbolically indicates the goal of great

Writing-simplicity.
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guities, repetition and rephrasing as we have seen in the pre-
vious chapters. Even his artistic and very meaningful ambi-
guities are formulated in extremely simple language as can be
seen in the chapter on ambiguities. Examples of extreme sim-
plicity can be found in any page of any volume. Typical ex-
amples are in the openings to "Sipur Pashut” (KS-2, Ill, 56),
or "Bidmi Yameha” (KS-2, IlI, 5):

Bidmi Yameha metah imi. K'vat sh’'loshim shanah v'shanah
hay’tah b'motah, m’at v'raim hayu y'mey sh'ney xayeha.
Kol hayom vyash'vah babayit umin habayit lo yac’ah.
Reoteah ush’xenoteha lo bau I'vakrah v'’gam avi lo hikdish
et k'ruav. Dumam amad beyteynu bigono, d’latav lazar lo
niftaxu. Al mitatah shax’vah imi ud’'vareha hayu m’atim.
Uv'dabrah k’'mo nifr'su k'nafayim zakot vayoviluni el
heixal hab’raxah. Mah ahavti et kolah.

Simplicity is also noted in the opening of Ad Henah, (KS-2,
VIl, 5), an autobiographical story about the author in Berlin
during World War One.’

Simplicity is characteristic of Agnon and is one of the
signs of his art. His stories, plots, ideas, philosophy, and style
need no artificialities to provoke any false impression of great-
ness. His writings are made of life and reality themselves with
their natural and supernatural aspects making the sublimity
and the depths of human nature appear natural. Every page is
a clear testimony to this. However, some lines in KS-1 are not
as simple in style as Agnon wished them to be, and they were
corrected and simplified in KS-2, as is shown in Appendix 5.

Simplicity was perfected in KS-2 by various means:

4. “In the midst of her youth my mother died. She was about thirty one
years old when she died, Few and bad were the days of her life. All day she sat
at home, and she did not go out- Her friends and her neighlors did not come to
visit her, and my father too did not call his friends. Silent stood the house in its
sorrow and its doors were not open for strangers. On her bed my mother lay and
her words were few; and when she spoke it was as if wings were spread and led
me to the hall of blessing. How | loved her voice!”

5. In its simplicity we are reminded of Heminkway’'s A Farewell to Arms.
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a) Use of prepositions instead of clauses:

"Im hayah shabat o yom tov.” (KS-1, lll 289, If it was Sabbath
or a holiday.) This was made simpler by writing "B’shabat o
b’yom tov” (On Sabbath or on a holiday). See also examples
6, 25, 30.

b} Use of adverbs or adjectives instead of clauses:
"Beyn harotev labasar nixnas adam exad um’lubash hayah
k'ley derex.” (KS-1, I, 159, Between the soup and the meat
entered a man and he was dressed in street clothes). (...
m'lubash k'ley derex.) (...dressed in street clothes). See
also example 13.

¢) Use of a word instead of its definition or its meaning:
"Hayah sham adam exad ish lec.” (KS-1, Il, 86, There was one
man, a comical person). To simplify it Agnon wrote "Hayah
sham leycan exad.” (There was a comedian.) See also ex-
amples 2, 20, 21, 22, 26 and 28.

d) Omission of superfluous expressions:
"Natal nata sh’tey z'rootav v'hinixan al k'reyso.” (KS-1, I, 44
Nata took his two arms and put them on his stomach). It is
of course much simpler to say "Hiniax Nata sh'tey z'rootav al
k'reyso.” (Nata put both his arms on his stomach). See also
examples 3, 10, 11, 12, 16, 17, 27 and 29. Similarly omissions ot
rephrased expressions (example 7) or ambiguities (examples
10, 23, 27 and 31) bring about much more simplified sentences.

e) A more natural and logical syntax:
"V'xanut g'dolah haytah lo b’tabur hair shel arigin v'shel
malbushim.” (KS-1, VII, 192, And he had a big store in the
center of the city, dealing in materials and clothes). It is much
simpler of course to say ""V’'xanut g’'dolah shel arigin haytah
lo..."” (And he had a big store of materials...). See alsi ex-
amples 1, 17 and 29.

f) Omission of archaic idioms and expressions, not always
familiar to a modern reader: "Roceh adam likanes imo b’sixah
afilu hu omed alav kol hayom kulo lo y’shivenu.” (KS-1, I, 173,
If a man wishes to start a conversation with him, even if he
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hovers over him all day he does not answer him). "Omed alav”
(Gen. 18:8) and "lo y'shivenu” (B'raxot 5:1) are Biblical
and post-Biblical idioms. A simpler from of this sentence
is "M'vakesh adam |'daber imo eyno meshiv lo.” (If a man
wishes to speak with him he does not answer him.) See also
examples 2, 3, 4, 15, 18, 20 and 31. Sentences of a similar nature
resulting in obsecurity and vagueness were simplified in KS-2
as examples 5, 6, 14, 19, and 23 clearly show.

Brevity

Irrelevant and lengthy sentences are considered a fault
in any style. Agnon is definitely aware of this in his writings.
Consider the sentence "K'shehayu m’subin bisudah she’asah
ba'al hamalon b'yom shehixnis et b'no labrit.”” (KS-1, I, 151,
When they were sitting at a festive meal which the hotel
owner made on the day his son was circumcised). This was
corrected by Agnon to "K'shehayu m’subin bis'udat milah.”
(When they were sitting at the festive meal following a cir-
cumcision), or "V'lo hayu m’'dabrim b'otah shaah zeh im zeh
I'lum.” (KS-1, 1il, 315, And they did not speak to each other at
that time). Agnon corrected it to "Yash'vu k'exad mitox
sh'tikah,” (They sat together silently), which is, of course,
shorter, and at the same time expresses their feelings better.

Technically speaking, brevity is a direct result of other
correciions such as omission of renctition, rephrasing the
superfluous as | have discussed in the previous chapters. How-
ever, brevity as brevity is typical of Agnon, for it is one of
his trademarks, and for a very good reason. Agnon’s outlook on
the world is basically a dynamic one. He sees action and an-
imation almost everywhere. His basic sentence is a verbal one,
that is, its predicate is a verb. The nominal sentences are
a minority in his writings. His basic verbal sentence is full
of action, and is almost a miniature plot in itself. "Halaxnu
ecel taxanat haxashmadiyot. Baah axat v'hay’'ta m’leah. Baanh
sh’niyah v'amarnu linsoa bah. Altah Dinah lakaron. K'shealiti



axareah amar hanahag kol ham’'komot tfusim. Yar'dah
v'himtinah imi 'axeret.” (Ks-2, lll, 471). Such sentences re-
plete with action must be brief, sharp, and as concise as action
itself. Even descriptions of inanimate objects are made with
verbal sentences rather than with adverbs and adjectives. (See
page 116). Almost each of Agnon’s sentences is a small pic-
ture of a wider scene. His sentences combined make up a
complete scene of wider and deeper dimensions.® This is one
of the reasons of his relatively short sentences, particularly in
describing action.

With few exceptions,” Agnon’'s heroes are not verbose.
They speak very little to each other, and when they do they
speak abruptly and to the point. "Am’rah Raxel ['Raxnic.
Shamati sheorxim bau ecl’xa. Niana lah Raxnic et Rosho.
Shaalah Raxel, mi hem? Amar Raxnic, anashim meiri. Am'rah
Raxel, v'otah naarah mi hi? Amar Raxnic, bito shel hazaken
hi. Shaalah Raxel, yafah hi? Amar Raxnic, davar zeh taluy
b'taam.” (KS-2, VII, 238) 8

Brevity of sentences gives way to Agnon’s artistic and
presumably intentional ambiguity. Laconic lines and dialogue
tend to hide real meaning and to allude to inner unspoken
thoughts. This is particularly true of the stories of the second
stratum (see page 75) which brings out crises, conflicts, and
frustrations of a personal nature on various levels of mean-
ing. This has, however, a clear symbolic implication towards
man in general.

Lengthy sentences without apparent artistic effect are done
away with as seen in Appendix 6. This was done in a number
of ways:

6. Other exampies are KS—2, VI, 216—220, 312---313. All are descriptions in
terms of action. More examples can be found in virtually every page of Agnon’s
writing.

7. Freidah from Oreax Nktah Lalun, is very talkative. (KS—1, VII, 104, 317—
326). Her troubles, miseries and suffering make her talk, exactly the opposite of
Rabi Xayim, another tragic figure from this very gloomy noved. The tailor’s wife is
also talkative, lbid., pp. 79—84.

8. Other examples are KS—1, VII, 353—354; KS—2, VI, 57, 225, lines 24—
31; ibid. VII, 248, lines 19-—31, 249, lines 1—8, and others.
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a) Use of a word rather than its meaning or definition:
"V'lo od ela sheeyni yodaat.” (KS-1, Il, 76, not only this but
| do not know if...). A better way of saying it is "T'mihatni
im...." (I wonder whether...). See also examples 3, 7, 9
and 12.

b) Combination of sentences to avoid redundancies:
"Harakevet am’'dah. Karati I'sabal. Ba v'natal et m'talt’lay” (KS-
1, VIII, 251, the train stopped. | called a porter. He came and
took my things). Agnon shortened it to "Karati I'sabal v'natal
et m'talt'lay.” (I called a porter and he took my things). See
also example 31.

c) Omission of superfluities:

"Mah asah oto cadik? Natal kol dinarey hazahav ... (KS-1,
11, 152, what did the righteous one do? He took all the "gold
dinars”..."” A much shorter way is to say (natal oto cadik

kol dinarey hazahav...) (The righteous one took all the "gold

dinars” ...). See also examples 1, 21, 23, 27, 30 and 31.

d) Use of pronouns rather than repeating the noun:
"Higati ecel beyt hamidrash. Raiti shebeyt hamidrash meir.”
(KS-1, VII, 166, | arrived at the synagogue. | saw that the syna-
gogue is lit up). Agnon shortened it to "Raiti shehu meir.”
(I saw that it was lit up). See also example 17.

e) Subordination of clauses:

"V'lo zaz misham ad shenitxam’'mu yadav v'raglav. L'sof natal
sefer v'yashav...” (KS-1, VII, 148, and he did not move from
there until his hands and feet warmed up. Finally he took a
book and sat down ...). By subordinating the second sentence
to the first brevity is achieved. "Mishenitxam'mu yadav v'raglo
natal sefer...” (After his hands and feet warmed up, he
took a book ...). See also examples 15, 22, 25 and 30.

f) Use of various syntactical elements instead of a whole
clause: "V'ramaz b'ecbao k'lapey haxalon shebeyt hayayin
hexadash nirah mitoxo.” (KS-1, IV, 142, and he pointed towards
the window through which the new wine shop was seen).

54



Agnon shortened it into "K'lapey beyt hayayin hexadash.” (To-
wards the new wine shop). See also examples 6, 14, 18, 24,
28 and 29.

g) Use of the inflected possessive form, in contradistinc-
tion to the more usual periphrastic form in modern spoken
Hebrew. ""Zeh hashulxan hatahor shelo.” (KS-1, Ill, 237, zeh
shulxano hatahor).

h) Simplicity (examples 4, 12, 20). For prevention of re-
phrased expressions and bringing about shorter and more con-
cise sentences, see examples 2, 8, 10, 13, 27 and 30.

Clarity

Whenever ambiguity is not used by Agnon for alluding to
inner psychological and philosophical conflicts, unequivocality
of expression is one of his imperatives. Obscure and puzzling
style demands too much of the reader in mental effort. It pre-
vents the reader from devoting his attention to matters ot
concept, meaning, and art. After all, style and language are only
means, though they are vital means, for artistic and conceptual
expression. They are not an end in themselves. Clarity is the
result of simple, unambiguous, unrepetitious language. A style
like Agnon'’s, sifted of the superfluous, the archaic. and the ir-
relevant classical idoms, becomes pure and clear. Such is Ag-
non’s style in KS-2, having been thoroughly and conscientiously
corrected by the author, as | have shown.

In practice all these features are interwoven and mutually
supporting, and dependent, and it is very difficult to isolate
stylistic features which can be considered as causes or et-
fects in a matter as personal as artistic expression. The whole
invisible personality of an artist is the creative force behind
his style. The separation of this united force into different
factors, features, and trends is an unfortunate necessity ot
analysis in this kind of study.

I found many obscure and vague sentences, clauses, and
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phrases in KS-1 which were omitted, corrected and clarified in
KS-2 by the following means, as shown in Appendix 7 as well.

a) Additional words, phrases or even clauses:
"Kol z’man shelo ba axer I'soxrah areyhu yoshev.” (KS-1, Iii,
261, as long as nobody came to rent it he is sitting). To make
shis sentence clearer Agnon corrected it to " ...yoshev hu lc
5'xanuto.” (...he is sitting in his store). See alsc
sxamples 4, 5, 6, 8, 9, 11, 12, 13, 14, 15, 16, 17, 18, 19, 2¢,
23, 24, 25, 26, 27 and see also Appendix 8.

b) More natural and logical order of syntactical elements:
"lm eyni toeh bishvat yaxul shanah zo k’'mo shenidpas baluax.”
(KS-1, 111, 247, im eyni toeh xal hu hay’rid b'shanah zo b'xodesh
shvat k'mo shekatuv). See also examples 11 and 13.

c) Different wording:
"Aval sh’'mo yitbarax maca axeret I'tovah.” (KS-1. ll, 22, but
God may he be blessed found something else for its good).
This vague and difficult to understand sentence was changed
to: " ...maca siyum axer I'sipur hamaaseh.” (...found a dif-
ferent end to the story). See also examples 20, 21, 28 and 29.

d) More modern language:
"shk'var hikiru shelo kol moax sovel zeh uval'u kol inyan
I'acomo.” (KS-1, VII, 175, yaxol litpos et kol hapilpul kulo merov
xarifut”). See laso examples 2, 3, 6, 10, 13, 21 and 28.

Agnon’s style can be termed simple only within its own
mental and spiritual realm. Even after Agnon’s corrections in
KS-2, one can feel its simplicity only if one is familiar with
Agnon’s stylistic sources. While his generally brief sentences
are well established in Classical Hebrew, they are also a re-
sult of stylistic perfection in other respects. At the same time
they reflect Agnon's perception of reality. All stylistic effects
of course, are of no use if, for obtaining them, the author has
to sacrifice clarity. Agnon is very much aware of this problem
and many of his corrections in KS-2 involved additional word-
ing for the purpose of obtaining clarity. Expressions which
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might have been quite clear for the audience of 1931 are not
so for the audience of KS-2, in 1953. For example, "Hak’hilot
m’xalkot beynehen etrog exad xatixah likhilah xatixah likhilah.”
(KS-1, VI, 10, the congregation divided among them one etrog,’
a piece for each, a piece for each). The reason for this would
escape a modern reader, and Agnon correctly added " ... k'dey
I’haalot al libam zexer hamicvah,” (To bring to their heart the
memory of the commandment), thus making the sentence clear-
er. Despite all the corrections and changes, even today, be-
cause of the classical nature of his style, some find Agnon’s
writings rather strange and remote.

9. A citrus fruit used in some of the rituals of Succot.
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CHAPTER VI
BIBLICAL AND MISHNAIC PHRASES

The "decorative style” (the one which frequently uses
Biblical or post-Biblical idioms) was very often employed in
Hebrew literature even as late as the Haskalah period. To a
great extent, this style can be seen in modern Hebrew liter-
ature as well, and o tfhis Agnon is a prime example. As a prose
writer, he frequently employs phrases taken from the poetic
language of the Bible. Both the poetic and the narrative styles
serve as sources in this regard. Many poetic forms such as
the parallel sentences (see pages 88-93) or rhythm (see pages
102—111), are incorporated artistically in Agnon’s prose giving
it a quite intensive poetic charm, feeling, and spirit. B. Kurtzweil,
in his Masot, refers to Agnon as "The Poet”. Many other poetic
features of Agnon's writings are explained in Chapter VIII.

Some parallel phrases recognizable by their wording and
form are found repeated in the Bible itself. Expressions like
"Hataxat Elohim anoxi” (Gen. 30:2, 50:19), appear twice. So
does the expression "Tihyenah I'rosh Yoseph ul'kodkod n'zir
exav.” (Gen. 49:26; Deut. 33:16).

Biblical expressions are found in the post-Biblical language
in spite of the great difference between these languages. Some-
times they are not easy to identify because the are so absorbed
in the Mishnaic language. For example, "L'shalem tashlumey
nezek b’'metav haarec.” (Bava Kama 1:11, quoting Exo.22:4).

1. In Deut. the first word of this expression is changed to ‘“‘Tavotah.” Other
examples are: Gen. 29:17, 39:6; Exo. 15:2, Isa. 12:2; Psa. 118:14; Deut. 32:1;
Isa. 1:2, Deut. 32:9, 13; Isa. 58:14. A. Ben Or, Lashon V’signon (Tel Aviv: Yizr'el,
1967), pp- 132—133.
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"Umaaxiiln oto lexem car umayim laxac.” (Sanhedrin 9:5,
quoting Isa. 30:20).

The Hebrew poets and writers of the Makamot® of the
Middle Ages were especially fond of Biblical expressions. In that
way they showed their great admiration for the Bible, and dis-
played their artistic virtuosity and superiority in using it over
contemporary Arab poets. In the beginning of modern Hebrew
literature® through the Haskalah Period” (the period of En-
lightenment)“ poets, authors, essayists, thinkers, and trans-
lators turned to the Biblical language for lexicon, syntax, and
style for various social, national, and spiritual reasons.?

Biblical expressions are found in the style of some of the
greatest figures of modern Hebrew Literature such as Mendele,
Axad Haam, Bialik, and in many of their contemporaries.
Because Agnon is absorbed in the Biblical and post-Biblical
spiritual and linguistic world, it is no wonder that he continued
in this tradition of decorative language. However, a master
stylist like Agnon cannot be expected to the satisfied with
plain and ordinary usage of classical idioms. His level ot
artistry is capable of more than that. In order to understand
Agnon in this respect, we must differentiate between "direct
uSage” and "indirect usage” of classical idioms. By "direct
usage’’ we mean using expressions exactly as they are found
in the Scriptures. In "indirect usage”, the phrase is only
partially identical to the classical phrase. Agnon imitates the
phrase paritally, either in its form or its wording. The indirect
usage is not easily identified, and one needs to have great
knowledge of the Scriptures to be able to find a resemblance
between Agnon's lines and Biblical or Mishnaic idioms.

2. Rhymed and rhythmical prose of great linguistic virtuosity usually for
satirical and comical purposes. The great Makama writers were Y. Alxarizi and
Imanuel Haromi.

3. The end of the 18th century (from about 1782) in Germany.

4. From abopt 1782 in Germany and then during the 19th century mainly in
Russia and Galicia.

5. A. Ben Or, Toldot Hasifrut Haivrit Haxadasitah (Tel Aviv: Yizr'el, 195%), pp.
35—36. Y. Klozner, B'ayot Shel Sifrut Umada (Tel Aviv: Masadah, 1956), p. 119.
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It can generally be stated that the direct usage of classical
idioms by Agnon is found to be gradually diminishing as we
advance from KS-1 of 1931 (see Tables 8 and 9) towards KS-2
of 1953—1962. This is not surprising as Agnon gradually finds
his own stylistic way and must adjust to the taste of new
generations of readers.

However, the "indirect usage” remains a basic feature of
his style even in the last volume of KS-2 Haesh V’haecim, 1963.
It is a powerful and most effective way to deepen the meaning
of a line and to give it religious and classical dimensions. Here
is a typical example. In part of the opening of Oreax Natah
Lalun (KS-2, IV, 7, lines 13—20) we find fourteen allusions to
Biblical and post-Biblical phrases (see Table 7). Five of them
are taken from the High Priest's service on Yom Kippur the
most solemn and religiously exciting and moving ritual. Part ot
the opening paragraph is replete with the feeling and emotion
of Yom Kippur. Agnon uses the central phrases from the High
Priest’s ritual service quite explicity to describe secular activ-
ities of the Gentile train clerk Gumovyec (who we are told has
an artificial left hand made of rubber!) This is quite a daring
stylistic gimmick by a man as deeply religious and pious as
Agnon. Agnon must have felt that his return to Shibush
(Buczacz, Agnon’s birthplace) is of the utmost importance to
his spiritual integrity. Facing his birthplace, his spiritual origin,
gives him an opportunity to reexamine his beliefs and, perhaps,
like the High Priest of Yom Koppur, to revitalize his faith. This
hope turns into a terrible disappontment, for the Yom Kippur
he finds in Shibush is a grotesque scene, only a blurred shadow
of the moving and spiritual experience of Yom Kippur in his
youth (KS-2, IV, 13—17). All this is suggested in the opening
lines by the Yom Kippur phrases used to describe a secular
and trivial scene.

6. Table 7 (1, 4, 5, 10, 11, 12, and 13). The novel begins with the words
“On the evening of the day of Yom Kippur | left the train-..” Yom Kippur is a
very important theme and motif in Agnon’s writing, for many stories center arcunt
it — see ”Im K'nlsat Hayom,” Volume VII, and Pi sh’nayim,” “Ccel Xemdat,”
volume VI, and others.
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Another example of lines alluding to classical phrases for
deepening of meaning is in the opening lines of T'mol Shil-
shom "Kish’ar axeynu anshey g'ulateynu b’ney haaliyah hash™
niyah hiniax yicxak Kumer et arco v’et molad’to v'et iro v’alah
I'erec Yisrael livnot otah mexurbanah ul’hibanot mimenah”
KS-2, V, 7). The phrase "Et arco v'et molad’to v'et iro,” alludes
clearly to the verse "Lex I'xa mearc’xa ummimoladt’xa umibeyt
avixa el haarec asher areka” (Gen. 12:1, Leave your country,
your motherland, and your family, and go to the land which |
shall show you). These are God's words to Abraham and are
the starting point for the history of the Jewish people. This
gives a definite historic and religious perspectve to Isaai
Kumer’'s (the hero of the novel) immigration to Israel. All the
adventures in this novel take on a muih deeper meaning with
impliiations toward the supermatural destination of the return
of the Jews to their land’

Agnon’s indirect use of classical phrases is found when-
ever a deepening of meaning or emotion is warranted. Here are
some examples: Close to his death Agnon’s father appoints his
closest friend Rabi Yaakov Moshe (KS-1, VII, 272) to be the
guardian of his sons. With deep emotion Agnon writes "'V'at
b’'moto shel aba lo nifrad mimenu.” (And even when father died
he did not part from him). "B’'moto... lo nifrad” (Il Sam. 1:23)
is a phrase taken from David's eulogy on the beloved Saul and
Jonathan whose deep love Agnon found similar to that of his
tather’'s and Rabbi Yaakov Moshe. Another example is: Agnon’s
admiration of the picneers in Buczacz (KS-1, VI, 339), is ex-
pressed by using a phrase "Aval xen alumim shoxen hayah al
habayit v’al keylav” (But a charm of youth was dwelling on
the house (of the pioneers) and on its contents). The phrase
"V'al keylav” (Exo. 25:9) refers to the ritual articles and tools
of the Tabernacle. It is quite daring to compare the pioneer’s
tools to the Tabernacle’s; but such was Agnon’s reverence for

7. Other examples arc: KS—-2, Il, 258, lines 1—5, 487, ines 6—20; KS—2, 1,
7—-8; and KS—-2, VIII, 8--10.
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these devoted youths (he himself had been a pioneer) and their
activities.

Agnon’s phrases are deeply rooted in classical Hebrew,
so much so that sometimes they are built in the form or in the
rhythm of Biblical phrases® without using the actual wording.
The effect of such usage is the same as the use of the classical
idioms in their own wording. Rabi Yudil's trips are often
described in the form ""Vayisu m’... vayaxanu b’..."” (Nnm. 33:5-37,
And they traveled from... and camped at...). "Yaca Rabi Yudil
mizalozic v'nasa likfar... umikfar... likfar...” (KS-2, 1, 100). Rabi
Yudil's trips are taken on the order of a great Rabbi just as the
Israelites travelled in the desert obeying God's command. The
sentence "Hexatan lo maca aba? Im mazal tov lo am’ru lah?
Ki madua lo kib'lu mimenu p’risat shalom™ (KS-2, |, 382—383)
is written in the form and rhythm of a verse in Jeremiah (Jer.
2:14)° In this way Agnon perhaps tried to relive the great
historical experiences of the Biblical world.

Many of the "direct usages’™ (Biblical or Mishnaic phrases
used in their original or very close to their original form and
easily recognizable) Agnon gradually omits many of them as
his stories move further away from the atmosphere of piety
and religiosity generally characteristic of Volumes |—IIl of KS-1.
G. Moked™ points out that from a social-religious point of view
Agnon’s writings can be classified into three categories or
social and spiritual strata. This classification will give a better
understanding of Agnon’s stylistic development in general and
his ommission of classical idioms in particular.

The first stratum is the layer of total trust in God and deep
faith in his ethical guidance and rule. The religious elements
permiated every level of society and the individual feels secure
within its spiritual world. The main work of this stratum is

8. A. M. Lifshitz, K'tavim (Jerusalem: Mosad Harav Kuk, 1953), Il, 221; D.
Sadan, Al Shay Agnon, pp. 157—159.

9. Other examples are: KS—2, I, 383, lines 2--7; cf: Lam. 2:12; and KS—2,
11, 256, lines 29—31; cf. Ecc. 3:2—8.

10. G. Moked, ““Sh’loshah Pirkey Agnon,” Moznayim, XXIIl (1967), 13—14.
See also Shamir, Yuval, pp- 84—85.
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and partly T'mol Shilshom, (KS-2, V), reflecting the period ot
the eighteenth and the beginning of nineteenth centuries. The
second one is the stratum of symptoms of crisis and loss of
faith ("Sipur Pashut”, KS-2, 1ll; Oreax Natah Lalun, KS-2, IV;
partly T'mol Shilshom, (KS-2, V), reflecting the period of
Haskalah' and the crisis in Jewish religion, the physical suffer-
ing as a result of the pogroms,'” the miseries of World War
One and the secularization brought about by the Zionist Move-
ment. The individual in this stratum is rebellious and the
traditional social structure is in turmoil and is beginning to
collapse. In the third stratum we find a totally new society
with the typical symptomatic problems of confused and tor-
mented man in the twentieth century, particularly after World
War One. The central stories of this division are those of "Sefer
Hamaasim'', which describe the ever frustrating and lonely
image of man, and resemble the immoral and irreligious fright-
ening world of Kafka.

The greatest number of Biblical and Mishnaic phrases are
tound in the first layer which consists mainly of volumes one
to three of KS-1. This is to be expected, as the world described
there reflects the Biblical and post-Biblical cultures. Agnon's
style in these volumes is based on the Rabbinical and Xasidic"
style of the 17th—18th centuries. Here the classical phrases
are frequently dominant. (See Table 9). Most of the classical
phrases omitted are from Vol. I—IIl.

Some examples are:

a) "Emet shelo exad bilvad hizmino leysev imo ela she-
kamah baaley batim amdu I'hazmino” (KS-1, I, 233), is formally
hased on the line from Passover’s Hagadah' "Shelo exad bilvad
amad aleynu I'xaloteynu ela...” and Agnon purposely used this
line as the whole chapter from which it is taken is about

11. See footnote 4.

12. The worst pogroms happened in Russia in 1881-2, and in 1903 (The
Kishinev Pogrom).

13.  The religious half mystical movement begun in 1740 by the Baal Shem Tov.

14. The book used in the seder ritual at Passover.
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Passover. However, in KS-2 Agnon changed it to "Shekamah
baaley batim bikshu mimenu leysev imahem..” (That some
householders invited him to ’recline”” with them..} and
thereby modernized it.

b) "Lamah I'fi sheadam xayav lismoax bameh shemuxan lo
vhel ham’shaneh yado al hataxtonah...” (KS-1, I, 249). "...V'hol
ham’shaneh...” is a Talmudic phrase (Bava mecia 76a) dropped
by Agnon in KS-2. He thus avoids using a direct Rabbinic
phrase upon which many a modern reader may frown.

¢) "Hamatxil patax Adon Olam (a morning prayer) uvaai
Shaxarit (cantor) hitxil Hamelex (Sabbath morning prayer)
v’adayin Efraim lo ba. Kol haam m’xaven libo I'avinu shebasha-
mayim (B'raxot, 5b) v’ani v'xami cofim (Psa. 66:7) badelet.”
(KS-1, Hl, 21). This passage includes five classical terms and
phrases which might well be unfamiliar to modern readers.
Agnon changed this to: "Lo day shelo hishkim I'veyt hakneset
ela afilu litfilat shaxarit lo ba” (Not only did he not come early
to the synagogue but he did not come even to the morning
services. More examples are found in Appendix 9.

The second layer, generally Volumes IV—VII, describes
Jewish life after it was affected socially and spinitually by the
Enlightenment, by the physical suffering in the pogroms and
World War One, and by the spirit of Zionism and the new lite
and new Hebrew language in Palestine. This necessitated some
adjustments in Agnon’s style, which are reflected by a similar
number of classical idioms (see Table 9). The story "Binareynu
Uvizkeyneynu” of Volume IV describes satirically the first
activities of the Zionist in Agnon’s town. The atmosphere is
naturally Zionistic, quite different from that in Volumes I—lIl.
Fewer classical phrases are noticed, and therefore few are
omitted: "Mah omar umah adaber, Elokim maca et avoni”
(KS-1, IV, 145) is basically a Biblical verse (Gen. 44:16),
omitted by Agnon in KS-2. "Givat haxol” of the same volume is

15, “Hasavah” (reclinirg) is one of the symbols of freedom celebrated on

Passcver.
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one Agnon's Palestinian stories, and has no more than a handful
of classical phrases and even many of these were dropped.
"Kamah hayah mitaneg al havel piah (KS-1, IV, 202), "havel
piah” is a Mishnaic idiom (B’raxot, 119b), which was changed
to "sixatah” (her conversation). Interestingly enough when
Agnon returns in Oreax Natah Lalun (KS-1, VII) to an atmo-
sphere resembling the one of Volumes I—IlIl, classical phrases
become more frequent. See Table 9, and Appendix 9. Here they
are still relatively few, but Agnon nevertheless omits even
some of those: "V'afilu hay’hudi halaz” (KS-1, VII, 58), which
is a Biblical form (Gen. 24:65), is corrected to the more modern
"Oto hay’hudi” (that Jew). Another example is: "Macati kama
b'ney adam shepagati bahem bayamim harishonim.” (KS-1, VII,
212). "'Shepaagti bahem” is a Biblical term (Gen. 28:11) mean-
ing to arrive at a place or to meet someone. This might be
confused with the Modern Hebrew "pagati” b’ (I hit someone).
Agnon omitted the term in KS-2 and wrote instead 'Shelo raiti
otam...” (Whom | have not seen...” Another example is "V'im
eynam inyan |'xan ten otam inyan I'makom axer” (KS-1, VII,
228), which is a Talmudic phrase (Kidushin, 42a), that is gener-
ally unfamiliar to a modern audience, and Agnon therefore
deleted it in KS-2.

Finally, in the third layer, Agnon is definitely drawing from
Israeli Hebrew, although basically he remains in the realm ot
the Mishnaic style. The number of Biblical and post-Biblical
phrases is the smallest in this section (see Table 9).

Only a few easily recognizable classical phrases are found
in the works from Volume VIl of KS-1 (Eylu Vaeylu) and on.
But there are many more indirect ones. Biblical and Mishnaic
phrases are assimilated in the style; yet despite this fact the
style seems to be unified. This is one aspect of Agnon's
stylistic art, the ability to amalgamate linguistic elements of

16. Other examples: ‘' ..v'kovesh eynav meinyanav”’ (KS—1, Vil, 151)
(dropped); “v'kovesh eynav’”’ (Sanhedrin 196); “Poresh hu misuso” (KS—T1, VII,
215) (dropped); ““Poresh m”" (Kidushin 66b).




the various strata of the Hebrew language into one unified
style: "Uvxen shirah lanu kol nigun sheatah roce.” (KS-1, IX,
359), "Shirah lanu” is Biblical (Psa. 137:3) "V'lo zaz mexab'vo
ad shehoshivo I'fanav” (KS-1, IX, 211), "V’'lo zaz mexhab'vo”
is Mishnaic (Bamidbar Rava 12). Other examples are: "D'varim
harbeyh yesh birushalayim lo timaley ayin merot.” (KS-1, IX,
331). "Lo timaley ayin merot” is Biblical (Ecc. 1:8). No ommis-
sions or corrections are found from Volume IX on, which would
probably indicate that this stylistic practice was satisfactory
to Agnon and was in its final stage of development.

In spite of the assimilation of classical phrases throughout
Agnon’s works, including the later ones, there is a clear trend
of gradual lessening of the obvious classical phrases, from
1931 and on. This is clearly reflected in the number of omissions
of classical idioms as seen in Table 8 (the number of classical
phrases omitted from the various volumes of KS-2). Those were
omitted in order to modernize their style and to make it closer
to the new generation in the land of Israel. The omissions ot
classical phrases reflect the style of the particular volume. The
more classical its style, with an abundance of Biblical and
Mishnaic phrases, the more omissions can be seen, as Table 8
indicates. To supplement our findiings, Table 9 shows the
number of classical phrases consisting of at least two elements
of the original phrase in three pages taken at random from each
volume. This may serve to indicate clearly their frequency ot
occurence. The greatest number of those are found in Volumes
I—I11, as expected. From that point they diminish and dwindle
gradually. This tends to confirm Moked's (see pages 74—75)
division of layers and Rabin’s corresponding theory of three
stylistic stages in Agnon’s works (see page 3).

Agnon'’s rich vocabulary is drawn from the classical sources
of the Hebrew language. But vocabulary is the least stable part
of any language, and modern Hebrew has never adopted some
of the older terms.

In KS-1, Agnon employs terms which are rarely used in
modern Hebrew (see Appendix 10). For example, he uses



"marcin maot” (KS-1, VII, 45), a phrase found in Tosefta Bava
M'cia 14:6. This expression would not be intelligible to the
typical young Israeli, unless he uses an unabridged dictionary,
because the lexical item "marcin maot” is not used in modern
Hebrew. In KS-2 Agnon changed the term to "notnim maot.”
Without changing the meaning, he thus removes an archaism
and ads to the clarity of his writing.
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CHAPTER VIII
SYNTACTICAL STRUCTURES

Syntactical structures are the arrangements of sentences,
clauses, and expressions, and the way in which they relate to
each other. Structural syntax is a vital part of any style, par-
ticularly in as highly artistic and classical a style as Agnon'’s,
Any style must draw its strength also from sources other than
the purely lexical or grammatical. Words alone without the
help of strutctural devices can never adequately and fully ex-
press complicated matters of ideas and feelings. Poetry, there-
fore, uses its various poetic means to convey as faithfully as
possible the poet's feelings and ideas. Prose cannot rely on
poetic devices such as meter, rhyme, exact rhythm, sounds, and
metaphors. One of its most important means is the various
kinds of syntactical structures which add power to the meaning
cf words and expressions. A typical example is Agnon’s lines
from the opening of "Bidmi Yameha’ describing the approach ot
death to a young mother. "Kol hayom yash'vah babayit/umin ha-
bayit lo yac'ah, reoteah ush’xenoteah lo bau I'vakrah/v’'gam avi lo
hikdish ¢t k'ruav. Duman amad beyteynu bigono/d’'latav |'zar
lo niftaxu.” (KS-2, lll, 5)." This cluster of sentences is built
upon parallel clauses. Each taken separately is quite clear and
meaningful; however, the parallel structure in which one sen-
tence repeats and approves and corroborates the other: (a)
creates the atmosphere of total despair with no hope. All the
sentences proclaim the same thing, the same verdict, the same
fate. Thus, the arrival of death is inevitable. (b) Successive

1. Ali day she sat in the house, and the house she did not leave. He friends
and her neighbers did not come to visit her, and my father also did not call guests.
Silent was the house in its sorrow. Its doors were not opened for strangers.
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parallel symmetrical and steady sentences may even resemble
a march and create the illusion of approaching death. All this
is accomplished by means of structure and form, adding force
to the Biblical language of which the style of this story is made.

In the stories written in the Mishnaic style this structure
device is equally effective. "Or eyneah xesed v’raxamim/
v'kimtey paneah b’raxah v'shalom,” or "Shem’or paneah
shalom/v’'xibat k'olah naxat” (KS-2, VII, 178).2 This parallel
combined structure is much more meaningful than each sen-
tence standing alone, because it creates the feeling of har-
mony in T'hilah’s personality, a feature emphasized by the
structure.

Structure helps to create a real and vivid atmosphere of
idylic peace and spiritual serenity in the following passage
describing the arrival of the Sabbath in Jerusalem. "Nistalku
panim shel zaam/v’xol lashon rakah v'tovah/umikol bayit umiko!
xacer m'irim nerot harbeh/v'xol hair kulah domah lipaltrin
sheitrum b’nerot uv'panasim’ (KS-2, V, 262). The first part ot
the parallel structure tells how peaceful and kind people be-
come, while the second part tells about the life of the city.
Thus is created a harmony between people and the city, be-
tween internal peace and external appearance of brightness,
between the physical and the spiritual, the secular (people)
and the holy (Sabbath candles ritual). Another example is:
"Yom exad maniax R’uven y'sod I'veto v'yom exad maniax
Shimon y'sod I'veto” (KS-2, V, 448), showing by its parallel
structure the continuous building of a city, Naturally, rhythm,
too, is strongly felt in the above examples.

Structure is the very essance of language. According to
Humboldt® language originates in thought but operates in time.
Therefore, being expressed in time, it then takes on the sen-

2. The light of her eyes was grace and mercy and the wrinkles of her face,
blessing and peace. Also on page 197: The light of her face is peace and the love
of her voice is satisfaction. See also KS—2, VIII, 241, lines 1—3.

3. N. Rotenshtreich, ‘‘Kavim Litfisato shel Humboldt Balashcn,” B'xinot, VII
(1954), 19—24.
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suous forms of sound and structure. Thought and sensuality
(sound, structure) are the fundamentals of any language. To
this must also be added emotion and pathos which can add
certain features to the patterns, molds, and forms of thought.

Agnon'’s style can very well corroborate Humbolt's theory
about the nature of language. Structure in a varity of forms
and functions is fundamental in his style. Agnon’s style in this
respect, too, is deeply rooted in classical Hebrew. Agnon's
sentences are often formed in various ways which are reminis-
cent of the poetic Biblical language and of rhetorical passages
in the Mishnaic literature. A sentence like ""Hexatan lo maca
aba im mazal tov lo amruh lah? Ki madua lo kib’lu mimenu p'risat
shalom?” (KS-2, I, 382-383). This sentence is structurally bib-
lical (Jer. 2.14) * Other examples are: (a) "Mah b’hemeh zo
goah v’eynah m’dakdeket kax hu poeh v'eyno m'dakdek,” (KS-
1, 1 83), a Mishnaic one (N'darim 37a); and (b) "K'shem
shebeyt hakneset hayah male anashim/kax hay'tah ezrat nashim
m’leah nashim™ (KS-2, VI, 75), (Y'vamot 65b, P’'saxim 22b).

Stylistic structures as found in Agnon’s writing can be
classified into two kinds: (1) those which generally originate
in thought and logic; and (2) those which mainly originate in
feeling and emotion:

1. Some of these structures which originate in the dialectics
of thought:

a) Comparison:
"Ux'min xatoteret yocet miktefav k'adam shehitinu alav masoy
v'eyno makpid.” (KS-2, VI, 182, and a kind of a hump stuck out
from his shoulders as if someone put a load on him and he
does not mind).

b) Contrast:
"Dxuyah hi hay'xolet/aval haracon xay.” (KS-1, VII, 329, The
ability is limited, but the will lives).

4. Another example is: “..et I'saxek im ishto... v'et..” (KS -2, IIl, 256,
Time to play with his wife, and time to... time to...). (Ecc. 3:1--8).
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c) Logical argumentation:

"Kol darey olam nivr'u min heafar/v'xeyvan sheyamutu kulam
atidim leafar.” (KS-2, VIII, 149).

d) Causative relation:

"Mitox shenizkarti milah sheshamati b’yalduti/nizkarti mah
sheirani b'yalduti.” (KS-2, VI, 154).

e) Contrastive parallelsim:

"Olamot neelamim nexesafim/un’tivot neelamim bidmamah.”
(KS-2, VI, 17).

f) Chiasmic parallelism (see Appednix 12), Shenitkaah
harakia/v'nitkarshah haadamah/v’'cinah bokaat v'olah.” (KS-1,
VIll, 199) 2

g) Combination of a) and e):

"Ani asiti panim soxakot v'af hu asah panim soxakot/ela mitox
s'xoko nikar hayah sheeyn hadavar xalak” (KS-2, VI, 193).

h) Stress and emphasis:

"V'afliu atah nixnas I'veto raev k'baxur y'shivah/atah yoce
savea k'gabai c’dakah” (KS-1, I, 165). Some of these aspects
may occur in combination.

2. Some of these which originate basically in imagination,
feeling, and emotion are:

a) Play on words:

"Axshav nizdalzel Vaizel/v'adam eyn zoxer et Adam/v'af et
Gordon gardu milibam/v'xol peh poeh let man d'falig/sheeyn
m’shorer kiBialik” (KS-2, V, 256).¢

b) Rhythmical and rhymed prose:

"Beyn kax I'xax heviu lishpaltalder basar vayayin, kilah kol
asher I'fanav k’heref ayin, ufakad I'havi lo od ki raev hu m’od,
ki meaz alah al habimah, lo taam kol t'imah, rak heelah zeah
k'dov umeav yehemu k'tof.” (KS-2, V, 179, See also pages
103-104.

5. The structure is: predicate: subject/predicate: subject/subject: predicate.

6. Other examples are from KS——2, V: p. 10, lines 9—10, 24—25; p. 20,
ine 14; p. 26, lines 7—8; p. 35, line 2; p. 41, 13; p. 46, line 4, p. 59, line 18;
p. 90, line 8; p. 98, line 3; p. 204, line 30; p. 255, line 11; and KS—2, VI, 144,
lines 13—14.




c) Anaphonic repetition:
"Axar kax kip'lah et hamixtav...axar kar...axar kax...axar
.. (KS-2, VL, 204) 7

d) Clusters of phrases borrowed mainly from the Bible to
describe moments of great excitement and high emotion:
"Bamartef afel hi yoshevet...k'met v’lo sham'u kol xatan.
Laavihen yom'ru ayeh xatan, b’hitatfan b’yagon b’hishtapex
nafshan el xek imotan. V'atah Elohim asita.” (KS-2, I, 383).
(Lam. 2:12).

e) Alliteration:
"Gerhard greyfenbax v'gerdah ishto...” (KS-2, VII, 343) 2 "Dr.
Ginat, Gamzu uG'mulah.’”

| have explored Agnon’s major trends in syntactical struc-
tures and forms which originate in thought and in emotion and
in language artistry. A great part of the corrections in KS-2
can be explained by Agnon’s desire to perfect these structures
and to improve them in other ways, like obtaining better order
of syntactical elements for the purpose of stress or logic, the
construction and form of his sentences. Those corrections fall
into four main categories: (1) paralleism; (2) chiasmic struc-
tures; (3) stress and emphasis; and (4) more logical and
natural order of syntactical elements.
1. Parallel Structures. Parallel sentences or clauses are found
very frequently in Agnon’s work. They are characteristic ot
the Biblical language, and to a lesser extent of the post-Biblical
language (mainly of the poetic passages of the Midrashim].
Here are a few examples from the Bible: "Haazinu hashamayim
vaadaberah/v'tishma haarec imprey fi/yaarof kamatar likxi/
tizal katal imrati/kis'irim aley deshe/v'xir'vivim aley eysev”
(Deut. 32:1-2). In the Mishnaic style: "Yihyu m'zonotay m’rorim
k'zayit un’'surim b’yadaxa/v’al yihyu m’tukim kidvash ut'luyim

7. Jer. 4:23—26. See also: KS--2, V, 261, lines 23--28; KS 2, |, 77,
lines 5—8, 20—22 and p. 382, lines 26—-28.

8. Kurtzweil, Masot, p. 325; Tochner, Pesher, pp. 120-125.

9. Those are some of the characters from the story “Ido V'eynam,” KS--2,
VI, 343. Other examples are: KS—2, VIII, 315, lines 1- 3, and p. 316, lines
17—20-
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b'yad basar vadam.” (Eruvin 18b). Agnon's prose frequently
incorporates poetic Biblical phrases and Biblical poetic devices
of which only a few are mentioned in this chapter. (See also
page 69). Agnon started as a poet and became a narrator, dis-
playing in his prose style many stylistic features characteristic
of poetic language. Also his linguistic legacy is, as shown in
each chapter, the Hebrew classical scriptures which have some
poetic characteristics even in the narrative passages. No won-
der that Agnon's style is quite often an amalgamation of prose
features and poetic devices. Such a style seems most appro-
priate for depictng the problems which have far reaching philo- ‘,‘
sophical and religious implications for the state of modern !
man and, in particular, the modern Jew.

Parallel sentence of clauses besides having a purely poetic
nature, create in Agnon’s writing also the following effects:
(a) rhythm; (b) balance and symmetry; (c) atmosphere ot
harmony; (d) decisivness and determination of ideas or events.

a) Rhythm, i.e. in a contrastive sentence:

"Yoshev lo hexatan b'vayit male kol tuv v’lomed torah mitox
osher, v'hakalah yoshevet b'dirah carah vaafelah v'kimat naf’xah
nafshah meraav” (KS-2, I, 382)."

b) Balancing of sentences or clauses:

"Im paga bo akum-berxo/v'im berxo-anah amen al hab’raxot”
(KS-1, U, 46). "Davar nishkax/v'’davar nizkar, ux'shem
shet’'mehim al hashix'xah/kax t'mehim al haz'xirah” (KS-2, VIII,
154). “Haxalonot p’tuxim [I'xol ruax/aval hadelet s’'gurah
um’sugeret’” (KS-2, Ill, 387).

c) Atmosphere of harmony:

"Eylu matilin shemen b’neyrot shel z'xuxit/v’eylu matilin yayin
adom I'tox hashemen I'shem noy” (KS-2, V. 261). "Kacav molix
parah min hak’far v’hu m’tayel imo. Roxel over mimakom
I'makom v'hu m’halex imo” (KS-1, Il, 46).

Harmony is reflected sometimes even when sentences
are parallel in the syntactic structure alone, but not in their

10. Y. Mansour, lyunim, pp. 161 --162.




meaning. "Ruax boker nash’vah. Hailanot hefixu reax shel tal.
Shomer halaylah neor mish’nato v’halax I'veyto. Haparot yac'u
lirot basadeh. Baxurim am'du baxuc . ... Kol paam nift'xah delet
..." (KS-1, IV, 100). The structure of all the sentences except
the last is subject/predicate, while the structure of the last
is: adverb/predicate/subject. It therefore tends to distrub the
idyllic impression of the whole paragraph. In KS-2, therefore,
Agnon corrects it to "Delet nift'’xah (subject/predicate), and
thus the harmony is preserved.

d) Decisivness and determination in idea or events:
"Yod'ey sefer sag’ru sifrehem uvaxurim shav’tu min’'ginatam.”
(KS-2, I, 7). "Kol hayom vyash'vah babayit umin habayit lo
yac'ah.” (KS-2, Ill, 5). Agnon, being aware of the effectiveness
of the parallel structure, tries to perfect it in KS-2 as the ex-
amples in Appendix 11 show.

Agnon's corrections for the purpose of improving parallel
structures are shown in the following examples:

a) "Aval adayin laxluxit shel boker hay'tah kayemet/v'ruax
shel tohorah shar'tah al hair kulah” (KS-1, VIl, 17). By dropping
the words "aval adayin” (But, still), Agnon makes the two
clauses of this sentence perfectly parallel, subject/predicate
and so on, and thus conveys a more harmonious atmosphere
of the Yom Kippur morning. See also examples 2, 4, 6, 11, 15
and 18 in Appendix 11.
~ b) Agnon corrects non-parallel sentences for the purpose
of stress and corroboration. For example: "uKraindil Charni
am’rah shek’var higia z'man s'girat haxanut, shek'var kal'tah
regel min hashuk/ul’koneh eyn I'kavot od” (KS-1, Ill, 82). The
clauses "shek'var..."” and "ul’koneh...” are constructed ad-
verb/predicate/subject/object and object/subject (missing)
/predicate respectively. In KS-2 Agnon corrects the second to
"V'eyn l'capot od I'shum koneh,” thus makes both clauses
parallel and strengthening and affiriming the lack of hope ex-
pressed by Krandail Charni for customers. See also examples
9 and 17.

c) With some corrections clauses are made parallel and



thus fit the contents better. "Raah hakacin/shemaxshavto altah
lo yafeh/amar b'libo..." (KS-1, Ill, 336). These clauses are
constructed:  predicate/subject/subject/predicate/adverb/pre-
dicate/subject. Agnon corrects the middle one into "Shealtah lo
maxshavto” (predicate/subject). He thus turns it into a syn-
tactically parallel sentence which matches better its content,
the idea of the success of the officer. See also examples 5,
7, 14 and 19.

d) Sometimes a correction aims at improving the parallel
structure for the sake of its logic: (1) "Umi shenishmato
aculah mimira katuv bim’komo/ (2) af parnasato m’zumenet
io bim'komo/ (3) umi shenishmato aculah meot axeret
sheb’otiyot hapasuk/ (4) eyn parnasato m'zumenet lo ela
bamerxakim' (KS-1, I, 73-74). The clauses (2) and (4) are per-
fectly parallel, while clauses (1) and (3) are not. Logically,
though, they should be totally parallel, or else the sentence will
not be as striking. Agnon corrected claust (3) to "Umi sheni-
shmato aculah meot shel mikra sheol bim’komo” whiich now
becomes perfectly parallel to clause (1), and thus makes the
argument logically more plausible.

e) Another interesting example is quoted in example 8
of Appendix 11. It shows a correction which results in a struc-
ture of clauses a, b, ¢, d, in which a is parallel to ¢, and
b is parallel to d. This conveys syntactically a confusion which
is really the contents of this very sentence.

Parallel structures are quite frequent in Agnon's work.
However, his corrections in this respect are few, in all only
42 in KS-2. The reason for this lies presumably in the nature
of the parallel structure which is rather an intuitive type of
stylistic expression and not very often subject to reasoning or
logical analysis.

2. Chiasmic Structures. The two structures most frequent
in Hebrew retorical literature are parallelism and chiasmus.
Chiasmus (from the shape of the Greek letter chi-x) is the con-
trastive structure "subject/predicate/predicate/subject,” or a si-
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milar relation between other syntactical elements. This structure
gives the sentence elegance, symmetry, rhythm, tension and ex-
citment. We get the impression of conflicting elements con-
fronting each other and this gives rise to the feeling of ten-
sion: "Afilu im nomar eyn kan: mofet/toxexah: yesh kan.”
(KS-2, IV, 187)." Use of chiasm in Biblical Hebrew poetry, gen-
erally serves to relieve the sameness occasioned by the con-
stant word-order in the parallel clauses, and nothing more.
Sometimes, however, it also signifies tension and emotion. The
following verses, for example, are all taken from stormy chap-
ters full of excitement and emotional tension. The Bible pro-
vides many examples for chiasmic structures: "Sham’u/amim
yirgazun/xil/axaz yosh'vey plashet.” (Exo. 15:14); "Vayanuu/
amot hasipim mikol hakore/v'habayit/yimale ashan” (Isa. 6:4).
There are many more."

Many corrections in KS-2 are for the purpose of perfecting
some sentences by building them into a chiasmic structure, as
seen in the folliwing examples:

a) A measure of tension and excitement is indeed odded
to them, "D’xuyah hi/hay’xolet/aval haracon xav” (KS-1, Vi,
329, The ability is limited, but the will lives). The structure is
predicate: subject/subject: predicate, and here it spells also
decisiveness.

b) Kevan shebaah hamilxamah naf’'lu/habaxurim baxerev/
uz'kenim metu baraav.” (KS-1, VII, 41, When war came the
young fell by sword and the old died of hunger). In this case
it adds tension to the sentence describing the miseries of war.”

¢) The chiasmic structure fits well with the logical structure
of the following sentence: "Af al pi shehamalbush/kacar//
nitlakdu bo/kol haxesronot shemanu cadikey hador
b'malbushim.” (KS-1, 1, 82, Despite the fact that the coat is

11. S. Ullman, Language and Style (New York: Barnes and Noble, 1964), p.
104. S. Ullman, Style in the French Novel (Cambridge: Cambridge University Press
1957), p. 8.

12. Prov. 2:2, 4; Ps. 29:5, 8; Gen. 1:5; Exo. 15:14-15.

13. This phenomenon is very roticeable in Lamentations for obvious reasons.
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short, it has in it all the defects that the righteous of the
generation saw in clothes).

In the following examples Agnon apparently intends to
dramatize a feeling of determination: a) Hag'shamim tip'xu al
panav/b) v'zeah bicb'cah migufo/c) aval hu lo hiniax et m’komo”
{KS-1, V, 187). By changing clause c, to "V'et m’komo lo hiniax”
Agnon creates the following sentence structure a subject: pred-
icate: object/bsubject: predicate: adverb/cobject: subject:
predcate. Clause c, is contrastive in its structure to a, and b.
The chiasmic structure thus says it more decisevely (The
rains hit his face/and sweat emerged from body/but his place
he did not leave). See also examples 5, 7, 9, 10, 11 and 13.

Some corrections tend to outline contrastive clauses:
"Afilu im nomar eyn kan mofet/yesh kan toxexah” (KS-1, VII,
242). Agnon corrected it to "Toxexah yesh kan.” (A scolding
there is in it), with the structure subject: predicate as com-
pared to predicate: subject of Eyn kan mofet.” (There is no
miracle here). The contrast is thus reflected also in the syntax
and is therefore more striking. For other examples see Ap-
pendix 12, numbers 1, 4, 6, 8, 11 and 15.

Not too many corrections for maintaining a chiasmic struc-
ture are found. In all the volumes of KS-1 there are only sixteen
corrections. This corresponds to the findings in the previous
chapter of corrections for the improvement of parallel struc-
tures. The reasons given there for the scarcity of these cor-
rections are valid, | think, also for corrections involving the
chiasmic structures.

3. Stress and Emphasis. According to Hebrew syntax the
stressed element in a syntactical structure is put before the
other elements." Many corrections were made in accordance
with this rule, for which see Appendix 13. Here are some ex-
amples:

14. Peretz, Taxbir, pp. 60, 62, 115.
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a. "V'xi xaser b'veyti k'lum” (KS-1, I, 235, Do | lack any-
thing in my house?). Agnon corrected it to "V’xi b'veyti xaser
davar” (Does my house lack anything). By stressing "my house”
Agnon adds emotion to Sarah Leah’s reminiscence about her
past when her husband was alive and she was well off. See
also examples 1, 2, 4, 6 and others.

b) Importance and urgency are apparently Agnon’s pur-
pose in the following correction: "Rabi Yudil emor viduy z'evim
baim.” (KS-1, I, 134, Rabi Yudil, says the confession [before
death], wolves are coming!). Being frightened to death, Nata,
Rabbi Yudil's coachman, thinks first about possible death ap-
proaching and the need for confession. It is probably more na-
tural for Agnon to correct it to: "Emor viduy, Rabi Yudil” (Say
the confession Rabi Yudil...). See also examples 3, 5 and 26.

c) One way of achieving stress is to start a sentence with
the stressed element in the syntactical form called "Mishpat
Yixud” (outlining sentence). "Mahu oto esek shehishkata bo
kol mamonenu?” (KS-1, 1, 71, What is the business in which
you invested all our money?). In order to stress satirically and
ironically "the business” Agnon corrected it to "Oto esek
shehishkata bo..." (This business in which you invested...).
See also example 20.

d) Putting syntactical elements at the head of a sentence
stresses them and at the same time de-emphasizes other ele-
ments and delays their appearance. Thus a measure of tension
is added. "Rabi Xayim haya mutal b’lishkat haecim shel beyt
midrashenu hayashan.” (KS-1, VIi, 516, Rabi Xayim was lying in
the wood storeroom of our old synagague). Agnon corrected it
to: "B’lishkat beyt Midrashenu hayashan...hayah Rabi Xayim
mutal” (In the wood storeroom... Rabi Xayim was lying).
The misery of the sick Rabi Xayim is stressed and also dra-
~atized by first describing the poor and miserable conditions
ot a sick and troubled old man, and then revealing his name—
Rabi Xayim, a noble, learned and once respected Rabi, a victim
of ungrateful people.

78




e

Agnon thus uses structure quite effectively for artistic
purposes. The parallel sentences or clauses are effective in
conveying mood, atmosphere, stress, and rhythm. The chiasmic
structures express tension, excitement, determination, and con-
trastive statements. Structure is important for achieving stress
and emphasis. Logical and natural order of syntactical elements
are instrumental in avoiding obscurities and ambiguities, and
are essential for clarity and simplicity. Agnon is aware of this
as his corrections in KS-2 clearly show.

4. More Logical and Natural Order of Syntactical Elements.
Ideally a perfect sentence is one whose structure reflects as
closely as possible the natural and logical processes of thought
or occurrence that it expresses. Perhaps with this in mind,
Agnon made the following corrections:

a) "Kol shem'vakesh laalot oleh afilu im om’rim lo al
taaleh.” (KS-1, VII, 507). (He who wishes to immigrate [to the
land of Israel], immigrates even if he is told not to immigrate).
Agnon corrected this to: "Afilu im om’rim lo al taaleh-oleh”
(Even if he is told not to immigrate he does immigrate). This
is more logical and also matches the sequence of occurrence.
See also examples 5, 19, 23 and 24 in appendix 14.

b) A more plausible arrangement of syntactical elements:
"V'yam Kineret holex I'sham shehakadosh barux hu m’xab’vo
yoter mikol hayamim.” (KS-1, VI, 65). This Agnon correctea
to: "V'yam kineret shehakadosh barux hu m'xab'vo...
makif otah.” (And the Sea of Galilee, that God likes more
than any other sea, surrounds it). The adjective clause
"Shehakadosh ...” was put after the subject "V'yam Kineret”
where it logically belongs. See also examples 1, 2, 3, 5, 6, 8,
10, 14, 15, 16 and 17.

c¢) Some structures are corrected to avoid ambiguities:
"Xazar haikar v'hitgared b'fadaxto.” (KS-1, VII, 340). This can
mean "The farmer returned and scratched his bald head,” but
what Agnon really meant was "'The farmer again scratched his
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bald head”; so he corrected it to: ''Xazar v'hitgared haikar
b'fadaxto.” See also examples 7, 9, 11, 18, 20, 21 and 22..

d) In some rare instances a faulty structure gives a mean-
ing which is the opposite of the one intended. The following
is an example: "V'lo natu axarey haxasidut kaavoteyhem.” (KS-
-, VII, 236, And they did not follow the Xasidism as their fa-
thers). This can mean that their fathers also did not follow it.
But Agnon meant the very opposite and corrected it to "V'lo
natu kaavoteyhem axarey haxasidut,” meaning that contrary to
their fathers, they did not follow the Xasidism. See also ex-
amples 11 and 13.

In concluding the discussion about structure and its styl-
istic functions, it is worthwile mentioning that structure is a
basic element of rhythm. An epic writer like Agnon whose
style has so many elements of classical Hebrew must na-
turally be aware of the importance of rhythm, as will be dem-
onstrated in the next chapter.
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CHAPTER 1IX |
RHYTHM

Rhythm in prose is one of the most difficult and con-
troversial problems in stylistic analysis. As stated by Wellek
and Warren: i

The artistic rhythm of prose can be described as an or-
ganization of ordinary speech rhythms. It differs from or- '
dinary prose by a greater regularity of stress distribution, |
which, however, must not reach an apparent isochronism
(that is, a regularity of time intervals between rhythmical
accents).

The general impression of regularity and periodicity is
usually strengthened by phonetic and syntactical devices:
by sound-figures, by parallel clauses, antithetic balancing
where the whole structure of meaning strongly supports
the rhythmical pattern.?

Usually the rhythmical unit in prose is the paragraph, or a
cluster of sentences, for only the aphoristic sentence is rhyth-
mically self-contained. The following paragraph from Agnon fits,
| think, the above description of prose rhythm: "Ruxot
m’'nashvot/v’eynan poskot/s’arah g’dolah/yesh baolam. Hapana-
sim dolkim b’koshi, v'eynam m'irim afeylato shel halaylah. Avak
mitamer v'oleh umaaleh imo c’rorot. Timrot avak uc’rorot timrot
c'rorot v'xol. Kovao kimat sheparax meal rosho. Eyxah
yece laxuc b'lel sufah vasaar” (KS-2, Il, 365). An almost pre-
cise iambic meter makes this beautifully phrased and sentence-

1. R. Wellek and A. Warren, Theory of Literature (New York: Harcout Brace
and World Inc., 1949), p. 166.

2. Ibid; and W. K. Wimsat, ““Style as Meaning,” in Modern Esstys on Writing
and Style (New York: Holt Rhinehart and Winston, 1969), p. 42.
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balanced paragraph sound like poetry. As stated before (See
pages 69, 89), many passages in Agnon's prose have many
poetic characteristics. Of them rhythm is perhaps the most
obvious. In many pages such patterns, expressing the calm
and epical narrative, are very noticeable.

Agnon’s prose rhythm deserves a special stuay. In this

chapter, | will only point to some aspects of rhythm in order
to understand Agnon’s corrections in this area. A brief out-
line of various aspects of rhythmical devices Agnon uses is
now in order. Agnon's rhythmical awareness is fully indicated
by the following rhythmical forms, which he employs extens-
ively: (1) Rhymed and Rhythmical Prose; (2) Parallel of Sen-
tences ; (3) Folkloristic Poems; (4) Aphoristic Sentences ;
(5) High-spirited and Rhythmical Sentences; (6) Rhetoric
Passeges.
1. Rhymed and Rhythmical Prose: Agnon, following the He-
brew Makamah writers of the Middle Ages, uses this type ot
prose for the purpose of humor, satire, expression of joy, or
sorrow. | shall give one example of this device, one which
illustrates humor: "V'haish baal hamicnefet/im mazleg shel
xazanim/n’'imato notefet/k’shir ur’'nanim/umoteax et g'rono/
kTapey kono/ufolet kol teyvah/b’fanim m'tukot ub’fanim shel
eyvah/v’hakol om’dim al ragaleyhem/b’ruax n'xeah/umoxim meal
p'neyhem/im dimah im zeah" (KS-2, VI, 245-246). For other
possible usages see KS-2, VI, 235, lines 19-29 (satire): KS-2,
I, 234, line 19, p. 235, line 16 (expression of joy); KS-2, I, 8,
lines 12-14, 20-24; KS-2, Il, 116, lines 3-4 expression of sor-
row) .2 This rhythmically rhymed prose is an effective means
of intensifying Agnon’s, as well as the reader’s, participation
in the crucial moment of narration. It adds spirit, gusto, and
emotion, usually found in poetry, to an otherwise prosaic event
and stresses it, thus making it more memorable and vividly
recollected. However, all this is gained at the expense of some
artificially and subjectivity in the narration.

3. Other examples: KS—2, |, 349, 350, 351, 382, 383, 388, 396, 400, 405;
KS—2, V, 178, 287, 288, 346, 581; KS—2, VI, 59, 60, 235, 242, 243, 245, 253;
and KS—2, VII, 111, 337, 340.
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2.  Parallel Sentences. (See pages 88-93) Parallel sentences,
aside from other things, are a rhythmical phenomenon, and
are mostly rhythmically conditioned. "K'tinok sheomed shabat
im xashexah umitnaxem/sheadayin nishtayrah k'cat min
haorah, kax mitnaxem hayiti b’divery raboteynu haaxronim
sheadayin nishtayrah kcat min hatorah” (KS-2, VI, 224), or "kan
sh’ney neyrot k'neged zaxor v'shamor/v’kan asarah neyrot
k'neged aseret hadib'rot.” (KS-2, V, 262). More examples are
found in Appendix 11.

3. Folkloristic. Poems. These are quite natural in a basically
folkloristic novel as Haxnasat Kalah (The Bridal Canopy). This
novel is a treasury of short stories, anecdotes, jokes, fables,
proverbs and morals, which center around an adventurous plot
of folkloristic characters and people, whose variety makes up
the whole spectrum of society. These poetic pieces, many
very long, look quite natural in such a literary surrounding. Such
poetic pieces are: ’Shirat Haotiyot” (KS-2, |, 418-467, The
Song of the Alphabet Letters); The songs of "Zamarey Brod”
about Rabi Yudil's adventures (KS-2, |, 281-282, 332-333, 352-
377, The Song of Brod's Singers). Others are: 'Zlotchov's
Sorg" (KS-1, I, 104), "The Merchant's Song” (KS-2, I, 225-
226), "The Song About the Jew and the Robber” (KS-2, |1 286-
288), "Rabi Yudil's Daughter's Song” (KS-2, I, 214-215), "The
Song of Balak” (KS-2, V, 309-310, "The Song of the Congrega-
tion Clerk” (KS-2, 1ll, 71), and others.* With these poems,
Agnon continues the poetic writings of his youth from the
period preceding his prose work.® They clearly manifest Agnon's
inclination for rhythmical language.

4. Aphoristic Sentences. The aphoristic sentences, found in
abundance in Agnon’s work, are often very rhythmical and tend
to strengthen the impression of the musicality of his style.
"S'xorah ¢’ rixah limud/uc’rixah havxanah/uc’rixah shimush

\

4. KS—2, 1, 213; JS—2, Ill, 411, 435, 440-—441, 422; and Agnon’s own
poem of his youth, KS—2, IV, 205—206.
5. D- Sadan, Al Shay Agnon, pp. 125—154.
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b'esek” (KS-2, I, 121), almost an iambic meter. "D’varim eylu
shet'xilatam s'xok v'kalut rosh/sofam maxov lev umadk’rot
xerev'' (KS-2, I, 93).° These aphorisms have parallel type sen-
tences. Others have different structures, like: "Xesed asa
hakadosh barux hu im yisrael/sheafilu bizman shezoxrim
g'dulatam v'tifartam shel yamim sheavru/eyn hanefesh/yocet
maxamat caar v'gaaguim’ (KS-2, VIlI, 291).

5. Rhythms of Pathos and Excitement. Those rhythms are
born of pathos and cause a feeling of elevation and excitement
of an unusual nature. "Itim uzmanim hayu lanu, shehayu lanu
avot uz'kenim, shof'tim um’laxim, giborim uvaaley xalomot,
xozim un'viim, anshey k’'nesset hag'dolah v'xashmonaim, tanaim
vaamoraim, s'voraim ug'onim, n’'gidim un’siim, rabanim upos’kim,
paytanim um’shor’rim, shehirbu tifartam shel yisrael v'kidshu
shem shamayim baolam’ (KS-2, VI, 224, There were days when
we had patriarchs and sages, judges and kings, heroes and
dreamers, men of vision and prophets...). Other examples
are found at the beginning of stories” which, in their emotional
rhythm, give the tone to the whole story.

6. Rhetorical Passeges. Rhetorical passeges are found from
time to time in Agnon’s writing. A good example is the nar-
rator of T'mol Shilshom praising, to the Rabbi of Shibush,
the spirit of sacrifice and dedication of the Jewish ihabitants
of The Land of Israel (KS-2, IV, 426). He employs the anaphoric
repetition "O shema hu mitkaven” (Or perhaps you mean).®
Another example is in the tempo of increasing emotion in
"Kax bashanah sheavrah v'kax lifney sh'tey shanim v’'shalosh
shanim Vv'lifney eser shanim v'esrim shanah ushloshim shanah
v'xax atidah hi laasot ad biat hagoel.” (KS-2, VII, 205, So it
was last year, and so two years, and three years ago and ten
years ago and twenty ...).

6. Y. Karmel, “Nusax V’signon,”” Gilyonot, IV (1934), 317.

7. KS—2,1, 7, KS—2, V, 7; KS—2, I, 405; KS—2, VI, 5, 288.

8. Other examples are: KS—2, I, 8, 321, lines 6—10; KS—2, 1V, 133, lines
6—17; KS—2, V, 262, lines 3—8; and KS—2, VII, 104, lines 21—28.
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Other clusters of sentences are less conspicuous rhythm-
ically but nevertheless are well organized in balanced structure
consisting of various numbers of clausse, and this often invites
and Sometimes even forces a rhythmical reading. These are
structures of two balanced clauses (KS-2, IV, 7, lines 3-4), or
of three clauses (KS-2, VIIl, 142),° and so on. The stylistic
effects of all these rhythmical devices are many.

As a breathing rhythm for reading an epic narration in
flowing time—the reading of it must be related to time,
which is the essence of rhythm. "Esrim shana/asak Adiel Am-
zeh b'xeker taalumot Gumlidta/shehay’tah ir g'dolah/
gaavat goyim acumim/ad shealu g’dudey hagotim/v'asauah
areymot afar/v'et amameah avdey olam’™ (KS-2, VIII, 315). One
can also feel in the paragraph a iambic meter which is quite
precise.'

Agnon’s reality is extremely dynamic therefore his sen-
tences are mainly verbal. He prefers verbal clauses to nominal
clauses and even to adverbs or adjectives (see Table 10).
Rhythm is vital in such a style, for it animates the descriptions
by adding a dimension of time, time intervals which are the
essence of rhythm. "Ad sheba Eliyahu hanavi zaxur latov/uvaat
b'oto rasha/v’hoci et Rabi Gadiel/mitox meav shel oto rasha/
v'carar oto bixnaf adarto/v’hevio I'xamey T'veriah/ur’xaco sham/
v'sax oto b'shemen zayit zax/ut'valo binharey naxaley afars’-
mon/v’hilbisho kotnot or/v’hixniso lim’ara axat mim’arot haca-
dikim/v’hayah yoshev v'lomed imo” (KS-2, ll, 419).

Even descriptions of inanimate objects (which are generally
short and not too frequent in Agnon’s writings) are formed
with verbal sentences with rhythmical patterns to make them
vivid and animated: "Xag hapesax avar/haxamah nitbacrah
barakia/v'xol meymey bicah nityab’shu. Af habicaot hag'dolot/

9. On the logical aspects of the number of clauses see: W. Weaters, ““The
Rhetoric of Series,” in Contemporary Essays on Style (New York: Daine, Scott,
Foresman and Company, 1969), pp. 21—27.

10. See also: KS—2, VIII, 204, lines 21—25; KS—2, IV, 134, lines 9—16;
KS——2, V, 70, lines 1—5.
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am’du b’lo mayim/Had'raxim bik'shu tafkidan/uvaaley agalot
yac'u laderex.” (KS-2, Il, 489) (The holiday of Passover has
passed. The sun got stronger in the sky and all the waters of
the swamps dried out. Even the big swamps stood without
water. The roads wanted to fulfill their duty and the coachmen
went out on the roads.) Or, "Xama naah um’'tukah barakia
vaadamah sh'xorah m'vacbecet mitox hashlagim. Haolam mitxa-
desh v’hair mitnaah. Beyteynu meir v'xelav m’cuxcaxim v'reax
karpas um’rorim nodef b’xol habayit, v'aba m’lubash kitl lavan
al b’'gadav hash'xorim.” (KS-2 II, 239)."

The Bible, even in its narrative chapters, supplies many
examples of highly rhythmical passages. A classical example
is the opening of the book of Genesis (Gen. 1:1-5)."7 The
Creation is depicted in all its splendor and greatness not only
by means of solemn phraseology, but also by means of a
definite rhythmical pattern. Very rhythmical are also the
chaptters dealing with the sacrifice of Isaac (Gen. 22) or the
opening chapter to the book of Job. The rhythm in these
cnapters, as in many others, is instrumental in bringing out
the moods of deep faith, confidence, etc. In the Mishnaic
literature we find the story about God himself mourning the
destruction of the temple, told in a similar rhythmical style
{Eyxah Rabah 1).

Rhythmical narration is very notable in chapter 96 of
Oreax Natah Lalun, describing the dying Rabbi Xayim (KS-2,
IV, 397, lines 2-11). In contrast, joyful words are equally vivid
and playful as a result of rhythm especially when rhyme is
added to the description of the wedding procession in Haxnasat
Kalah (KS-2, I, 400, and others).

Corrections for the improvement of rhythmical structures
are found in Appendix 15. The folowing are a few basic
examples to illustrate the trend:

11. See also: KS—2, VI, 228, lines 1—2. Ibid., 231, lines 12—14.
12. Other examples are: KS—2, Il, 440—441 (The opening of ‘“Haminyan’’),
pp. 144—145 (The end of ‘““Agadat Hasofer).
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a) Lines of a poetic nature are occasionally corrected
for rhythmical purposes. In "Agunot” when the love between
Ben Uri and Dinah is blossoming but has no chance ot
fulfillment, Agnon writes: "Beyn acey hagan hareyu shoxev
v'’xolem et xalomo al kinor shenit'ku nimav v'al manginotav
sheparxu mimenu (KS-1, Ill, 340). This is quite a rhythmically
clumsy line which Agnon corrected to one with unstressed
and stressed syllables following each other: "Beyn acey hagan/
shoxev Ben Uri/K'xinor shenitku nimav/ufarxu manginotav,”
(Between the garden trees lies Ben Uri as a violin whose
strings were cut and tunes gone). A regular beat can be felt
which also conveys mood. feeling and inner thoughts which
words alone cannot do. See also examples 3, 9, 10 and 12.

b) In some corrections Agnon imposes rhythm to add
determination and decisiveness to a line: ”"Shelo tivat b’yisurim
v'shet'kabel otam b'aavah” (KS-1, I, 125, Do not despise
suffering and take it with love); this line Agnon corrected to:
"Al tivat b'yisurim v'kabel otam b’aavah.” The imperatives

al” and "v'kabel” add decisiveness, of course, but so does
the improved rhythm of the well balanced and symmetrical
clauses. As a result this aphorism becomes much more
striking. See also examplets 6, 8, 11, 13, 14, 15 and 16.

c) Proper breathing rhythm is very important in epic
narration. Agnon is well aware of this and accordingly corrects
some lines: "Zeh shaah umexecah sheeir hayom aval adayin
laxluxit shel boker hay'tah kayemet v'ruax shel tohorah shar’tah
al hair v'al xorvoteha” (KS-1, VI, 17). "Aval adayin” (but still)
spoils the otherwise quite rhythmical sentence. Agnon drops
it in KS-2 and gives this sentence the following shape: ""Zeh
shaah umexecah sheheir hayom. Laxluxit shel boker...” and one
can read it with the breathing rhythm of the narrator. See also
examples 4, 5, 6, 7 and 13.

Agnon is definitely aware of the effectiveness of rhythm.
I have outlined some basic features of Agnon’s rhythm inas-
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much as they explained his corrections in KS-2. This leaves
still a great deal undone. Agnon’s prose rhythm requires a
basic and scientific study as far as its elements are concerned.
The existence of a rhythm is admitted by all Agnon’s scholars
and is felt in any page and passage of his works. One expects
it in a style as classical and highly artistic as Agnon’s. In the
final stage of this study one wonders about the aim intended
by the corrections outlined in the previous chapters. This aim
or goal seems to be the creation of a style capable of shaping
as faithfully and as objectively as possible the reality as
Agnon sees it within the realm of the Mishnaic language.
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CHAPTER X
STYLISTIC OBJECTIVITY

All the features of Agnon’s style such as brevity, clarity,
accuracy, simplicity, and others are not goals in themselves.
Their significante lies mainly in enabling Agnon to shape his
unique worlds with utmost fidelity and fathfulness.! Agnon
strives for a style which will most adequately and convincingly
give life and reality to his thoughts, ideas, outlook, images,
figures, and personalites. The personages must look natural
in their performance and have credibility of character and
action. They must change and develop themselves by theit
own powers without the obvious interference of the author.
The character must speak by themselves according to their
own nature and must not act like puppets whose strings are
pulled by a hiden puppetter. In other words, they must be
objectivized. Subjectivity or artificiality will lessen the creadi-
bility of the description, dialogues, monologues, and so on.
This aim seems to be Agnon’s purpose in introducing further
stylistic changes in KS-2. They are as follows: (lI) Beginning
sentences or clause that describe action with a verb; (lI) Omis-
sion of prepositions, adverbs, and adjectives from the beginn-
ing of sentences or clauses; (Ill) Minimizing adjectives and
adverbs; (IV) Minimizing punctuation; (V) Truthful descriptions
(as far as psychology and logic of occurrence are concerned).

Agnon as an epic writer is, for the first time iin modern
Hebrew literature, objective and unbiased in his approach to
his subjects, to reality, and to hisi characters. Generally speak-

1. See also Chapter VIII. Minimizing classical idioms adds no doubt to a
more natural and truthful expression.
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ing no didactic or polemic purposes are present in his writing.
He is truly an epic artist, trying to present with the utmost
credibility of literary expression Jewish life in the last three
or four generatons. Therefore, he must also have a style which
will best serve this purpose of generally unbiased writing.
Agnon tries by all means to avoid stylistic subjectivity. He
tries through his style to prevent, as much as possible,
depicting reality through his own categories of perception. By
minimizing prepositions, adjectves, and adverbs, etc., only
little of Agnon’s own sentiments for the things described is
revealed (see Table 12). He attempts in his style to let reality
"speak for itself”, as it were, without his "intervention” and
without displaying too much his personal feelings. By starting
sentences of action with a verb (and the great majority of
Agnon’s sentences are verbal, see Table 10), he avoids in-
directness in relating occurreces (see Appendix 18). Such are
also the effects of limited punctuation (see pages 123-124)
and truthful descriptions (see pages 124-127), matching better
the logic and nature of a psychological and physical world.

All this adds impressively to the totality of artistic ex-
pression which marks Agnon's unique genius.” He is interested
particularly in maximum stylistic objectivity for two reasons.
The first is that his Mishnaic style is highly classical in nature
and artistic in character. These features tend to create the
impression of artificiality and stylization. The second is that
Agnon's presence is very much left in many of hs novels and
stories; about one-third of hs writing is clearly autobio-
graphical ® and in many others he is one of the central figures®

2. This concept of the function of language and style is not Agnon’s invention.
It is the center of a very interesting esthetic theory developed by E. Fenolosa and
discussed in D. Davie, Articulate Energy (London: Routledge and Paul, 1955), pp.
36—37.

3. Like Oreax Natah Lalun, Ad Henah, and stories like those of ‘‘Sefer
Hamaasim® Afar Erec Yisrael,” “’Givat Haxol,” ""Bayaar Uvair”’ and many many others.

4. Tochner, Pesher, p. 249; L. Goldberg, ““Hasofer V'giboro” in L’Agnon, pp.
47—61; G. Shaked, ‘“Hams’aper K'sofer,” Hasifrut, | (1968), 17—35; H. Golomb,
“Hadibur Ham'shulav,” Hasifrut, | (1968), 251—262.
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speaking and describing in "Agnonic language”. These two
central and basic characteristics of his style tend to diminish
the ability of reality to speak for itself. Agnon is the one who
speaks for it and 'stylizes” it, so to apeak. To minimize the
impression of stylistic subjectivity, Agnon uses various means
to make his style more objective. Here is an example of such
objectivity of description: "Amadti mimishkavi upataxti et
hadelet. Macati adam omed um’mashmesh bam’cilah laxacti
b’kaftor haxashmal v'heeleti or Nexb'u milay b’fi merov t'miah”
(KS-2, VII, 353( | rose from my bed and | opened the door.
| found a man standing and touching the bell. | pressed the
button and turned on the light. | could not speak from amaze-
ment). In this passage no trace of subjective description such
as adjectives, adverbs, etc., can be found. This example is
quite typical of Agnon.?

Most of Agnon’s stories and novels narrate action. In this
respect, too, Agnon is following the Bible, which is replete
with action. Even metaphysical spheres of the Bible and the
post-Biblical world are full of action. In Agnon’s writings this
is reflected in his stories about the natural and physical world
as well as in stories of spiritual and mystical nature. A book
whose contents is made up of dreams and imagery is called
"Sefer Hamaasim” (KS-2, VI, the book of deeds). It is symbolic
of all his writings.® Every thought, feeling, impression, occur-
rence, and event in Agnon’s stories and novels takes the form of
activity reflected in verbal sentences. Any trouble, problem,
or suffering, like those of Rabi Yudil’s (Haxnasat Kalah),
M'nashe Xayim (V’'hayah Heakov L’'mishor’”), Tircah ("Bidmi
Yameha), and T'hilah ("T’hilah™), pushes the hero into ad-

5. Other examples are: KS—2, VI, 54, lines 1—6; 62, lines 19—21; 170,
lines 1—10. KS—2, VI, 5 lines 1—21. KS—2, VIII, 319, lines 1—9, and many
others.

6. This is worthy of a special study. However, within the limits of this study,
this stylistic phenomenon is relevant here only inasmuch as it explains Agnon’s
corrections in KS—2.
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venture or action.’ Unfulfiled or prevented action is often the
source of misery to many of Agnon’s characters.® Scenes like
the entering of the Sabbath in Jerusalem (KS-2, V, 261-263) are
naturally described in verbal sentences. But even where
tranquility might normally give the impression of immobiiity,
even there Agnon’s short verbal sentences and clauses put
life and spirit into the narrative and make it dynamic and
animated. "Ruah boker nashvah. Hailanot hefixu reax shel tal.
Shomer halaylah neor mish’'nato v'halax I'veyto. Haparot yac'u
lirot basadeh. Baxurim am’du baxuc v'raxacu et p'nehem b’mey
hab’er. Delet nift'xah vaanashim halxu lit'filat shaxarit” (KS-2,
111, 293, A morning wind blew. The trees blew a smell of dew.
The night watchman woke up from his sleep and went home.
The cows went to the pasture. Young men stood outside and
washed their faces with water from the well. A door opened
and a woman went out to the market to buy food, and men
went to morning prayers).’ Every sentence is action — even
the trees blow a smell of dew! Table 10 gives a picture of the
number of verbal sentences in a random page of each of his
volumes. The verbal sentences are overwhelmingly more
numerous (about four to one). Here is a typical example of
a passage that incorporates the five means of attaining object-
ivity mentioned at the beginning of this chapter:

Yashavnu v'saadnu s’udat hacohorayim. Merov oxlin
umashkin eyni zoxer mah axalnu umah shatinu. Axar
birkat hamazon amad Xemdat min hashulxan v'tiyel arukot
uk’'carot. Natal maxzor v'hafax bo. Natal c'loxit shel tipot
v'heriax bah. Mile tevato tabiki v'nitatesh. Badak et hakitl
uf'shato al mitato. Irer et g’rono b’'mashkeh, uva v'yashav
v’hiniax rosho al hashulxan v'nitnamnem. Axar shaah

7. This is also the situation in T’mol Shilshom, Ad Henah, “Sefer Taxlit
Hammaasim” (The Moving Train), “Sefer Hamaasim’ “Bilvav Yamim,” and many
many others.

8. As in “Sefer Hamaasim,” “Sipur Pashut,”” “Agunot,” ‘“‘Afar Erec Yisrael,”
“'Agadat Hasofer,” ‘““Sh’vuat Imunim,” and many others.

9. Other examples are: KS—2, IV, 7—9; 174, lines 11—14; KS—2, V, 24,
lines 12—28; 25, lines 1—17; 30, lines 12—22; 32, lines 1—14; KS—2, VI, 54,

lines 1—6, 11—26; KS—2, VII, 220, lines 1—25; KS—2, VIII, 308, lines 1—11;
and many more,
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kalah ninar v'yaca I'makom sheyaca. Natal yadav uverax
asher yacar. Beyni beyni natan k'li hashaot kolo. Amar
Xemdat, hayom eyno omed v’adayin yesh lanu asiyot
harbeh lifney bo yom hagadol v’hanora. Ribono shel olam,
halvay shet’raxem aleynu v’al tabit el raat libeynu. Tol
sidur v'nelex I'hitpalel Minxah. (KS-2, VI, 73)."°

Agnon, the author, though one of the characters, is hardly
noticed in this passage. The reality of Erev Yom Kippur can
be felt as an objetcive entity through almost all of our senses.
The sentences begin with verbs because activity is the essence
of this (as well as in most of Agnon’s works) paragraph. There
are only a minimum of adverbs and adjectives, very few
nunctuation marks, few classical idioms, and brief sentences.

1. Beginning sentences or clauses that describe action with a
verb.

In chnapters depicting action Biblical Hebrew and Mishnaic
Hebrew have a tendency to place the verb at the beginning
of its clause. The Creation capter in Genesis is a good ex-
ample: "Vayomer Elohim... Vayivrah Elchim... Vayar... Vay'-
varex... Vay'xul hashamayim...” (Gen. 1:2, Said God... Created
God... Blessed God.. And was finished the sky..", ? The
sentences that start with a verb convey more naturally and
directly action itself, undisturbed and uninterrupted. Agnon
follows this tradition of the classics as they convey actions
faithfully and without too many auxiliary elements. In the
following examples the verbs are underlined: "Hitah Hirshel
rosho... Nat’nah Cirl... Natan Hirshel... Cimc’'mah Cirl... Silkah
Blumah... Nixn'sah Cirl... Hibitah Blumah... Hirgisha Cirl...
Am’rah Blumah... Am’rah Cirl... Nianah Blumah... Nitbon’nah
Cirl...” (KS-2, lll, 58). Further examples™ show that this is a
general phenomenon in Agnon’'s writings.

10. See also KS—2, VI, 75, lines 20—30; 76, lines 1—28.

11. Other examples: Gen- 40:1—12; Exo. 4:18—31; 22:1—12; 24:1—18;
32:1—35. Lev. 16:1—16; 26:3—12; Num. 20:7—29; Deu. 21:1—5 and 28:1—25.

12. K'tubot 62b, Yoma 87a, Baba Batra 9b, Xulin 105b.

13. For example: KS—2, I, 166, 167, 168, 169; KS—2, II, 222, lines 1—9;
KS—2, 1V, 9, lines 1—10; pp. 42, 191; KS—2, V, 33, lines, 12—20; 39, lines
8---14; 121, lines 9—25; KS—2, VI, 73, lines 9—28, and many others.
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Following the tendency to place verbs first, Agnon emends
some passages in KS-2. While Y. Mansour in his book on
Agnon’s language (not style), classifies certain phenomena ot
word order but avoids any theories, explanations, or refer-
ences to artistic reasons, | wiill attempt to explain some of
the corrections in KS-2 on the basis of their stylistic effects.

In his emendations Agnon attempts to increase the ob-
jectivity of his style by the following means:

1. Firstly, as stated, he changes the word order so that
sentences, mainly in passages of activity, will begin with a
verb. For example: ""V'hexasid xazar |'vet midrasho” KS-1, I,
99, And the Xasid returned to his synagogue). This was chang-
ed to: "Xazar hexasid I'vet midrashc”. (Returned the Xasid...).
The placement of verbs at the heads of sentences is used
by Agnon for various artistic purposes as the following
examples show:

a) "A more direct presentation of a feeling (joy) is
accomplished by Agnon with the correction of the following
line: "Samax hakafri... v'Rabi Yudil samax, v’'nata samax v’susav
samxu” (KS-1, I, 46). Agnon corrected it to: "Samax... samax
Rabi... v'samax...” the first three clauses start with "samax”
(rejoiced), which aside from being stressed, gives the im-
pression of rejoicing more directly and vividly. See also
examples 1 and 4 in appendix 16.

b) For the sake of giving continuity to the sequence ot
actions, Agnon corrects the following line: "Laylah exad nit-
namnem. Umitox sh’nato shama... nitorer v'raah... nitxalxel...
v'caak miyad nitalem harav” KS-1, lll, 347). This Agnon cor-
rects to: "Shama mitox sh’nato” (verb/..). By giving this
clause the same structure (verb/..) as the other clauses,
Agnon maintains the flow of (syntactically) uninterrupted
action. See also examples 6, 14, 15, 18, 21, 26, 27, 30 and 32.

Il. Omission of prepositions, adverbs, adjectives, etc,,
from the beginning of sentences or clauses. With these cor-
rections Agnon apparently tries to avoid “expressing opinion”
about the action taking place and to minimize his "interven-
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tion” in the process of depicting the actual happening or
occurrence. Sentences like: ”Miyad hoci hakabran” (KS-1, I,
25, immediately the undertaker took out), or ”Ad sheanu om’-
dim hivrik barak” (KS-1, I, 29, as we were standing a lightning
bolt struck), begin with adverbs which are omitted in KS-2,
apparently because the actions they describe are more natur-
ally reflected without them. A bolt of lightning is striking
enough by itself. It is more effective if it is allowed to
manifest itself without the mediation of unnecessary words.
At the same time, omitting the adverb enables also Agnon in
the above cases (as in many others) to put the verb at the
head of the sentence and thus to strengthen further the
authencity of the action. "Derex k’nisato hiniax Kalman yado...”
(KS-1, 11, 31, upon his entrance Kalman put his hand...). By
dropping the adverb the sentence begins with a verb: "Hiniax
Kalman yado” and the action is directly given. A typical ex-
ample is the adverb "b’otah shaah” (at that time) which was
generally omitted at the beginning of sentences or clauses
when no meaningful purpose was served. Table 11 indicates
a gradual omission of "B'otah shaah” from the heads of sen-
tences, as in the case of other odverbs.

lll. Minimum use of abjectives and adverbs. Another means
of achieving objectivity of style is the minimizing of the
number of adjectives and adverbs. In this way Agnon seems
to let reality "speak for itself” as it were, and it is thus
presented as objectively as possible, without reflecting too
much Agnon’s own feelings.

a) Agnon drops from the beginnings of sentences adverbs
which have no real meaning and which hinder the directness
of description. The underlined were dropped by Agnon: "B’otah
shaah shaxaxti...” (KS-1, II, 19, At that time | forgot...), "Miyad
amad hexatan...” (KS-1, Il, 170, "miyad” means "immediately”);
however, it has no meaningful function in this example. The
same can be said for all the examples in Appendix 17.

b) Words like "aval” (but), "k'var” (already), “k’she-"
"b’'shaah she” (as, when), "she-” (when, as) "amnam™ (real-
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ly), are dropped when they perform no function of meaning.
This is true of: “Aval p’amim hayah kore” (KS-1, Ill, 47),
"Uk'var shalax hamalxut I'tofso,” (KS-1, VI, 34), "K’sheshama
hag'vir kax” (KS-1, Il, 62), "B’shaah sheeynam y'xolim” (KS-1,
I, 15), "Keyvan sheba laylah hu shoeh” (KS-1, V, 137) "Omnan
lifamim lafat oto haracon” (KS-1, Ill, 152). The omission ot
these words does not affect the meaning of the sentences
themselves and at the same time their removal has a great
impact on the style as a whole. It does away with generally
useless elements, ensures that the opening of sentences or
clauses will be as striking as possible and impresses the
reader with a reality unmarred by superficiality or unnecessary
medicacy of linguistics elements.

I think that it is worthwhile showing at this point opposite
stylistic attitudes. U.N. G'nessin' is recognzied by his frequent
use of adjetcives and adverbs. So is the contemporayr writer
S.Yizhar. Not so Agnon. We find in his writings many paragraphs
totally without adjectives and adverbs (see Table 12). Even des-
criptions are done without, or with very few, adjectives or ad-
verbs. - For example only one adjective, "y'rukah” (green)
and one adverbal phrase "k'yated hat’kuah™ (like a stake) are
found in the eighteen lies or description in KS-2, VI, 7, lines

24-29; and 8, dines 1-13.®

Instead of adjectives and adverbs Agnon uses mainly
descriptive clauses made up of subjects ad predicates. "Ko-
mato beynonit” (His height is average). "K'teyfav r'xavot
upanav m'rubaot.” (KS-2, VI, 7, lines 24-29; 8, lines 1-13).°
(His shoulders are wide and face squared). These are ad-
jectival sentences not adjectives. The difference is funda-
mental for an artist like Agnon, for it reflects his philosophy

14. Ben Or, Toldot, II, 387—398.

15. Other examples: KS—2, VI, 52, lines 7——22; 54, lines 11—26; 55, lines
1—2; KS—2, VI, 7, lines 1—12; 35, lines 14—28; 216, lines 1—6; 217, lines
3—31; 292, lines 24—30; 293, lines 1—2; KS—2, VIIl, 93, lines 23—31, and
many others.

16. 1bid-
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regarding function of language and style. Language, according
to Agnon, seems to imitate the physical and mental worlds.
Structure and logic are stated in terms of subject-predicate
as seen, for example, in classical logic. The outside world is
an animated one, a dynamic one. Everything acts or reacts.
Rabi Pinxas, the subject of the above description, is a person
with a soul and mind which are in a constant state of activity.
If one would contemplate his own mind, he would realize that
this is so. (Rergson’s philosply come in mind in this con-
néction). Therefore, sentences and clauses are more natural
means, than single words as adjectives or adverbs, for describ-
ing personalities and even inanimate objects. See Table 10
for the number of verbal sentences in one page of each volume
chosen at random.

IV. Minimum use of punctuation. Punctuation is an integral
part of any style. It indicates structure and rhythm, and gives
clues to other syntactical features. In Agnon’s writings little
punctuation is found, the ones found are mainly the period, the
comma and sometimes the question mark. All others like the
semicolon, exclamation mark, quotation marks and the ques-
tion mark to indicate wonder or amazement, are almost totally
absent.” Some examples are: "Omer Yicxak I'acmo nireh
haadvar shecarix ani leyred I'yafo” (KS-2, , 333, Said Isaac
to himself it looks like | ought to go down to Jaffa). "Caak
Gorshikin v'amar sheker malkov sheker” (KS-2, V, 386, Gor-
shikin yelled and said lie Malkov lie). "V'xi kal b’eneyxa yakiri
I'farnes ishah” (KS-2, V, 446-447, Is it easy in your eyes to
sustain a wife). "Amar Rabinovic ela mah, shema k'tayar bati”
(KS-2, V, 447, Said Rabinovitch what have | come as a tourist]).
One reason for this is that Agnon follows, in this respect,
the Rabbinical and Xasidic writings, which use only the period
and the comma.

B. Shachevitz, in his article on Agnon’s punctuation,’® is
not satisfied with his explanation and sees tension and excite-

17. For developments in Agnon’s punctuation see: Mansour, lynim, pp. 52—53.
18. B. Shachevitz, “Pisuk Bizmano” in L’Agnon, pp. 281—288.
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ment between the inner turmoil of the story and the outer
serenity of the language. Agnon, according to Shachevitz, is
being purposely inexplicit in his punctuation to “starve” the
reader, and in this way to increase his excitement. All this is
certainly correct but it only partly explains this phenomenon.
| feel that little punctuation fits perfectly into the whole
picture of stylistic efforts to relate reality with a minimum
of linguistic interference. Agnon seems to maintain that the
purpose of his style is to let reality "take care of itselt”
without the intervention of a cumbersome, clumsy system ot
artificial auxilaries, of which puncuation is a part. The logic
and structure of events and occurrences themselves are more
striking when "naturally” presented and directly related.

V. Truthful descriptions (As far as psychology and logic
of ocurrence are concerned).

For the same purpose of conveying reality more adequate-
ly and faithfully, are correctioss for a more truthful representa-
tion of events and characters. By "truthful” | mean being
faithful to the logic or psychology of occurrences in the
physical and human worlds. Quite a few corrections were
made by Agnon in KS-2 for his purpose. He writes, for example,
"Yarad Nata min haagalah...” (KS-1, I, 65, Nata went off the
wagon...), when his horses lost their way and wandered,
causing himself and Rabi Yudil to be frightened. But this
does not reflect adequately their true feelings. When he cor-
rects it in KS-2 to "Kafac v'yarad Nata min haagalah...” (he
jumped and went down from...), then he is more truthful to the
real feeling of a coachman in these circumstances. Another
example is in the intimate atmosphere of friendship among
the early pious immigrants to the land of Israel. We find the
line, "V'nixnas od exad shenishtakax sh’'mo” (KS-1, VI, 16,
And another one entered whose name was forgotten). The
verb "'shenishtakax” is both in the passive voice and also is
impersonal. This spoils somewhat the personal feeling of these
"nilbavim” (the ones beloved) to each other. Agnon changed
it to "sheshaxaxnu sh’'mo” (that we or | forgot his name —
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Agnon himself is one of the symbolic figures of this story)
and this conveys more personal relations and mood, to suit
comradly the atmosphere of the story better.

Agnon is definitely aware of the importance of truthtul
descriptions. Most of this love stories, for example, were
written in the Biblical style, because it suits love stories best.
This is in the tradition and the spirit of "The Song ot Songs'.

In KS-2 Agnon improves the fidelity and truth in some
of his descriptions by various means:

a) Change of indirect speech to direct speech:

When Mrs. Zomer pleads fo sometihng to help her daughter
in her distress (hard labor); "Shatxah marat Zimer et yadean
k'negdi ubik’shah sheeten lah oto sefer Yadav shel Moshe"
(KS-1, VIl, 552). Agnon corrected this to "V'am’rah b'vakashah
mimxa ten lanu et hasefer..” (And she said | beg you, give
us the book). The mother’s feelings are thus directly conveyed
and are much more moving. See also example 16 in Ap-
pendix 18.

b) Change of lexicon, when a more fitting word is used:
"Beyn shamayim laarec coveax of laylah” (KS-1, VII, 370,
Between sky and earth a night bird screams). The scene
described is a peaceful one and so "screams’ is an incon-
gruous verb. Agnon corrected it to: "is heard” and the idylic
atmosphere is preserved. See also example 8.

c) Corrections for a better characterization of human
nature in general, or of a particular person. "llu banu I'saper
kol maasey tokpo ugvurato” (KS-1, I, 75), If we would have
tried to tell his great and heroic deeds). Referring to a
righteous, loving, and compassionate man, like Rabbi Moshe
Leib of Sasov, Agnon's characterization is more truthful when
he corrects it to: "Cidkato” (his righteous deeds). See also
example 6, 7, 10, 12, 14, 15 and 16.

d) Agnon tries to be truthful to the general trend ot
thought or to the prevailing atmosphere of the story: "Baderex
m'cao y'hudi” (KS-1, 1I, 30, On the way a Jew found him).
However, the whole atmosphere of Haxnasat Kalah, from which
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this lien is taken, is faith in God's gudaince with nothing lett
to chance. Therefore, Agnon corrected it to: "Rabi Yudil bikesh
stam adam v'hakadosh barux hu shalax lo y'hudi”. (Rabbi
Yudil looked for an ordinary man and God sent him a Jew).
See also examples 2, 3, 5, 17, 18, 19, 20 and 21.

e) More truthful expression of speech in a highly emo-
tional circumstance is achieved in the following correction:
"Amar lo neherag. Amar lo mi neherag? Amar lo Pesax
M’lamed neherag’ (KS-1, IV, 100, He said to him he was killed.
He asked him who was killed. He said to him Pesax M'lamed
was killed). Agnon corrected it to "Amar lo neherag. Mi
neherag? Pesax M'lamed neherag.” By dropping the 'amar lo~
(he said to him) the last two times, Agnon conveys more direc-
tly the excitement and shock of the people reacting to the
terrible news. See also examples 4, 9, 11 and 13.

f) Occasionally measure of truth is added by using an
indirect classical phrase. For example: using a phrase taken
from David's eulogy over Saul and Jonathan, Agnon better
expresses a deep feeling of love and admiration. See page 73.

Objectivity of style is an admirable ideal, especially when
it is attempted within the realm of a classical language. Agnon
strives for a style which is simultaneously classical, artistic,
personal and yet objective. Although he does not always
succeed in achieving this goal, he nevertheless sets a real
example for a future Hebrew ideal literary style.
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CHAPTER XI
SUMMARY

I have analyzed in this study close to five thousands
emendations and changes introduced by Agnon in KS-2. For
tre first time to my knowledge an analytical comparison of
style has been made between Agnon’s first edition of his
collected works of 1931-1952 and his second edition of 1953-
1962. During these years Agnon’s narrative art, particularly his
style, were tremendously advanced, culminating in masterpiece
such as T'mol Shilshom (Volume V), Samux V’nireh (Volume
V1), Ad Hena (Volume VII), and some stories of Haesh
V'haecim (Volume VIII).

Agnon’s style of KS-2 is still basically Mishnaic as in
KS-1, but is much perfected, purified, and modernized. In this
study | have outlined the basic features of this style as per-
fected in KS-2.

We have seen that Agnon’s Biblical style did not undergo
significant changes in KS-2. His fifteen stories written in this
style remain virtually unchanged from KS.1. Only thirty-seven
minor changes were introduced in his short stories of 161
nages in KS-2. After "Eyney Leah” of 1944, virtually no stories
were written in this style. This fact indicates clearly that
Agnon’'s main style is the Mishnaic one, the style in which
nienty-four per cent of his writing was done.

Agnon’'s Mishnaic style underwent most of the changes.
Some were minor, but others were quite extensive covering
paragraphs, pages, and even chapters. The obvious purpose
of such changes was to perfect the style and to make it match
the standards and taste of modern audiences, besides reflect-
ing development of Agnon’s own concept of Hebrew and style.
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The first goai of stylistic perfection was reached by omission
of faults like repetitions, rephrased repetitions, superfluities
and ambiguities which are not artistically relevant. We have
seen that Agnon makes use of all these devices for valid artistic
reasons. However, | have demonstrated that he is aware of their
limitation. Hundreds of corrections in each of these categories
prove this. All these omissions resutled in a higher degree ot
simplicity, brevity, and clarity.

The goal of modernizing his style was reached by omis-
sion of Biblical and Mishnaic phrases, archaic lexicon, and by
improving syntactical structures and rhythms. Yet Agnon's
writing remains in the realm of the Mishnaic language which
is quite suited to the general cultural development in modern
Israel. The values found in this style which basically remains
Mishnaic are very much appreciated as national and cultural
assets in a young and dynamic country, which is striving for
a self expression in terms of literature, language, and culture.

Both these achieved goals resulted in an even higher
degree of stylistic perfection. Agnon's style in KS-2 is capable
of depicting reality with a high measure of objectivity. This
was achieved by short verbal sentences, mainly in passages
describing activity. (Action, we found, characterizes generally
Agnon’s concepts of the outer world, both physically and
spiritually). He uses a minimum of adverbs, adjectives, and
punctuation marks in descriptions. This method is intended,
apparently, to convey stylistic objectivity and fidelity in ex-
pressing Agnon's external and internal worlds.

In this work | have recorded, analyzed, classified, and
evaluated many of the most representative changes and cor-
rections made in Agnon’s writing so that his stylistic achieve-
ment in KS-2 can be better appreciated.
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TABLES







Table 1

NUMBER OF CORRECTIONS IN THE BIBLICAL STORIES

Story Pages Corrections

1) Bidmi Yameha 63

2) Xupat Dodim 23

3) Leylot

4) Kippurim

5) Cipori

6) Bim’'culot

7) Nifl'ot Shamash Beyt
Hakneset Hayashan

8) Axot

9) M’xolat Hamavet

10) Mishom’rim Laboker

11) Im Libi

12) K'dumot

13) Geshem

14) Hayaldah Hametah

15) Eyney Leah

| -
NDh==NNOOUNN ~No NN

—

o W=N=-=ho

‘ ooNOOCONMW

-
(=24
—
w
~

|
|
|
‘
|
|
|
|

* Including half pages.
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Table 2

NUMBER OF CORRECTIONS IN VOLUME I
"MEAZ UMEATAH" (1931)

Story Pages Corrections
Hanidax 60 147
V’hayah Heakov L'mishor 84 157
Beyt Hakneset Hagadol 4 12
Xavit shel Rabi Yoxanan 29
Maaseh Haez 4 6
Xerev Dobish 3 2
Or Torah 4 5
Maagley Cedek 7 18
Maaseh Azriel Mosheh Shomer Hasfarim 8 5
Maaseh Ham'shulax Meerec Haw'doshah 12 16
Agadat Hasofer 17 39
Agunot 15 42
Maalot Umoradot 25 47
Yatom V'aimanah 6 38
Shas shel Beyt Z’keni 5 6
Sh'ney Zugot 10 19
Hashanim Hatovot 13 9
B’rit Ahavah 4 28
Maaseh Rav Yosef 5 19
I.'vav Enosh 10 40
Maaseh Rabi Gadiel Hatinok 6 2

265 886
The ratio between correction and pages in 886:265, or about

3.33 corrections to each page.
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Table '3

NUMBER OF CORRECTIONS IN VOLUME
SIPUREY AHAVIM

v,

Story Pages Corrections
Binareynu Uvizkeynenu 97 111 |
Ovadiah Baal Mum 24 36 ‘
Givat Haxol 48 37
169 184

Only the three stories listed above are written in the Mishnaic
style. The others: "Bidmi Yameha, "Axot”, "Kippurim’ and |

"Xupat Dodim’, are in the Biblical style.

The ratio is about one correction per page.
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TABLE 4

NUMBER OF CORRECTIONS
IN KS-1

Corrections of Corrections of More Full Pages Chapters Added

Vol. Pages 2-3 Lines* Than 3 Lines* Changed Changed Pages
I 295 1500 20' 10? 23
Il 209 750 25¢ 95 1¢ 207
11 See Table 2
v See Table 3
VvV 289 199
Vi See Table 5
VIl 579 1350 188 9’
VIII 294 80
IX No changes
X No changes
Xl No changes

2.
3.
4.

143,

119,

1.

5
5
6.
7
8

Pp. 64—65, 66, 173, 174, 175, 178, 179, 180, 181, 183, 184, 185, 189,
194—195, 233, 234, 284, 293.

Pp. 88—89, 91, 166, 168—169, 170—171, 176—177, 244—245.
“Lesunakh,” p. 214; “Hanistarot V’haniglot,”” p. 195.

Pp. 16, 19, 20, 21, 22, 23, 30, 31, 59, 82, 87, 90, 91, 104, 105, 106,

145,

158, 162, 165, 166, 212, 218.

28, 29, 45, 58, 60, 67, 85, 97.

Pp. 28, 29, 45, 58, 60, 67, 85, 97.

Maase Xotev Ecim, pp. 69—75.

Pp. 58 (5 pages), 60 (3 pages), 85 (12 pagees).

Pp.

121,

173, 208, 212, 216, 217, 238-—239, 262, 310, 337, 340—1,

451, 480, 529, 550, 560, 567, 571.
Pp. 228—9, 230—1, 231—2, 278, 448—9, 471-—2.

Approximate.
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Table 5

NUMBER OF CORRECTIONS IN VOLUME VI
B'SHUVA VANAXAT, 1935

Story Pages Corrections
Bilvav Yamim 85 86
Haminyan 4 3
Taxat Haec 16 10
Hahadlakah 3 4
Shab'tay 5 6
Hap'rutah 4 7
K'neged Otam Shekov'im... 2 0
Al Hash’xitah 3 1
Al Even Axat 4 2
Haadumim Haxamim 3 2
Had'rashah 4 0
Xavat Daat* 6 10
Minalim 3 1
Sipur Naeh Misidur T'filati 14 2
Hamitpaxat 15 21

171 155

* Changed to "Haeca” in KS-2.
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TABLE 6

RATIO OF CORRECTIONS TO PAGES IN KS-1
ACCORDING TO THE YEAR OF APPEARANCE
OF ITS VOLUMES

Ratio of Corrections

Vol. Name Year to Pages (Approximate)
I-1l Haxnasat Kalah 1931 5:1
i Meaz Um'atah 1931 3:1
v Sipurey Ahavim 1931 1:1
\ Sipur Pashut 1935 1:1.3
Vi B’shuvah Vanaxat 1935 1:1
\li Oreax natah Lalun 1939 3:1

VIti Eylu Vaeylu 1941 1:3.5
IX T'mol Shilshom 1945 0
X Samux V'nireh 1951 0
Xl Ad Henah 1952 0
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TABLE 7

BIBLICAL AND POST-BIBLICAL PHRASES ALLUDED TO IN THE
OPENING OF "OREAX NATAH LALUN”
KS-2, IV, 7

T KNYMR) oown Dy haw 2y
.(TV X2 nwAb [ ORynwr

(K9P ,mmar) S Ha Yo S»n
L(TOp ,KAN3 K1) T TNnT

xnSon ,owmpn wTp D T
L0 D Lymyn Sxynwr M1

(G—K ,REM) S tmo Y xa
(14 7T ,0M) MW RPN

.(1 2 ,100) wpwy Som

(19 ,haw) minyy 5w 51 imrwy

m ,X SXinw) nmp xdbn Hon
(20

J(T—XK K@) OMTIca 1hum

1M "B RYV RITW wbnn ow
J(ow ow) Hrm

J1I0) 1PNNIRA QW DR TN
(1 K, M

.12 7hon KA

.11 9bhon XK1

.(1 11 ,Mnw) Mmy nx nSv

myn NK oMb oY 2y 1

mamm mamn 55 5w 2
25 by snnm v 3
M NN Iy 4

TpoT O K1 5

My KWW .6
Wrow dvaw .7
ma mRw» .8
MMy Kbn Ty .9
W MDA UM L0

MW 12 B KXY vaw ow .11

I own Nk nuab vy oz

rnemx Soa .13

TN waw Dw KWW TR .14

naonT hx rdwb awn s
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TABLE 8

NUMBER OF BIBLICAL AND MISHNAIC PHRASS AND
ARCHAIC WORDS OMITTED FROM

VARIOUS VOLUMES OF KS-1

| Year of Omissions

‘ Vol. Pages Name Appearance Archaic

; Phrases Words

| 295 Haxnasat Kalah | 1931 60 23

1l 219 Haxnasat Kalah II' 1931 30 17
m 354 Meaz Um’atah 1931 73 34
v 295 Sipurey Ahavim? 1931 19 3
v 289 Sipur Pashut 1935 6 2
Vi 182 B’shuvah Vanaxat 1935 Less than 10
VI 579 Oreax Natah Lalun* 1939 42 31
IX, X, XP

1. A great part of it is folkloristic poetry. This is the reason for the relatively
small number of omissions.

2. Most of it is written in Biblical style.

3. Almost no changes have been introduced in these volumes in KS—2.

4. Explained by its size (also 26 lines per page) and its contents. The story
centers around Beyt Hamidrash (The Synagogue), though in an athosphere of crisis

and despair.



TABLE 9.

NUMBER OF BIBLICAL OR MISHNAIC PHRASES
IN THREE PAGES* FROM VARIOUS VOLUMES OF KS-1

Vol. Name Year of No. of Phrases
Appearance
I Haxnasat Kalah | 1931 39
1l Haxnasat Kalah Il 1931 47
I Meaz Um’atah 1931 47
v Sipurey Ahavim' 1931 19
Vil Oreax Natah Lalun? 1939 11
Vil Eylu Vaeylu®
IX T'mol Shilshom* 1945 9
X Samux V'nireh® 1951 7
Xl Ad Henah® 1952 9

1. Most of this volume is written in the Biblical style. However, these pages
happen to be from “Binareynu Uvizkeneynu,” written in the Mishnaic style.

2. Its pages contain 26 lines, as compared to 24 lines in Volumes [-IV.

3. The greatest part of it is “‘Sefer Hamaasim,* reappeared in Volume X
“Samux V’nireh,” 1951.

4. Its pages are of 31 lines.

5. Its pages are of 31 lines.

6. Its pages are of 31 lines.

= Pages 99, 100 and 101.
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TABLE 10

VERBAL SENTENCES (SENTENCES OF ACTION)
IN ONE PAGE* OF EACH VOLUME OF KS-2,
CHOSEN AT RANDOM

Vol. Number of Sentences Verbal Other
| 43 34 9
1l 65 63 2
il 63 49 14

v 58 42 16

\A 60 40 20

Vi 52 42 10

Vil 51 43 8

VIl 55 45 10

1. Page 201; page 200 was not full.

*  Page 200.
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TABLE 11

"B'OTAH SHAAH” (AT THAT TIME), AN ADVERB USUALLY
PUT IN THE BEGINNING OF A SENTENCE OR A CLAUSE, AS
TREATED IN SOME VOLUMES OF KS-2

Vol. Name Omitted Left Unchanged
I Haxnasat Kalah | 14 6°

I Haxnasat Kalah II 9? 154

i Meaz Umeatah 125 9¢

v Sipurey Ahavim 3 28

Vil Oreax Natah Lalun 2 2"

160,

In other volumes this adverb is unnoticed:

1. Pages 36, 37, 48, 61, 65, 67, 93, 101, 115, 168, 223, 236, 238.

2. Pages 134, 213, 238, 289, 289, 291.
3. Pages 19, 29, 34, 36, 67, 74, 74, 75, 156.
4.

Pages 27, 29, 34, 38, 40, 50, 54, 83, 83, 140, 150, 151(4), 156, 158,

164.

Pages 37, 37, 41, 56, 69, 211, 215, 272, 273, 274, 333, 339.

Pages 15, 148, 216, 240, 242, 242, 273, 308, 351.

Pages 112 and 126.
Pages 123 and 568.

5
6.
7. Pages 121, 145, 249.
8
9.
10. Pages 49 and 177.
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TABLE 12

NUMBER OF ADJECTIVES AND ADVERBS IN TWO PAGES*
OF EACH VOLUME OF KS-2,**
CHOSEN AT RANDOM

Vol Number of Words Adverbs and
(Approximate) Adjectives
I 510
1 480 12
: 1] 540
v 530
Y/ 440
\ 530 16
Vil 550 15
Vil 540 10
Total 4120 Total 84

The adverbs and adjectives are only about 2% of all the words
in these pages, and this is typical.

*  Pages 174—175.
** In this respect, no change at all is noticeable from KS—1.
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GUIDE TO USE: All examples of corrections are grouped by
volumes of KS-1. The underlined words were corrected or
omitted in KS-2, as the case may be. The page number of KS-1
will then follow. Then, if the repetition is omitted. the word
vnwin will follow; or if it is corrected, the new text will be
placed thereafter in parentheses. Following citations of text
::mitted or emended, aditional examples will be given without
textual quotation but grouped by volume and marked according

to page and line.



APPENDIX 1
REPETITIONS

(yormw) Lnbs noaidnt 1 9

rmb .opm IRYY pobmieY wunwsy pobmpY wanw Ty a9
LTV OR W PRW) (V) T BR PR pobmbaw nb

J(F5P) MY IMN Y MK LPTIY IR SYR UM S 2
Naai'n))

(pPRWN) nbs noasw .2

(19) m bR yarm Ma amN it M Swonm Kt 3
L SR vy

obw D MY 1T ya M DR DK AR TRwD 4
(5w 1% NmwdY) L(n) L.obw Y e BaIR e Sxwm oakb

SINY!E IRG L3 Y0

R DIWA) NR MTAAR AN 1KY LLAND MK MYy abn s
(72T MTAMKY MY wRN) (K1) .and 1mNa Sanon

arna AnRbw oepanm wn ornanmb o amimb WweR L6
(1 nKRS) .(anp)

SR MMH 4 )
2 KW AR 2wy Sy oKy ovp unankb vw mw LDK .7
.My Sy hay unanxw 1\w) (197) .ovp unankb prw

VYWD MW ,5 73
KXY "yt D53 omw mpY aay T 1DIRD TR WA o .8
(UPWET) .(719M) DMK DMws Y e b Kyt ROX i
(") ompd pwawm bmasbd ormy Samm by L9
(DMK Dwnwn Shano Sway)

AR 1WA 6 0
Avnern) L(ay) Jnebhym nobnn abmni ebom 10

55 oy R L7 e
ALAWYET) (Y1) Ly 10 19N TV 0D PR 0T A5 .11
NdRT DR S nmow 1T .TNDNT DK Y MOPIW AN DK .12
L(PnwT) (D)
AVRWIT) (VM) .0MAaT D ey RN OR Awyw w13
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.07) 0w byr 1 W 9o .Mk o0 YYyR 99 .14
A(ONWT)

NR W2ADW {3 .0un 95 DK wAOw Y L9 pvyn Ay s
L0REAT) L(A0p) a5 muan

.(2%) .onyp by ayynn Dnyp PRY NYP nm Nyp o .16
(5K Sy pmyynn 1K PR

MINK) .(an) my Tyod nOnd my Sw e nwpa 17
.(Twyon nbnb 951 %

L300 mw Sy axap ayv ma mw by b ow hR KA1 .18
=18% onan S MRy 1) (Ropn) nw by Thim ow nR IR
L(omo

JORY R L8 915
ANT WHITW NRM MY MY NDwpan weat anwt pPriin .19
(LR (KDP) Lhyn mwy nwpan

Additional Examples

,23—22 RKn ,18—17 VY ,20—19 1Y ,23—19 5 9—8 1 22 T

ay ,22 Y ,17—16 1Y ,18—17 ,15 110 ,20—19 ,12 W ,1 K1 ,15 NN

,9—8 ,7—6 199 ,21—20 TP ,2—1 KW ,11—10 ¥ ,9 W ,20—19

P ,10—9 P ,15 ,12—11 TP ,18 MOP ,14—13 Op ,23—22 71O
14 FIY ,6—5 X7 ,23—22 191,19 1¥D ,17 1Bp ,23—22

(PRIN) Abs noasn L2
22—20 10D ,11—9 1Y ,12—11 1 ,231 ,8—7 1) 5—3 3,1 1

;3 772
,218 1OW 12,9 1¥p ,19—18 WP 2 P ,3—2 211 ,19—18 KN
14—"3 2w

A4 T
9—8 TN

,5 o
19 151 ,6—5 0P ,11 AD ,22—21 In ,12—11 2 8—7 1Y

7 M3

K9P ,11—9 23D 212 ,8 KW ,6 P ,7 ,4 7M1 ,11—10 3N ,7—6 KN

10 ROP ,3—2 Mp ,12 ,10 1P ,16—15 ,14—13 5P ,5 19p ,2 20p—s8

10—9 VM ,6—5 101 ,21—18 T ,21—20 T ,11 0P ,3 0P 11—

19—18 ,16 VN ,4—3 DNW ,10 MW ,24 vOw ,16 797 ,20—19 1M
14—13 2Ypn ,6 ,4 1PN
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APPENDIX 2
REPHRASED REPETITIONS

(Tav1w) LmSs noast L1

D'MND DMWY MYW oW 1amsa 55onn bxawm oaxw mpn 55 4
L(19p) Py 12 Yhanmw mipna HHonn it ox pw 55 anbond
.(LRYNT)

NRYN1 TIRNQA MRYW  DTROWAOn T PRW Noon .2
AR L(Vnp) 2 Y 55 % pR 3w nanen

DK DONTMYA NSV T N DK IPIKY DhNyn YRR L3
(LAY (M) MK X

(PRWw) ,abs noan L2 o

AMINS WY N WYY T PR T MY YDmK AR K1 4
(MWYA WY Inng wn) L(vp)

PR ODIRD YA omw A 55 v axnan kyr Xbw Ty s
AVRWYET) .(2n) anand oIk A pdn

banb mray 5o ax LM Swomp 5aph vy wpnm s
A0RWIT) .(np) .mamnm ab

SINYM IRN L3 70

TaNT TN bUdH M NN ANIR2 Awe AR N YR L7
L(TMPY Wwynn) L(OW) JAMP MR Tm

9913 1K 12 951 aD vy abm R i YD1R oW mm .8
TNn KOK (51T K INDIMKA TON) (KR) .WwHI Nmy NN KOK
(WDl nmy

BN avbba nwp amaRy S wbpn 11 Wwow Nyt kbw 9
(VAT L(TOW) .NKY IR

nR Svu e [am nydn AT nmph kN m 9, .10
L(0RWET) (1) LRMPY 1dan

DT WRw) L(AY) .NMan DK YT IR AR v wnwn 11
(M7 DR PYTM MMNT DK

MM DYDY ONNIAM DR ThYIBN DK Y N otnyd .12
L(0RWAT) L (I¥T) e 1aaa SS5onn

2391 0aY IR Dar T nSwn Rl Swn Dink nk O .13
(.72 MYY "MTIw KOK) (LW) .31 vy
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QAR MDD L4 D

NI NRLIT KAIW DR KMW O 0 KSR My kY .14
(oWt L(V9P) .1y

vy AnK b2 MKl omawnm nRORNT YTY ) N 15
AVPYAT) ((R) MNDY DK TNK YT D My D

DWK PR HIOEN VDY DR Qudwy ?NA WIR TR DK .16
AVBRYT) L(T—Tap) YD mw

MM navnna Yy Ry Dwn DMaTw nTan ar o 17
(VRYAT) L(NYP) YR DMWR DM DO K? m

TMASIK WPIDNIY VYR Mawd 1ona Yy Loannakn vl s
J(vRenn) (b)) Mavd myw aywa 1IN Sw

LWH MLW 5 D

ALRWAT) L(TOP) MK NBMNNR KA DR M .19

nn WK R SaK imby mnnd v nimnnit nnx omne .20
L(mYY) .(3n) abX pas nymn Sy

55 mva Mk L7 T

.(1) ana nR Y nnbn yaar oMb vk AR D DK .21
.(LRWYT)

JIP5N0I fNmm RYY DRR DT DAY DMATA WOIKAW Pnnw .22
.(LnwYT) .(von)

(VP .(aypn) LAY naDw wawwn oy awn K .23

NR aSSenm S m vy mn Swoabsn yor yan .24
A(onwiT) (maw) L.on%Sann

Additional Examples

1 72
»3—2 710 ,22—21 P ,23—22 KWP ,2 ¥ ,20 10,10 1D ,20—19 27
,5—4 KD1 ,24—23 THp ,3—2 bHp

,3 75
,18—16 1¥1 ,18—17 M1 ,3 1Y ,5—4 10 ,12—11 M ,15—14 VY
18—17 anw ,6 3w 5 Mw

4 T
10—9 137 ,8 NP ,17—16 P ,10 VO ,18—17 LIP

,7 M2
7—5 01
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APPENDIX 3
SUPERFLUOUS EXPRESSIONS

LPormw) a5 noasi L1 7

nOIM INMa 1Y W TN MR nnw YT awn .
J(vnenit) J(v) amnw

.(A7M) IwRAMm PV LA 1Y INNW TV Yo AnK K% 1R .2
L(LPWYT)

RIM D157 Sw 1wyn 02 1enol XSw N Y0 Minn i L3
ANIR MNND D) .(QYP) MNAn By 3% maw my mwyb mny
(MM oy et S rnaw Y3 m o menoy xSw amyo

(PRwwn) ,abs noan L2 5

5 1m0 Swoanr abn 2 pmy on anby eon piny pos XY 4
(LR L(AY)

(OnRWIT) L(Vp) Jadya k53 mom O s

SINYM NG L3 D

SN2 WD) 55 1M whatnn maa oen 5y awe Kt vmx 6
A(VRWNT) .(RD)

LvnReut) .(23p) 9 Yy ohavm vminbm vhnsw L7

1% maarT rnmmr Meb i bya pRw nywa YomK 8
AVRYNT) L(T3P) JayynR T NmIN

% MR 72978 D MK 25 IR UKW 0 M YT Y MR L9
L(URYNT) (LX) LT Kw D nx

,A1ANR ™MD 4 1D
.DIDIYNA A%ON0N Y 95 InRWw N 2 aRYn NMabn .10
L(oneit) L(amn)

,LOMD B L5 D

o) (%) . omn ww Swoma b wRaw onatr
0™ 2w N

AR L(1P) MK NBMR RN IR M a2

N mawa L6 1o
LA0RENn) (1) IRK 9955 ynm von 15t a3
(M5v1 KXY WwBR) .(23p) .mYva K9 MOy W XY whK 14
Lonea) L(a) nabim nobin aSnnn mmom s
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55 vy MR L7

ALPRWIT) (2 .DuUYY Maa Lnra DT LR MR 16

oM ow adwann Maba Wmunw fmn avTmd Swonm a7
LRI (1) .NMAw KT DK

vorwd nyIva Pnd Dwpam TPh Sw o vmb myn owm .18
(LR L(7T) IYI01 PRD 1NN KM

Avnw) () Y mhw Smab oRyy nwn a9

Aunem) (1) Ay nyT nvabana 20

a5 owh omys ora 9 % oma e oot oK .21
AP) JARYNRW nb¥n MY PMYw Lonbni DR wpah Dmym
.(oneni)

I MRSw 0P DI OXK LMILYm many Jan Sworm .22
(R .(101) .on

ADPWAT) .(A37) ann Yan mn whl anxn XS 70 mnn .23

mbybn nn M Mayn 53 waan: JSn Smobn pn 24
L(LREN) .(ann)

oMY ixm @bon R omdva odon Mnb obvvyy .25
(LR L(TN) MK

2 1Y MBR D DR PN Sw MR TINRK LI K 26
A0RWNT) (1Y)

L(ORWAT) (W) .AWOYR MNBKY LR Ty .27

(bNPPN) Jny NADWY Y MY TNRYDw MR 9y .28
. (LRYT)

JYVW yan mROIyn nmb noaon nmn o oIk v 29
(LPWAT) .(pN) J5n Mnba owb ynn ya X o

0K BR L8 D

NOR Dipn ' myap RO DwITPn Mmpn nanxn ax .30
(5p) .oma mbbsnnw MmwaTa N noad na 55 Sy onarn
.(RwT)

Additional Examples o

RELRE)
217 319,579 ,18 ,14 11 ,14 719 ,8 71D ,16 VY ,22 71,18 K?

242y 23 KY ,2 Y ,2 V0,3 M0 ,1 R1,19 01,5 11 ,20 0,21 v5
™ 1 VY ,22 1Y ,11 ,10 ,4 A¥ ,15 2¥ ,4 KY ,23—22 ,12 8 X
3 50 17 79D ,7 9P 5 M ,4—3 WP L7 AW 15 KW L6 NP ,6—3
4—2 Vnp ,23—22 [N ,22—21 MP 14 P 14 09 ,14—13 159
A3 NKOpP ,24 ,15 ©DP ,20,19,17,16 MIP,15TIP 15—14 KIp ,10—8 1p
,13 TIDP ,24 ,20 LY ,9—8 NYp ,5 WP ,21—20 1YpP 4 VP ,14 7O
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aya ,21 197,10 A% ,19 KOV ,7—6 KO 19 1Bp ,5—4 1Dp ,13 TTOP
12 Y0 ,20

2 72

,29,221 ,40) ,6—513,8—7 D ,18—17 M ,16—15 1* ,25—20 "
VAP, 4—3 AP ,9 NP ,19 Xnp ,10—9 1P ,17 3P ,5 ¥ ,12—11 WV 4
.22 ,20 10p ,11—10

P p =]
vr 210 AN ,13 A1 19 ,18 Kn ,22—21 19 ,20 % 3 19 5—4 ™
W ,21—20 ,4 1O ,19—18 XD ,19 1 ,16—15 ,13—11 A1 ,16—15
% ,20—19 ¥ ,9—8 2P ,14—13 Kp ,13 2¥ ,15 ,6 1D ,15 b ,21—20
T9p 1 mop—24 P 22 VP L8 TP A VP 12 TP ,19—18
9 o7 ,1 VY ,19—18 P 1 Mp 15 2 L3 avp 12 ,14—13
XOW ,10 3w ,21 ,9 LY ,15 ¥V ,13 ,1 IYI ,14—13 100 ,9—8 NN

20—19 Knw ,9 nHw ,6 AW ,20

A4 70

18—17 ,14—11 2np ,9 ,5—3 Knp ,20—19 np ,6 vop ,17 59
,12—9 17,9 TTOM L1 A7 ,12 VM 18—17 TOp ,7—6 P ,19—18 1P
12—11 ,3—2 01,1 I

,5 77
,18 1IvA ,12 ,9 127,11 1197 ,12 TV9 13 ,5 17,18 0,4 1UP ,19 D
9 B9

,6 MO
18 116 5

,7 73

6 M ,7—5 M ,12—11 1 ,22—21 AN ,7 RN ,19—18 11 ,17 X
W .23 17 ,213—12 1P ,15—14 Kp ,26 11D ,9—8 1D ,26 ,24 1Y ,4 KD
,5 V1P ,20 XnRp ,12—11 13 ,21 1P ,10—9 ,6—5 223p ,18 KIp ,16
i ,3—2 17 ,20—19 I¥P ,8 2BP ,26 TYP ,19—18 20p ,23—22 NKIp
3 K@ ,14—13 91 ,12—11 A1 ,16—15 7 ,19—18 T ,21—20
7 KW 13 3 v .8 TI¥1Y ,23—21 111,15 ,9—8 11,9 AN ,26 2mn
TN ,13—12 VI ,12—11 AYW ,21 WW L5 W L19 AW ,14—13 1w
mpn ,19—18 "pn ,20 /11 Xpn ,4—3 vVoONn ,2 NoON ,5 ,—1 1IN ,12
.26—24 KDpn ,20—19 pn ,3—1 ,12—11 19PN ,10

,8 T2
10,7 Y7 ,6—5 110 ,19—18 "N




APPENDIX 4
AMBIGUITIES

LPeymw) a5 noasi L1 o
L(NKIPD) L(mp) A Ry XDw man by maspn i
J1993K M2 NIn wuynb Py ownw Yy T manIR o 2

(9) .(op)
,(pPRwn) ,abs noasn Lz o

NNP% AT XKIM 1T YR phn KM AR DK 1n5 K 3
OIKR 1299 AKY) .(H) qny 2K a9 Sx oap ik xim wen Sw
LGewm Sw ninpb T yanm 1T yom

royeb T Yy M PRy S o aeb S man Ty 4
A(VP) 9K MKRYON M5 hanw M wpann R YT T PR
LCaBamw 1 2mY 90 5o L wpann Kinw)

-1 1an n¥p wpal) (%) Jan nyp % yww 1mbpn wpay s
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Additional Examples
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APPENDIX 8
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MWK NK ONRYM WORML Sw 51 nyan ome aw mor .13
NOX 717D02 M DINIW ™D KA DT DK ANDW..) .(opn) rdm
(5K YIRS T abyn

Additional Examples

A 7

,23 VY ,20 ,12 W ,14 ,11 70 ,12 © ,10 bR ,2 MW ,21 19 ,2 2
219 ADp ,3 Mp ,4 2Ip ,24—23 1%p ,8 NP ,20 1D ,22 1D ,14 ,11 ,4 D
24 TIVP 11,9 ,6 YD

,2 M2
,15—13 P ,13 Np ,20 1 ,13 2D ,19—17 VI ,16 1B ,8 ,4 NI
4—3 "M ,24 10p

,3 0

vop ,10 TP ,8—6 VY ,22 Y ,21 1V ,4 V1,3 VY ,16 15 ,24 2
,17 KO ,20 31,7 171,10 O ,17 Map 11 TP L13 21D 17 ap 14
22 5w 24 3 1w 1 MW ,19 ,8 TOW ,2 LYY L9 MBI ,23 YN

,7 o

212 2% ,5 P ,14 O ,26 KO ,23 ,21 NI ,13 KY ,23 1) ,17 2
,7 ™M ,1 AM ,7—6 2™ ,1 KYP ,7 289 ,10 AVp ,4 Mp ,5 Knp ,3 19
Y7 ,6 ¥ ,9 ,4—3 MY L4 TV ,21 190,23 KD ,26 BOI ,13—12 DN
A9 MOW ,14 12V ,26 W 3 W ,26 W ,19—18 W ,5 ,4 ,1 LY ,21
,7 RdN ,13 N ,9 N ,10 YW ,26 TIOW ,14—13 AW ,21 YW ,11 Sw
,3 ,2 13PN ,11 1dpn L1 25pn L9 Hn L,17 Tpn ,7 2yn L6 ion L19
A7 Yypn ,14 vOpPN ,1 Nopn ,23 1PN 1 1PN ,13 vIPN

,8 T
22397 ,6 B 217 VY L9 VR L7 K
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APPENDIX 9
BIBLICAL AND MISHNAIC PHRASES

L(1eymw) b noaan 1
: DMRIPN
.2 " ,ANoR nHun L (y) anman wpn wyn 1
A4 2 ,05mp (YY) AwKM VY DoRm .2
7 R AVK (KWP) .K1AN PR 3
9 1T oM vw .(15p) mnd i nbn 4
: OMRIYND
19,1 MNT MaR L(mp) JnnRT by Nk 1mn s
13 Ry Kaa 245 55 mp mbn nnk md
A Dwbwn KNSR (V) MmN PhD FT 92T W R
BT M L(AYR) At XD o By by Ty KT 19iBR

®» 4 o

L(PRWN) ,abs noasn L2 n

: OMRPN
A4 T MWKNA (D) NN DK M phiT L9
.35 ,33 VY ,NWKRNA .(AD) ampa1 1owa y1 KSw .10
7 2% avK .(np) AT o 1% nK .11
.8 5,05 .(Wp) .DWwoMm Ao a2

: MKW
.10, o1 (V) mn Sw b iy 13
3 K ,NAw (DY) STLYA R¥Y IPK 1D 7HYK .14
ST M7 LM PR L) LGRDR YOI 7Y M PR 15
2,2, Mmpima ,KNBo (1) A5 Do L6

SINYM IND L3 D
: OMKRIPN
7 K ,ANOK .(19) .oww odbon ooy nvmbyi Sw by a7
4—3 VI ,ATK (K1) .01 MK YT AN MmN, .18
42 21 ,Mnw () ammw 55 o abon a9
A8 2 MWK L(TAP) ATAD MY TN DM WA .20
30 L, NWRIA L(KY) LD MR A .21
: DMRIWN
LT oM (0Y) abav Rabw oRT DY Ywxna vayan .22
1,7, K000 L(Ap) .wana nby nvn foam .23
JT LK MAaK pAp (bp) .amab annby nbm 24
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,O37IR MDD L4 D
: OMRIPND
5 2np , 9N .(1np) .oTpn oM 9IK .25
23 1 LK D257 .(157) ..nOmIK DRN LMK DRT .26
JWRDA L(RP) MY DR RYN BP1OR N2TR M IR R .27
16

: DMRIWN
L: K3 mayn L(Tmp) J1nd anam i aa%n .28
;DY ,RYIYND K32 .(TOP) LRD nnnn Y PRy .29

KY—5 naw .(a%p) Hxawmn amnd mw wdn 30

WD MDW L5 75
: OMRAPN
26 K AMYWY L(7Y) JSINWRIED DRWY TMA0T WA 9y 31
5 5 ,0M1aT .(19p) .awm 95 D M mRY Y .23
: OMRIYNA
JTT A ,MAK A L(1op) AY nyTa Tm 0am L33
KD 2 ,RYYNA K32 ,RNDOIN L(FON) 5w DRy Yyp .34

J5Y vy MK L7 e
: OMKIPN
4 1 ,@5nn .(aopn) bl woh) 35
A1 F5 MWK L(AM) LDMWKRNT DY DA MwAbw... .36
.65 T MWKRNA .(M) b T 37
5 K LK YKy .(Tpn) 121y 0D M nnby 38
: DMRIYN
ROT LMo L(an) aad mb s k5 39
KT IMTMI0 L(197) STV NAR WK A 7an) .40
LAY RYWn K32 L(TY) bhn Swoamp mnb v, .41
AM57) AR DpnY Iy oMK h LIROY 1Y DR DK .42
an ey

Additional Examples

ot ;170
KY ,7—6 1B ,15 2b ,16 ,5 110 ,1 A ,24 X0 ,12 111,17 1,24 1>
WP 14 2P ,23 TP ,18 ,13 LY ,8—7 MY ,3—2 I¥ ,19—18 ¥ ,9—8
anp 16 199 ,23—22 1O ,21 79,3 Yp ,10 Op ,7—6 1D ,10—9 ,4—3
P 11 2P 11 3P L7 Vnp ,23—22 0P 15 P ,14 TP ,9—8 Anp L7
.23 VP 8 ,6—5 ,3—2 2AYP ,20—19 LOP ,5 NOP ,12 /8,4—3 0P ,24
rop ,19 ,5—4 19 ,2 BP ,3—2 2DP ,23 ,3—2 BY ,21 LYP ,24 [V
I TN L,4—3 19N ,9—8 KON ,2—1
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,2 M3

0 ,13 ,8 23 ,24—23 KD ,16 2 ,17 " ,17 1V ,14 W ,11—10 X?
,10—9 TP ,14 AP ,24 1P ,22—21 KXY ,3 W ,6—5 KV ,6—5 V ,23—22
19—18 1P ,11 VP ,11 Mp ,19—18 1dP ,19 TOP

3 70
D ,15 A1 ,17 VN ,12 N ,20 ™M ,17 VY ,12 1Y ,12—11 1D ,16
VY ,3—2 7Y ,10 ¥ ,21 1V ,19—15 ,3—2 MO ,21—20 7O ,22 20 ,2
—17 K2p ,12 TP ,8—7 2P ,20—91 P ,7—6 ,5 P ,8 KP ,3—2 P ,7
VP 14 MIP 19 1P 13 VAP 11 TP ,23 ANP ,2—1 P L4 1OP 18
,22 NP ,8 KX¥P ,19 19p ,18—17 TTOP ,24 2DP ,22 WP ,4 VP ,8—7
22 VP L7 AN L6 251 L1 1V ,19—18 AM ,24 TV ,18—17 ¥
vtw L9 mbw L7 Kow L2 MW 1 Rw—22 W ,18—17 VA ,23 V0
,19 AW L7 AnW ,20 ,16 ,1 AnW ,24 ,11—10 ,3 RAW ,10 NW ,21—20
19 W

4 70
,3—2 7197 ,7 27 ,10-—9 VAP ,9 Anp ,5 A%p ,86—7 P ,19 P 11 AY

3 01,7 A ,23—22 abn

,5 73
.15 10P ,16 1D

,7 18
Ay ,24 10 ,14 11 ,25—24 1 ,19—18 1,7 VN ,14 5 6 13 ,3 O

251,12 57,10 ™M ,26—25 WM ,14 P ,11—10 K ,17—16 2D ,24
,19 D7 ,12—11 20 ,23 111 ,8 K11 ,11 VO ,14—13 191 ,20 91 ,3
™mn 17 7N ,26 VYW 1 MSw—24 SW 19 VW ,25—24 VB L,18 MYA

.19 1ypn ,11 10PN ,14 1PN 24



APPENDIX 10
RARELY USED WORDS

RERRE
X 127 ONOK .(2)) (anhw) TN
2 FD YWY (KB) L(RIVIT) oD
59 ,K ,0MoD LXBNoIN L(19) .(wab) .quym

[ RN

3 T2
9 m  mnw (M) (Mnwn) I 4
A3 KT LRYWR K22 L(RIP) L(PTY RYY) w5
.2 T ,WwRN2 L(KIP) .(1MAD3) ool L6

4 21,2 'D’:J573 JAKRD) J(Mawyr) oy 7
01,0 05 (kp) (5ap) any 8

ST Aywn X33, 55 ,RnBoIn L () L(onnn) .ovn L9
STV TIVY AY IMTM0 L(A0R) L(RAY WIK) .D10M .10

Additional Examples

ERLRF)
ay ,3 XY ,13 10,16 10 ,21—20 3% ,12 ,8 113,24 3D ,19 T ,10 U

.6 VP 12,3 710P ,5 ,3 21p L9 TV ,7 A% ,20 P ,18 VY ,2 1Y ,19

,2 70
,1 00,23 09,24 13,1 719 ,13—11 33,24 M ,12 T 17 14 K

.11 ,4 0P ,5 20P ,1 P ,23 W ,16 Kp ,18 2Y ,7—6 1B

3 77
28 Mp ,17—16 2% ,14—13 ¥ ,12 MO ,3 0 ,13 XKD ,8 (N ,7 M

2 351,10 91,17 a5 190 10 3D ,20 L4 ,2 TP 10 19D 22 VOP
6 RRW ,13 ,4 Bw ,11 35w ,16 1V ,17 Ay0 L1 KD9 L1111 L2 b

A7 TRWU 24 AW 1 Anw

4 710
8 1,22 oy
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5 72
.10 VB L9 MM

,7 0

2P 3 VY 1 0¥ ,A5—14 K1 217 M 14 M 1 25 ,20
J12—11 77,9 197,10 297,21 ™M ,21 0 L1 WP ,19 TP ,19—18 W)
,2 RN 8 ,2 1DV 17 MW ,4 0”57 ,24 1B1 24 ,23 LON ,3 107 ,23
7 2PN 16 1vpnh ,3—2 aon
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APPENDIX 11
PARALLEL STRUCTURES

L(Peynw) Labs noast L1 Yo

.(2D) warb Rt D wiabm 7wk kDAY pan kDA mw Kim a1
.(M¥p wnbn wat)

7.0MBR 11 Sw anma nwwr z.nbyin D a2
(. OMYyT PIm) L(Q3P) ..DInY IRTMm yb mn omym

ROK) .(23p) A™MDE M MAw youa KDX /L2 1T yon 3
LT MIDT Y yo)

L(PRIwN) b noasn L2 s

MMK M0 "bn opnn /7 0T awad mnva mbnw wb 4
(@pnr a5n) .(ap) .owanyn

LW Y DMK 2002w B /.0mnb OwRT DIk 5
(omn mawn) L (19)

,QMNNR ™D L4 Y

7..19% w7 5v Sw am e NS 7 mawa P mn L6
/..N¥ w1 7 nb1 oannba oybd by /LTy Dmma /LARY mnen
(DA NS () Jnmnw nbonb wbi ok um

LMD MW L5 Y
i oMpR KYK 7.9 19 TNk annvpa 1YX oMY nnk L7
(1A% o pph A oY) L(bb) aaba nar iy

AN WA L6 0

WA 7 MNNa YINT MoK 7 Y 1 Ty ayw MK .8
M Ty YW M) .(asp) oy babany obwi Y, 7 wonym
535an / NMOSM Mnnynn W 7 DINDAR MIA0K Ynnm 7 1b
(my Sy

Sw Smmvwt oxw Swomminw oy wiab o KAk L9
myn Swoya minw abnw nwnab ansr xnx wx Sy Sy
Sw mnw mboyixy wr by Ymiy Sw Smrmivw Kar) L(nvp)
-my Sw o yaim minw abnw mwnab anm XK wiab i oRw
A(vdwnY nnn RS aKT DT DR VYIRS anhvn  NYAapnT NDaon

55 o Mk L7 o
NN Y UK TIIRT D 7 T MO0 MO KW DwY .10
(MY IR MM T %pa) L (vd) e
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v Swomo 7 navp an o Swonmbnd iy bak

AVRWNT) (1) mniamn Sy vy Sy anw

N LYY KOK LLNYRY RO Lnbha DX nnnd KYwL.. .12
A[Y) o1y nR aYam Hy nnw axbpw 1y LLNALHYN LT DK
(nrw Ty nybnp)

L) (p) abaana &Y wda bar oo A ANy b a3
(M XY woa %

TAywn QIR MUD NAwiT MRYWT YyML O7apnw pawa .14
LMD DIR) (RDP) DMK 9wm noanon

TNK MDDyl ond mMndn YW MaAp ANk DNy .S
J(DY¥KR YIRA yunw) (1) .DOYK Oynn yaRnw

L(ow) .aw o S¥R wwb Dp o 2aax nyoa m byR1 .16
.("nyo))

RWYT ny) .(Tpn) ¥ Sax ,aeon arR nvy v monk .17
(Y

T 5, wab Yy mbyw m Y5 o by rowewr vawm .8
Sy moyw 55 omoom ohawr umm) L(opn) a1d twbh tnaw
LS Sy Oyw m 501 aab

J5RY BXR L8 o
ATART 1D MW Ty DYrnbn Swoavp MK WAR MOnK .19

n%oonm onbmnb nbbn noay) L(TYp) .onbw amama nbSonn
.(onbw amnd

Additional Examples

,5 M0
.23 1V1 ,8 Hon ,22 KHA

7 1
VY ,20 IV ,8—7 I ,6—5 D ,17—16 K1 ,12—9 A ,15—13 °
,20—10 VP ,2—1 WP ,1 Yp—26 VIP ,9—6 A ,9 AY ,15 1B ,9—8
,26—25 1PN ,21 YN 15—13 YN ,4—3 NW ,18—17 W ,20—10 IO"
.5 Mpn—21 mpn
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APPENDIX 12
CHIASMIC STRUCTURES

L(poymw) Laba noasnt L1 Y

Swab o anR M 7 n M1 Ymnn e aaw |
LG Swab onk oY) (o))

(omaTT Har k5 (o) A RS pmatm 7 by e 2

ANt oMb 7 mim Swoanma mann o R Swaan 3
L(FMYN INOID RN (YY) LLNYn

(59) M aRwa 7 ympnn inw vbYR MK w4
J(ORWI Mmwm)

L(PRwn) LAy noasn L2

L) MY TN hwKY 7 DY TNWY Mmnwyw anuam L5
.(NMWY Inwyw)

L(13) MK WAL Dprivie 7 DHyd aRa naymbnwm .6
LMY IRAwM)

TAnwaw) (1Y) ymanwa vmarw /i Oxwr oy o 7
.(Max

J(RY) .D¥TAn PNYR MR/ DMOK MYA DLWDH DMam .8
(YA T oYmnn)

779) BT MR DALMY 7 DMYY DRYI DWIK MW MM .9
.(FMYIR hhabvn oY) (B L3

JONNR ™MD L4 I3

mnSa) (1) mnvby nvmnynwn Th 7 Wwn 99K .10
L(Mnnynwn

770) .omnkS omna omemab 2 omb o oo ommnn 11
TIAnT — MmO DI omemah 7 omY o o o) L (v L3
orM o™ Sw o myrpn MwbaT DR ANy obN IPInnn Mmannn
(DM Toan

55 v Mk L7 o

AF10) 1M ANk nmbad o 7 pTan nmaaph vy .12
(PP MY IPNTAN)

S NYPN! APV 7 whpna O MTRM IIonm P .13
J(ITIRA AWIpnN VPN MIOmw) L(VYp)

A1) apya o nwT AN TR 7 wAT ORI DR MbRen .14
L(FIRY ANWAT /7 WAT KD LRDIR KNT AN — K AWOT)

ADNWT MPINT) L(190) MPINNT DRYY 7 Nwn Dhyam .15
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APPENDIX 13
STRESS AND EMPHASIS

L(pormw) mbs noaan 1 7d

(9 i Ty ) (7)) b 93y i e

(.00 w A5wa) L(Ay) .ot neK ASwa orTmy DM .2

moynS Kmw wmb awian ok Snaob Sy w3
59 WK mw Dwbwn mOynd K tasw) () mw ownbwn
(v nx Haodb

(D) oan mbn Rinw vOy amyn S mn Sw o anmyw 4
(KW DO Tmbnw)

M0 T Yua KHK) .(23p) aMpT T T Yol KSR
(T

(3yp) won wny B oSopooanm admi Nk Svy 6
.(11N1 Mon)

ARYT Pn Swoambw HRd) () An Swoambw kit iRy 7

(PRIWN) 055 noasm 2 o

VIYT) (1Y) LRI RN YT Ivn minyy 5o emn vynd s
(MK

JUM ANWR RIM YOI IR AT OKN Py Svmer mn a5n 9
(YL KW INWM YOI T PR NNKAw) ()

(2 RYT D avE DYy ROK) L(0DD) 1My DYy RIT A0 KOK 10

SINYM IRN L3 90

oK) .(yp) N1 Swoaa 1RO wr bwd Awyn IND PR DR .11
(LIRS PR DY fwyn

LT DWAM) (W) QW T Dbny vm Sawam 2

MR D IR MmN U T A ayeon anon i onbr s
(7 IR MV MR MIYIR) (D) P

,NNR TNDW L4 0
MmN oY) L(TYP) anma Mo K Mewi b oy 14
(MW KT MannT

0D MW L5 71
LM MDY TA9) (M) LNNDIWYS A0 MR van unb s
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RN WA L6 Yo

TIRI) (M) IR NMT DDA DMT DRI DK waw ewi by 16
LR

ROR) .(a1p) .wnab XOw mba Kk kDY npnw 10 wryR 17
(%5 MK X% pnw nwnab xOw

OK) .(A3p) .TAMT Owyn KD W DBwd wyn IRD PR DR .18
(TR TwYn IRD wr IRD TR DBwS nwyn

5% vy K L7 7o

L(F19P) NILPA YRAR MW MNNW YA 5T AKX DIK MY .19
(MR MWwn AN Nvpaw)

A(F3p) 2 ponannw KW m o DR oy kD iy 20
L(KIT My XY 12 ponannw v Sxw)

.(7Bon 1N DIK IMK) .(5p) don DIK MK .21

A(A97) AMN0N P T M DM0R 1K M YT KD nnxa .22
.(OMPN UK 1 YT KOW N 1Mo pY)

A(3mM) moIn IRD W DD PRD PR OTNKI DK YK .23
L(IRD W 7o)

ARWT YR mw) L.(A5w) 2myn mw X bax 24

MYYI YVITW M2T) .(VMN) anyyn NTWw DA SXw nnx .25
.(..STNR

(k2 K5 Mk mmb) .(ayn) Pk xa XY b 26

™M) (L) L MwYD APTNT NI T DoTY m .27
2 Mwyd oMy APy unn

IR NNMBa Dwabn vm T T bpr LaDK DR A .28
ADWwahn 1T MK nNnnnaY) (L)

A1m 53pY mmwyw 1bn abH AR Y Ton 1D DYR .29
("9 1o 1M Saph v 170 a5 IMIK 1D HYK) (A7)

oK1 BX 8 D
Yy '7W M) L (TBN) Ly bw MmNt K'? oM oy .30
RGika
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APPENDIX 14
LOGICAL ORDER OF SYNTACTICAL ELEMENTS

LParw) nbs noasn L1 7y

YBI 1 "0w i S anb toom oyra yul vany
nHaa e % Yo wan) L) L(haya Sy abyw rm LLKnn
LGWRTMR YOI T L avava Sy abyw amm

(My MY awp M) (D) M Ty awp MAT mm .2

myw nw q5mm) .(19) Wi 1 Myw my 95nn ed MR L3
L(93% wit o

L(TYP) Mo wMbn MAT Tryn ndyl vun L nayna 4
(..naMyna 7o)

anym kR L3 77O

0mb wok QKT WK WY WK wynt 93 Nk tmon s
AVRWNT) (M) YR M R WK M

Sy YN wn nomiot nab mon mons nanbwi 9o by 6
S5y) .(an) .7y ormr Sy onnomm nSnwn MRUyw wMpn 1N
Srer Sy anowm nbnwn MRwyw wn nomo LLhuanbwin 5o
AWTPT TR Sy mbn

waa pwin Yy wnbw oOnRT DK oM L.mn Swownw 7
A(Pwn Yy whnw @YK DK o3 TYTa DoM LLAWRw) L(KDP) .HOD
J(tnwi) L) adwi mby MK M annw 0nn IMK 0opn .8
53 oy ndva moy man Sy iy X o obw Sw o e

S5y My KWT TN .DMRT A Ty KWTOaNT) L(y1)  .onnn
N@¥jainhyi

T 1P Sy wn odwrr BT ynK 2 b ymKnn 10
MIRD YK Ml L(Anw) a%n aking kM nrbaan pon
ANYHan pron ;. TSN KD

AIAR MDD L4 D

1w RO LYY Sma 1w KOX R wo oak ovn nwan .11
onw) L(5p) JbRawna wnma

NINB WHK LT TTAK N2 K2 KT OMA L, vnw omaT by a2
Inw omat Sp) () i nan nbya Sw abipr .wnTb nra v
.(...nm nbya Sw Sp
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WD MW L5 T2

nmAw nd 59KS pwbn IR AanNNNA A T Swan a3
DR DU TY) L(23D) ATb Donnn mRaw Ty

TEPY RNW KA™MNR MM 5N0nY NNt S MKYRw BYR .14
.("BNoiTY, MAR MPR-LAYIT) L(ThR) TS amam mnd abn

"Dy

05 vy R L7 7o

Dw1abn e amk Sw oy Mmava W oanwt ot nuam e 15
L% e ik Swoabrm nam) L(ayp)

naow Avmnn A0S M ETmKIYaa nyYnovyl NPanT a6
DIRND A5 KA. pwi by anaw o mmnm Wmpn [y s
OnT [TMNLY PR Y AP LLNTMAnT) (o) Spa mnm
A5MINT v 1K 5 5K by i abp MDD KA MmNy pwn
RGratalalatohle)

M AR L(2OP) O Aywd MK 1 XYXK MR M AR a7
(99 TywY KOR 1TMIAKR MM K

7351 Dw NMT o SYRI DM DD KA S nank kY Py .18
(05 nank KRS Py nmb uyan "ad) Low) Jnmb o uvan

mna5m 1S9 MbvY TN DMand 5% mknd YT %Y a9
(VAWAT) L(A¥T) LLNYATWD LN LT nwRa awd

Ty omoa kDY) L(yp)  aneb Ty o xam o m 9 R, 20
.(..anonab

L5RI) (F9P) 2 TOMANRw KT M o bxn oonyT XS iy .21
L(X¥T My KD 13 ponannw

JAY) N/ LD AT MKW CTY Dhnn o 1 KD 22
(MM MK TNM 00w TY D0Mn oM 1 KY)

WNIW) L(AYT) TNNPA e wyna nmwn XD om .23
L(Mwyna amawi k51 rmanna

=25uw HYR L, Wawa KWT WO DIX 20T 12 K 0D .24
AWhawa KuT win DIXK whiawva thuaw vbyx) L (Abw) wiawva

Additional Examples
A 72
.11—10 ,9—8 19 ,8—7 R ,6—4 X

3 72
DY ,12—11 RDI ,20—19 P ,3—2 1Y ,(18-2 1MpN) 23—21 2D
.20—19

;7 7D
(7-2 Ompn) 12—11 HoON ,(13—12-1 DAPN) 7—6 0N
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APPENDIX 15
RHYTHM

L(povmw) Lnba noasn 1 7D

TIAK) L(RY) ANnn Y 1 nypwmw poy IMK M Y TR L
(KW 1 1nnn Y5 1 nypwnw poy ImK 1%

U D1n X KM ,Nyb11 w1930 DAK DI RYmwo 2
KW L nYpWw v 9an naR San Kwn) L(ay) Lnvpw o Sam
(nypw w Han o San

OO0 upn RS pryw aywa DMwKkY Om TR MO 3
(DT WMWY omp) L(LID)

Pwrmnnw S 1 Swove by ayuyn ombr @m0 i A 4
TYLUYTI DMDK M7 A A0 L(Ap) .82 prnad 5ot AR Y I
(92 prmny 51 R ammH, S Sw oy pennw Sw

nmn Syva Sw ounbhw by myor vap WMRw nwni pan s
OnTyo nywa YK Myn nawn Kmw nman Sya Swoamyn pren
KT PRY 1AM N0 bya oy vapn myow nawnt 1) L(op)
.(BNTYL nywa wpann

,(pPRwN) Labs noasnt L2 T

KW bya RY? ABK 1D BYR WYY awm mnw vbhyR .6
ryn i KD WYY awm anmw bYR) (D7) MW M0 1 1R
LMW M0 12 v XSw mvya ambv Nk vy

e nb Hoa yw amxaw KOX 95 v o wpa a7
A9 955 5o n wpa namy) L(0) LLnawa nkw Y71 oankn
.(WDava ke 571 onkn o Inb boa

i KD nna DR aRwnws Sob nyarow Sy Oy ymR .8
50pn nyrmow Sy mby 1K) L(ROP) anvhw XSw wiawa gy
(Wb nvnw XSw wawa my i Xw

SIYM IRND L3 90

anmw pPRw wRST panw Mo kb Awky oman vnw .9
.(33) .5 M mb wmm ame SR a5 twa mann ab mmve
.(OPWYT)

KWW "W IMK WHK .M Yynxa YKoY Ty oiIknb .10
5KB1 Ty DIRND) .(B¥Y) Yaw 935 Ot Ynon oo Tab mwn
725w amnw wb B oo Tasdb pmw o AR by RRnwn
(Ynw 1 oy XY bax o mann nR yaw
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ST vy yon med wewnw i Yy b Kawm a1
LR Yan vy yon S Rawo) ()
,NAR MDD L4 Y0

KY¥ NTRR ME DA DR mMbebn NTTan mymnr w12
LA RYT T OMMIR NDYHR NYTTIan antwa) L(A90) MThn
,OMWD MDD L5 5

XS K¥T SaK pun avaynl aym b Sy bW Dmwan .13
ANY yan1 oo — man KD Mmpn DY) L(1BP) amIpn NXOman
.(1aypa

RN mawa L6 Y
XHR) .(p) Swmb xbw ,oYo mnk KDY pnw 1D YR .14
(@Y Kk k5 apnw weab xbw

55 mva Mk L7 31
ONWT) (KT AT MwnT owb 95 Rt Ay OR .15

JORY BXR 8 7n
L(RIM) .03 AKN DNA2 TN N MR DM DMk 16
LT DA RN M DNAA T N ANIK DT DhIKA)

Additional Examples

A 75
12—11 K9 ,17—15 K% ,19—18 1P ,19 1B ,22 2D ,16—15 KV

A7 VI ,23—22 ,3—1 T ,13—12 ,4—3 TP ,7 2np ,24—22 )
nyp ,20—19 X ,5—4 2Vp ,24—23 ,6—3 0P ,13—10 ,6—4 1OP
16 A¥P ,17—15 1¥p ,6—4 f1Dp ,10—9 1Abp ,22—21 Bp ,1 LVYp—24

.2 70
op ,6—5 1Y ,5—4 W ,13—12 T ,7 RS ,23—22 KI ,6—4 M
3—1

3 779
,8—7 VY ,20—19 N© ,5—4 O ,18—16 210 ,7—5 2N ,5—2 N
VoW ,11—9 LW ,20—19 W ,19 TI1 .3 VIP ,12—11 TP ,15—12 Kp

.12—10

A 71D
.10—8 o7 ,10 1bp

,7 712

T 1 ¥ ,12—11 1O ,9—8 M1 ,8 il ,23—20 K3 ,18—13
,16—14 VI ,8—6 107 ,18—10 1Yp ,24—23 J‘?P ,9—6 10P ,1 p—26
vpn ,25—23 N ,4—3 WU ,26—24 vow 4—2 mw 8—7 W
.5—3 KRypn ,24—21 RNpn ,24—15
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APPENDIX 16
VERBS AT THE HEAD OF SENTENCES AND CLAUSES

L(1ermw) b noaont L1 yn
MO WP (D) MW TAID OMINT IMnwH pTn 1
(WY omnm
(N2 avRnw) L(Y) LLAYNR Ay Mand abon ay youn .2
mbw 1mMI) (KY) 2050 Sy yayx ma oy mbw 3

.(Qpw»
(DIRND 7YIP) L(AY) MIRT DR VW DM YD oIRnD 4
Yo K5 L(apn) obw Y i kY 1k YAk .. s

(D5 12IK0
ATMYR M) L(23p) LLDINRY IREDM YD YMIm omym L6
(APNOY amaw) L(tvn) LA apawbw S wT Th .. 7
AGORAWY M pnw) () LI b SNw maw twow .8

L(PRwn) L,abs noash L,z 1o
TR ) (VYY) LA WwnTn MY e onrm .9
(a9 aw) L(np) aw 53 xYn nma awr im0
.(1mn ndbw) L(Aop) .OMAT MW 1nn Mmb b naw L 1
.(INAT NK a9 7220) L(Vp) JNRR DR AW abom 12
AP Y wmy) LAvp) LWab (wa prm vaTw am AT a3

SINYMY IRB L3

AT TIY) .(n) Lo LLSun Loy w14

ADWMA 20W) (K1) .DMOT A LAY DA .15

"MOT) (D) .M 01D O YR abyay mRwy Sramd 16
LSTOVAY RwY Sramap 1

A(5xD7 op) .(an7) .me% anwt omn Nk oM op bro .17

Sapn) .(T07) manxa o0 woOy Sapn Rak Ry aMm .18
.(..RaK 10 M Oy

.05 inbyw) L(%w) 9 b nnby wnawnnw pvpR AR .19

LAMIR MNDW L4 D
LIPDNT NN LMK RGN MDY mvpiT 1IN LM ;T .20
LGN nK LMD RDRnn Lo v L(abp) LLnk
(V7)) a3 aRyn nadn Bw o whn R MARD TpTawdy .21
L(Ma5n 12 RYN)
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JAKYT NAOW) .(NYp) P31 NNMA nanw N .22
AMED it m) v 5 omw ey .23
AN prni) L(KnY) Myayk awy 552 punn pynnt .24

AN mawa L6 1

WYY mnnan YYmnn rmasaNy nb Ty oyw omea .25
mnnynn ey La%mnm) L(anp) APy Sa%an oy o1 vanynm
.(...52%ann

WD) L(2YP) IBAAY TRy MR vLIANR SnnT nm .26
AA1BNAY MR 1TV VLIANA T

55 o) MR L7 e
MMIPT MY PR L(T0) LLAPTIAT MTapn 1y .27
vyaw @poy By LAY anwyl ooanbnn e ompw .28
Lmyaw orpoy "Hya oAb may L(Gp) o Sy vk ond wa
LMy Swomn R3) J(np) IR My Swom .29
ANMAa nawn N Sapn Rim LA AR nK Dot nah 30
L(..RIT Hapn) .(Xop)
MWAPNY IR TIONY WIPNAW AR 1N0OWR AR oY 31
LCGTITIRTT AWAPRN VPO SDNAW) L(VYP) LAWY NYpIa v
A5 9o wapnw) L(KM) axapn bSaon baw o My .32

AbRY KR L8 D
(Lbynw M RY) L(x9p) amimbwa byn nar mpbw T KD 33

Additional Examples

A7

22 RY ,18 29 ,16—15 71V ,10 N ,14 an ,7 a1 .18 19 ,16 M
A5 AM ,9—8 ,3—2 2Yp ,4 NMOP ,24 7OP ,6—5 ,2 Ap ,7 ¥ ,3 ,1 2Y
47 157,18 207,23 AN

,2 70
6—5 ¥ ,5 V0 ,16 M ,22 VY ,12 1Y ,23 15 ,2 2% ,13 1D 24 1D
.15—14 0P ,3 3P ,16 LY

)3 78
A1 2y ,14 31,5 7190 ,9 190 L2 fnp ,23 XD L4 31 ,4 21,15 V)

,7 70
10 BN 17 W 11 TN L22 [P 19 1Yp 26 p L6 Y 1 MY
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APPENDIX 17

PREPOSITIONS, ADJECTIVES AND ADVERBS OMITTED FROM
THE HEAD OF SENTENCES AND CLAUSES

,(1ov1w) Labs noasn 1 9

w b3 ; (27 nKw R aNK YT (V) JNIDLYNM MK 1T T
TR5w DR 2NN ; (D) 12 fUnt nwR (v DX bw
NRW Y (71D) NPT KW TN (KD) A5 1T v (v Ln
L(F12) P72 Pt ortay

L(PRwn) Labs noasit L2 o
5 (D) DR KY 51 1 bar ; (RD) 1 mbp mam anons
AYP) DM Ty Tn

SINYM ING L3 Y0

; (M) anvn byn yop mIRND ; (1Y) WM K avw mRa
AR WD AYw MmN (M—13P) ..I1BK Y0 ONR nwin Ok
J(Anw) o1 %P mana mRNb ; (Ayn)

AR MDD L4 YD
T ; (KOP) MK YW MK (AP) T INTT nbvl mn
J(vm7) v YOHY D ayw KA (p) SwKRD NI

,00Wb MDD L5 Yo
ORbn 1om kA Hwaws ; (Y) .Kkvnb pairnd R Swei ban
NGia)

RN WA L6 s
DWAT AW NmnT (K aNynRw abbna nmayw  nywa

DWPPINWR ayw anmKa o (Mot owait 1 mawe) L(1h) aano
L(ABP) MYYA MwAnT DIRND ; (7IP) .MAR MY oR 1M ; (2))

05 nva R L7 e

A0 DR NTbn A ; (A0P) ONRYT 0 TNk YD myw
bar ; (YN) .opoK Mo O Har ; (Abn) pmn oMo IR (vw)
WM ; (A5pn) MR OTan omyd bar o (bvn) huaw anm
oMM oy naRb amp b)) o Kwy pwa T
LTV .min
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Additional Examples

RELR)

7 KD ,9 11,12 1,8 M ,12 ™ ,18 v5 ,5 19,1 XY ,21 W 2 2
,6 WP ,1 Kp ,24 1B ,13 719 ,8 AD ,22 W ,15 11V ,23 KV ,19 1D ,4 20
a9n 16 97 1 A 1 TIYP L24 WP L6 MIp 15 TP L6 9P 22 M
6 TIVA ,23 QY7 L2 VO 24,9 1,2 LPRY A TEN L7 Am L5 9N 23
A1 11¥n

,2 7o

22,102 5,419,221 ,4% .19 ,400,22,710,3K3,23
,7 19 17 719,18 AP ,4 AX ,7 11V 13,7 IV ,23 20 ,21 11,2 21,24 VN
.20 YP ,16 KOP ,6 1P ,9 NNp ,14 Anp ,10 15P ,10 LY

3 70

A4TN ,22T,2M,331,16 KR ,15 09,715,913 ,180 ,5 T
,21 VP ,13 2¥ ,5 LD ,3 10 ,19—18 XD ,2 D ,18 ,17 11,15 "1 ,20 K3
nYp ,4 1YP L3 VIP ,21 23p ,2 AP L11 anp L1 ROp—24 19D ,2 KIP
AV ,16 2yn L8 KO L14 ,13 am1 ,23 LYY ,22 1O 12 KM ,22 1,22
9 35w 3 W .8 MW L5 1DV ,13 W 1 Kw—22 W ,22 ,18 ,2 ,1
A3 KIW 24 Knw ,13 nw ,13 ,12 ,1 vOw

,4 710
,21 797 3 200 12 VM 12 M 17 0,9 NYP L7 0P 16 T3P 5 P
.22 7111 ,22 VA1 ,22—21 A" L1319 ,5 90

,5 5
18 MYY ,10 O ,1 VP 12 D 17 1 1Y

6 M2
7 Mp

,7 70

,25 0 ,13 IO ,19 KD ,1 VY ,9 1D ,11 L ,14 W ,22 17,12 0
A AYD 16 XID L2 Onp ,21 299 16 W ,7 MY ,26 AY ,3 [V ,13 1Y
mn L7 Xan L4 5w ,17 W L,19 VW ,23 YD L9 TN ,22 N9 L2410
PN 22 23PN 16 PN L1 KOpN ,19—18 VPN ,13 YN ,12 10N 12
.23 Aypn ,6 Xypn ,20 ropn ,14
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APPENDIX 18
TRUTHFUL REPRESENTATION OF EVENTS

Lparnw) Labs noasn 1 9

MY — 9V M M Yhp) (D) IRV 1m o yva T g
(MDA oMW DM DT YTAK

) L(RY) a2 nyan KOR uAn nynn anRw T kD KM 2
LT oYW R M — 11 hyan Rnw

TA1) .(A¥) .MNOOM MO MM DR vOp Roan by awm 3
.(MAYIM 19NN KM VR — onn

mnmma Sw abyp yowaw Ty nonn Sy mbyb pwon kY 4
YN 99 e Sy "aT yeRw odw on Lmoa 5p) L(ay) o Rnw
LT YOPIT DMK DK nnSww mnnn

(PRWN) a5 noadn L2 o

RN LI, (VD) ..DMm Ak Mnd vham wwb awn s
xa% ombpmy onen mpnn e Lonb onehm onmw omn
Y™MBIA MLT Dwand ane vha T M CORTIRT MRNT L IR
(I TTOMA ANNnK Ba AN novbam 901 adynn

. X105KY 15m oKk KYn hao abva rvmd anwy mo L6
Y TIm oM nR adwvi.) L(VIp) JKMOKT Sya mnb onpon
A(NM9oD MRS N YO — LLETDTMIYIR DR Ayaym nnad

-ANBY WBIMW TV RO TMINA my Hebo; manb awn 7
LYY KW 192 1wham S by 1panb 1K) L(wop) .omn
Sy Tm Ty kS nmynm o m DRwR 1 TN My onw Soow
(MR DR N oY — Rwp MK

JINYM RN L3 15

yaRY RN wawn IRY Dmwam DanRit y'pn mne o8
AvVRYNT) (M) ama oy o

ML) L(RIP) OMREY Dramd DT TPy pym L9
L(MIRWY Hr1mp maRwy S

YT AWYR LLEn nyT MIK [ o ornd XS b mk Lo
Sw o1 oMt M ,TMa0 DR b mR) L(vOw) nn b on
— TR2 VAN 75T 7Y M2TH KW DY 1 IR XY DR MIK 11
(1—0753w "My, NIMK DK N oS

Sy Ty KW AT oS Swoaman :npyayl naam abmnm 11
" T KW OANT.) (YY) .o 5 oy nbva moy i
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nyYIp “RIT A, IO — nbva oy amnan Sy RN ma .omnn
L(amna

QNN DY L4 93

DK..) .(07) .Snnpn MR Swonman 7anT Sanon mmeo a2
792 — VIS a5OM [hAT hNph I L3N0 R 0MO DK PR
LN R

uNAnRY ww o Xt 19K Sw by oK MK nan Ty a3
A(137) .Bup unansb PRy po R MR A Sw by oxy ovp
12 5¥5 Ay UNANKY 120 L.DK1 DT VAP WNAAKY (R)
(T Ny —

MIRT) .(AD7) 250N NNk nya ovmdR AR KD b 14
L(TAY-TIR MY NAvIn RN — DEMOKT

1VOM DRMYo nX 1%aKR M nn amTaT obhy meon s
M Sw R ekt 5 — manTat M) (A7) .Daswn Y OK
L

0D MDD L5 T
b2 NR wpan MY M ann YR 1ba bwhet aman e
mn — % Reanb myann mmba anwr wek) L(Wwn) 5 Rwanw

.(1md Swei

AN W L6 910
TPI) L(LYP) AanANYHn KAk KWW TVWAd oo oepn 17
LT B0 MR LI T MW — KRS RART Inaw nvwas ann
T — AW MOWW) L(TV) anw RSNWAw K Y DN .18
LN A% nwoR RYT T MD0A NN
.11) LComown YYR KA Lobyws Tk mbw mn mva 19
AN nobam Y Yy Y omp MW fwn M IR — awn)
.(aMawpy

0% mva kL7

by e S5 hSbonn Sw amwra by pian mw MR .20
vYAMm D Y — LLWTP DY WRA DY LLpwand o k) (1Y)
J(MAYW DM DMIBST O b hDNT oMo oY Paw T ane
PR BR L8 D

L) (307 oMy Tam mhanont W XY Ayw oMK 59y .21
oM — IR DMK MY T 1K 9T Yonw ohanonn

(MBI 1M

Additional Examples

1 T3
10—9 31Bp ,14 MIP ,24—23 NKIp ,14 T ,8 K
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,2 70

10,16 39 ,15 I ,4—1 X2 ,1 VO—23 13,2 1"—20 1V ,12—10 X
5 9np ,2 vp—22 Ap ,21—20 VP ,22 P ,13 MY ,11—2 15 ,18—14
DOM—NM ,20—17 AP L2 AVP L,13—1 TP ,19—1 1mp

,3 715

—15 120 ,2 © ,19 11 ,3—2 21 ,14—11 10 ,20 TV ,1 1V ,16—14 V

A13—12 "Y1 11 Anp—14 2P ,17—16 0P ,8—7 A ,13—12 1I¥Y ,16
.20—19 2w ,24—23 W ,15 25V ,23 MW

,4 719
.20 AP ,18—11 P ,10 IO

,5 1Na
,20—19 W 4 TP 1Y ,16 10 ,23—19 11D ,21—20 T ,21 K1 ,6 V
A1V ,4 W7 17 M, 30,4 30,4 0P 24

,6 T2
12—11 19,12 BY ,6 TV ,12—11 D

,7 719

X ,4 VP 17 AP ,17—16 2D ,26 KD ,3 71,6 119 ,23 KD 17 I
14 25w ,15—14 201 ,7 ™M ,7—6 M ,3—2 MM ,19—18 2BD ,12—9
,10 2PN ,5—4 5PN ,23—22 VPN ,26 BN ,26—25 MON ,23 1OW
19 PN ,5—4 Kypn ,23 mapn
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Consonants

HEBREW-ENGLISH TRANSCRIPTION TABLE

APPENDIX 19
t 9,9 t v 0
p y > v
¢ NN k 7,9 b
k ) X ) g
r q 1 5 d
hs v m o n h
N v n 1) Y
n s v z
¥ Vv X
Vowels

2 ,ANS XD

3 0N 05N 059N

1 RN PN PN

u POV XYW

e Pabiv)

ey PPN

— W) N

J 4 v W X

J ~ -
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VITA

Joseph Kaspi was born in Ostrolenka, Poland on July
10, 1926 the son of Sarah Kaspi and David Kaspi. In 1934 he
immigrated with his family to Israel. He completed his work
in Moriyah High School, Tel Aviv, Israel, in 1944, He entered
the University of Jerusalem of Jerusalem, Israel in 1949. In
1948—1949 he fought in lIsrael’s war of independence. After
the war he continued his studies and in July 1950 he received
the degree of Master of Arts with a major in Hebrew Literature
from the University of Jerusalem. During the following years
he was employed as a teacher in various high schools in
Tel Aviv. Between 1952—1954 he wrote several articles on
literature and philosophy. They appeared in the periodicals:
"Urim,” "Haxinux,” "Masah” and in the newspaper "Haaretz.”
In 1956 he graduated from the officers school of the Israeli
army as a second lieutenant. In 1957 he came to Canada and
was employed until 1965 at the Hebrew Teachers Seminary of
Montreal, and in various other Hebrew schools. In September
1965 he entered the Graduate School of The University of
Texas at Austin and was a teaching associate in Hebrew. In
1957 he married Shirley Tennenhaus of Montreal. Three
children were born: Cyril in 1958, Terry in 1960, and Victoria
in 1967. In 1919—1970 he will be employed as an assistant
professor of Hebrew Literature at the College of Jewish
Studies and at Roosevelt University in Chicago, illinois. Pre-
—sently (1970-72) he is an associate Professor of Hebrew Lite-
—rature at the same college whose name has been changed to
Studies and at Roosevelt University in Chicago, !llinois. Pre-
sently (1970—72) he is an: associate Prfoessor of Hebrew
_Literature at the same college whose name has been changed
io Spertus College of Judaica.
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